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The Unfinished Sympathy (Oct.) 
22nd Margate - Millenium Bar 
23rd Kingston - The Peel 

24th Nottingham - The Old Angel 
25th Derby - Victoria Inn 

26th Leeds - Josephs Well 
info:www.subjugation.co.uk 


— 


upcoming tours: 


Standstill (Nov./Dec.) 

28th Peterborough Old Locomotive 
29th Liverpool Slaughterhouse 
30th Leeds Bassment 

1st Margate (venue tbc) 

2nd Southampton Voltz 

3rd Norwich ferryboat Inn 
info:wwq.fireflyrecordings.com 


Aina (Nov./Dec.) 

1st London - Garage 

2nd Glasgow - 13th Note 

3rd Stoke - Full Moon 
Ath/5th/6th - Ireland 

7th Liverpool - Slaughterhouse 
8th Leeds - josephs Well 

9th Kingston - Grey Horse 
10th Margate - The Lido 
info:www.subjugation.co.uk 


AINA new cD 


out in November 


BCORE DISC 


Check MP3 samples at www.bcoredisc.com 


The Unfinished 


Sympahty s/t 
CD BC.80 


From Barcelona, this guys will gently surprise you 
with these eleven songs combining brilliantly 
elements from emo and indie rock, not so far from 
Jets To Brazil, Errortype: 11, Chamberlain or 


Joshua, but with an amazing personal point of view. 


Brilliant produciton with a energetic sound, this 
band will rock you and touch your heart at the 
same time. Check it out 


Standstill the ionic spell 
CD | LP BC.79 


Stand Still are one of the most powerful Spanish 
bands. "The ionic spell" picks up all the energy 
from their first recordings and puts it together in 
songs that go from abrasive emocore to quiet 
atmospheres. With a brilliant production, they 
sound stronger than ever. Their shows with bands 
like At the drive in, Abhinanda, Submission Hold, 
Sheregano, E-150, Seein red, Children or 
Monochrome just demonstrate that quality. 
Edited in Vinyl through Defiance. 


Oswego 


just getting warmed up 
CDEP BC.76 


From Washington DC featuring Erik (guitar & 
vocals) & Darren (drums) from Kerosene 454, 
Chris , Mike & Ryan (The Most Secret Method) 
Recorded at Inner Ear Studios & produced by Jay 
Robbins, Oswego play post-hardcore near to 
Smart Went Crazy, Faraquet, The Sorts, and 
other bands from Dischord, Slowdime & Desoto. 


Half Foot Outside 
CD BC.83 


Third record, first in Bcore, from this band born in 
Pamplona. They keep on evolving into new sounds 
of melodic post-hardcore between Jawbreaker 
melodies and DC rocking style, from Aina to 
Bluetip. Eleven songs combining high energy and a 
dynamic and personal composition. Their best work 
ever. This is the time to discover them if you still 
haven't. 


Maple | Zeidun split 
CD BC.82 


A split CD, Zeidun have left back their clear Get Up 
Kids influences to get into a new bunch of excellent 
songs that will stick on you immediatelly. More 
mature and complex but still so catchy. Maple 
make their debut with 6 songs of energic pop with 
emo sensibility. Their singer, Laura, gets deep into 
their poppiest side while the rythm section, guitars 
and production keeps rooted on post-punk energy. 


The Crystal Commitee 


tender fury 
CDEP BC.81 


This is Fredrik Brandstrém’s (singer, guitarist in 
Starmarket) solo project, somewhere close to Elliot 
Smith, Belle & Sebastian, Velvet Underground, and, 
of course, Starmarket... Randy members, Johan 
Brandstrém and Johan Gustavsson, and also former 
Starmarket's drummer (now in Kevlar) Magnus are 
the guilty partners of this split release by 
Chalksounds and Bcore. Produced by Pelle G 





UPCOMING RELEAS 
OSWEGO “Knot yet” full lenght CD (NoV.) | NO MORE LIES (NOV.) 


Bcore disc P.0.Box 35221 08080 Barcelona Spain 
aYoxe) 2) fone) asia) Ksomtore) ga lm Mma Al oxexe) @-(0| Vent exe) 11) 


We do mailorder. Ask for complete catalogue and é prices. Tra are welcome!!! 


UK Distribution in stores Plastic Head 
Also on www.assemblylinemusic.com 
Subjugation and other cool mailorders. 





A NEW MORNING 


THE (INTERNATIONAL) ROISE CONSPIRACY 


The pulse-pounding sounds of T(I)NC come roaring back 

to the musit world with their diverse, lively & creative 2nd 
full-length album on Burning Heart Records, A New Morning, 
Changing Weather. 
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thank fuck for that.” 






















1/6 page 
(57mmx 125mm) =£30.00/$45.00 
1/4 page 

(87mmx 125mm) =£40.00/$70.00 
1/3 page tall 
(57mmx255mm)=£55.00/$90.00 
1/3 page square 

(119mm x 125mm)=£55.00/$90.00 
1/2 page tall 

(87mm x 255mm) =£75.00/$130.00 
1/2 page regular 

(180mm x 125mm) =£75.00/$130.00 
1 full page 

(180mm x 255mm)=£125.00/$200.00 


Please send all payment with advert - 
cheques / IMO made out to DAVID HOPKIN 
only - this is ESSENTIAL as printing costs 
are covered solely by advertising. Send 
your advert as either a correctly sized laser 
print (that's a piece of paper basically!) or 
on PC compatible disk - get in contact if 
you need to discuss specific formats. 


Obviously we reserve the right to refuse 
any advert we damn well please, be it from 
racist, homophobic organisations or for 
anything else we totally disagree with - this 
includes many, many things, rubbish music 
being one of them! Send this shit in at your 
own risk 'cos we'll keep your money AND 
burn your advert in a naked pagan drunken 
ritual. Probably. 


MAJOR LABELS ADS? Sony? EMI? Blink 
4182? A New Found Boy Band? Nu Metal wank 
masquerading as hardcore? FUCK OFF! 


fracturezine@hotmail.com 


The world is a very different place since the last issue of Fracture came out, mainly due to 
events that | really don't need to go into here because (a) you know them already and (b) other writers will 
probably be covering them in more depth. | think the following excerpt from an email | wrote to Monk Dave 
sums up how | felt at the height of the vitriolic aftermath: 

“The whole world is completely fucked right now. Fortunately for me | am a great believer in 
fate, and, like a leaf floating down a river, will just allow things to take their course. | can't do anything to 
change the course of events so why should | let it get me down when | am powerless? I've even stopped 
watching the news because all they are doing is running the same clips over and over again and 
speculating, accusing and hypothesising - | just need the facts, | have them and | don'tneed this professor 
or that expert wittering on about his opinions and historical reference points blah blah. All | know right now 
is that if shit happens (and | sincerely hope it does not) well, it happens, and if shit does not happen then 


There was a point during the melee of jingoistic slanging that | seriously wondered whether the 
work | was doing on this issue was all in vain. Or on a more practical level whether the tour I'm currently 
in the midst of would actually go ahead. As it happens, both did. Thank fuck for that. 






Russell Remains, Hull, October 2001. 


Absolutely! All you 
have to do is get in 
contact with your ideas 
and we'll let you know 

if you're on to some- 
thing good. What do 
YOU want to see in 
FRACTURE? If possible, 
please Email or send on a PC 

compatible disk, preferably as a DOC / 
RTF file, but if you don't have a computer 
then try and send it in in some kind of typed 
format so we can scan it (10 point size and 
above, and notin all CAPITALS please). Get 
your stuff seen by thousands of people! 
And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff doesn't get run, it’s nothing personal. 


DISCLAIMER: All the views and opinions 
published in Fracture are solely those of the 
author and are in no way representative of 
everyone at Fracture. Just because we've 
printed something does not necessarily 
mean we agree with it. So it would be nice 
if you don’t sue. 
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REVIEW DEADLINE FOR ISSUE #18 1S 30th NOVEMBER 2001 
ADVERT DEADLINE FOR ISSUE #18 IS 10th DECEMBER 2001 
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FRACTURE IS DISTRIBUTED IN THE UK IN 100% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 

Flat Earth, Household Name, Pigdog, Suspect Device, 
Crackle, Subjugation, No Barcodes Necessary, Weird, 


Punk Unknown, Rude to Stare Collective, 
The Punker Bunker, Out of Step and 
loads more. Always check out the stall 
at SCARPER! shows, and indeed any 
other punk gigs you go to in the UK too. 





FRACTURE IS ALSO DISTRIBUTED IN BULK TO MAINLAND Europe BY SOUTHERN UK, INTHE US By Deep Exo, NolpEa 
& REVELATION, IN SPAIN BY B-Core AND IN AMSTERDAM (NETHERLANDS) BY INDEPENDENT OUTLET SHOP. 





SUBSCRIPTIONS 


Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of 'zines within days of it 
getting printed, soa (ten issue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 





United Kindom - £7.50 
Europe & Ireland - £20.00 
U.S.A. - $30.00 

Rest Of Word - $35.00 


And remember to include your address! No, 
seriously... Cheques out to D. HOPKIN only 
(not Fracture, or anything silly like that) 

OR ES AO Te RTS TT REET 


BACK ISSUES: Very limited amounts of #5, 
#6, #7, #8, #12, #13, #14, #15, #16 & #17 
are available. Send an appropriate SAE to: 
Fracture, PO Box 43, Hull, HU1 1AA, UK. 

This address is for BACK ISSUES only. 





COVER: Russell tried, Dave gave his 


DISTRIBUTION 


I K (direct fr 

1X SINGLE COPY: 

1 X 50p stamped and self addressed A4 
envelope. 

1 XSEALED BUNDLE (25 to 45 copies): 
£7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES 
(please state how many!): 

£10.00 post paid. 





i ccesieneieininiininntanitiemdiiniaeitheet Detail ed 


MAINLAND EUROPE (direct from us): 
1XSINGLE COPY: 


$2.00 (US dollars) post paid. 

1X SEALED BUNDLE (25 to 45 copies): 
£20.00/$30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give you a price. 





UNITED STATES OF AMERICA: 
1X SINGLE COPY: 


$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com/order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHERAMOUNTS: 

Send an E-mail to fracture@deepelm.com 
for whoiesale information. 





aL: RL ir rom 
1X SINGLE COPY: 
$3.00 (US dollars) post paid. 
1X SEALED BUNDLE (25 to 45 copies): 
£20.00/$30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Getin contact and we can give you a price. 


N MEMO 0 i 


opinion, Ru§sell tried again! 


PRINT-RUN: As always is an over-run and a half over 5,000 copies. 
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PLAYLISTS 


it’s all irrelevant really... 


RUSSELL REMAINS 
A.N.O.T.K.T.W.R.: S/T CD 
THREE MINUTE MOVIE: Another Night CD 
THE FRENTICS: These Mistakes CD 
ANNALISE: Versus Everything CD 
GUNMOLL: Anger Management CD 


MONK DAVE 
BOSS TUNEAGE: All Dayer in London 
ANNALISE: Versus Everything CD 
THE LAPSE: Live in Cardiff 
SUPERCHUNK: Here's to Shutting Up CD 
BLOCKO: Oimo CDEP 


DAVID STUART 
BON JOVI: Livin’ on a Prayer 
LED ZEPPELIN: Rock & Roll 
RAINBOW: Since You've Been Gone 
MEAT LOAF: Dead Ringer For Love 
THE WHO: You Better You Bet 


BRIAN LE BISCUIT 
FEAR: Everything 
GOATSNAKE: Everything 
AC/DC: All with Bon Scott 
PORTISHEAD: Dummy CD 
CYCO MIKO: Lost My Brain... LP 





ANTHONY PALMER 
KEELHAUL: 11 CD | 
CAVITY: Miscellaneous Recollection CD 
NWA: Straight Outta Compton CD. 
SOCIAL DISTORTION: White Light CD 
CALIBAN: Vent CD 


MAX MITCHELL 
PROPAGANDHI: Today’s Empires CD 
CROSS ME: Drug Free Zone 7” 
MALEFACTION: Crush The Dream CD 
OSKER: Idle Will Kill CD 
IN THE CLEAR: Final Show (RIP) 


SEAN MCKEE 
CANAAN: Gehenna Made Flesh CD 
LOST PROPHETS: Fake Sound... CD 
CATHARSIS: Passion CD 
UNDYING: The Whispered Lies... CD 
DEAD BLUE SKY: Symptoms CD 


PETE CRAVEN 
RADIO BIRDMAN: Essential CD 
DS13 / ETA: Live in London 
ENDSTAND / IMBALANCE: Live in Boston 
BOBBY PERU: X-File Conspiracy 7” 
X: Aspirations LP 


MEL HUGHES 
INTENSITY: The Ruins of Our Future CD 
CONFLICT: Ungovernable Force CD 
REDSHIFT: Shadowless Citizen CD 
IMPERIAL LEATHER: S/T CD 
UNIFORM CHOICE / 7 SECONDS / DRI 


GAZ SUSPECT 
THE FREEZE: One False Move CD 
SUBHUMANS: Live Bristol CD 
CITIZEN FISH: Life Size CD 
GOOD RIDDANCE: Operation Phoenix CD 
UK SUBS: Various 


Ea a 


<< NEW END ORIGINAL 


1 PEDRO THE LION “it's Hard To Find a Friend” LP/CD JT1063 
ro’s debut album, Remixed, remastered, and repackaged with a brand new fayout and 
lyrics for the first time. On tour this Fait 


PEDRO THE LION “The Only Reason | Feel Secure” CD EP JT1064 
The follow up EP. tains 4 extra tracks. Remixed, remastered, and repackaged with 
a brand new layout and iyrics far the first time 


NEW END ORIGINAL “Thriller” DBL LP/CD JT1062 


Members of Far, Texas is the Reason, Chamberlin. On tour all Fail 


NEW’ END ORIGINAL. *Lukewarm” CDS jT1058 


Featuring 2 non LP B Sides. Only available online, not in stores 


MILEMARKER “Anaesthetic” LP/CD JT1061 


The 4th, and latest from these Chicago veterans. On tour all Fall 


STRIKE ANYWHERE ‘Change is a Sound" LP/CD JT1060 


The debut album from this Richmond powerhouse. On tour all Fall 


OWLS “Owls” LP/CD JT1059 


Members of Cap'n Jazz, Joan of Arc, American Football, Ghosts & Vodka. On tour afl Fait 


ZERO ZERO “AM Gold” LP/CD 371056 


Members of Lifetime. On tour this Fall 


EUROPEAN FALL TOURS: 

MILEMARKER: September 17 to October 21 (info: burkhard@ greenhell.de) 
STRIKE ANYWHERE: October 20 to December 5 (info: burkhard@greenhell.de) 
OWLS: November 4 to December 20 (info: burkhard@greenhell.de) 


NEW END ORIGINAL: November, December (info: p.styra@deag.de) 


Distributed by Mordam + mordar 


* Good Riddance/Kill r Idols Split CD EP JT1065 out November 20 * 
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SOmMplicity 
L out now . 1 


ding | 
: ING iy gavemea 
fulllength cd. 9 songs. origin 


in the tradition of husker 


grampus ei 


11 pop classics from this liverpool qua 
ballads to crunching hard rock. total 


splitcd 
norway's beezewax deliver 4 of thier tra 
totally exlusive to this release.red bank m 
own, with § chaotic, emo-rock anthems. 


also.....grampus eight - ‘subway’ 7" 


dina/g8 cd's are £6.50 
bw/rb cd is £6 
987" is £2.50 
all post paid in uk 
_ overseas, gel in fouch 


DE 
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Tol —Jate (me [UEnyao) go) (ola le 
Quatre Queues LP/CD wcee2 


SIX NEW SONGS AND DIFFERENT VERSIONS OF THREE SONGS 
FROM THEIR PREVIOUS RELEASES 

80 FRENCH FRANCS EUROPE 

90 FRENCH FRANCS OR $12 AIRMAIL USA 


JUNORA: 


A Future Lived in Past . 
Tense 2xLP cess 


LIMITED COLORED VINYL TOUR EDITION OF 

Wi ALLABLE ON DESOTO RECORDS 
CH FRANCS EUROPE 

130 FRENCH FRANCS OR $18 AIRMAIL USA 


EUROPEAN TOUR 
NOV, 12" - DEC. 111 


CHECK WEBSITE FOR DETAILS 


heques to d.hea 
complicit 
DO DOX 127 
 beverley 


MODERN CITY RECORDS 
BOITE POSTALE 6035 - 69411 LYON CEDEX 06 - FRANCE www. moderncityrecords com - info moderncityrecords.com 
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Ry NOTHING MUCH AT ALL" 


cb 


ex-Grove 
CRSTOVER oy Kitchener 


BS POLITICAL PUNK ROCK 
WITH HORNS 
a DISCOGRAPHY + 


5 NEW SONGS 
IMBALANCE 


"WREAKS HAVOC 
WITH THE INNER EAR" 


LP/CD 
FAST. CATCHY. . 
POLITICAL. HARDCORE.’ 


a split release with . oe 
Armed With Anger i : 


STILL GOOD : 
IMBALANCE - 6 track MCD 


FUTURE ADVENTURES (3 ex Spy Versus Spy) 
i il futuro CD 


prices including 
packaging: 


PQ BOX 309 


cheques inuk£onl 
Reyable to Jj. Beal is LEEOS 


Please get in touch LS2 7AH 
if you'd like to K 

trade for (or distro) 

Hermit atuff, Thanks, 








From SuperFi Industries: 


Red Ghetto Sun 7” 
Grotesquely heavy machine-gun hard- 
core a la Melvins and Helmet, on 
grotesquely heavy thick, red vinyl. 


£2 UK | $4 Eur | $5 Rest 


Houston & Babies 3 Split 7” 

Two songs each on this trans-atlantic 

white slab of emo/punk/post-hardcore 
action. 





you should own: 
Small Brown Bike, Eastern Youth, 
Coalesce, Frodus, Keleton DMD, 0 
Hassan | Sabbah, Peanut Butter 
al Wolf, and several other bands that will 
kick your mind and make it move. 
Word. 


Get in touch for fun and info... 


superfi_records@hotmail.com 


Lance Hahn 


IF DEATH COMES SO CHEAP, THE 
SAME GOES FOR LIFE. 


The following column(s) were sent out by 
Lance via the J CHURCH newsgroups mailout 
soon after September the 11th. A lot more 
have followed since then and can be recieved 
by mailing honeybearrecords@hotmail.com. 


14/09/01 >>> 

Stating the obvious, it’s beena surreal couple 
of days. Peter Jennings, who I’ve really 
grown to like, really hit the nail on the head 
when he described the WTC collapse as such. 
I still find it kind of mind boggling when I 
watch the re-runs. 

It’s especially strange because I 
really feel like I (and others) have been 
waiting for something like this to happen. I 
don’t mean that we were looking forward to 
it or would in any way have wished for it to 
happen. But I’ve spoken to friends many 
times before about the subject of terrorism in 
America. Why doesn’t it exist? 

There have been active terrorist 
organizations in almost every other country. 
Left wing, right wing, religious cults (I 
include Christianity under that heading) and 
who knows what else, the one thing that most 
of them can agree on is that America is the big 
bully on the block and is the enemy of the 
world. I never could understand why they 
spent so much time blowing things up in their 
own countries when America was such a 
wide-open target. And the number one target, 
in my opinion, was the WTC with the offices 
of multi-nationals in it as well as the World 
Bank and it’s proximity to the Stock Exchange. 
It’s also so very symbolic. Knocking down 
those two towers was like saying, “Hey 
America, you may think you’re big and 
strong. But we just knocked down your two 
biggest phallic symbols.” Have you ever told 
a big macho skinhead that he was impotent? 

So when it finally happened (I’m 
already talking like it was some event ina US 
History book), of course it’s horrible and the 
loss of life is horrendous. But I can’t say I 
didn’t expect it. I know I wasn’t alone feeling 
that way. I could be wrong, but propaganda 
by deed is the most powerful. I would be 
surprised if the WTC attack wasn’ta precursor 
to a new age of terrorism in the US. Like the 
Oklahoma City bombings, it’s proof that it 
can be done and it’s proof that if you’re 


COLUMNS >>> 












willing to put your life on the line, it’s 
virtually unstoppable. 

This seems obvious to me and now 
I’m realizing what the real danger of a 
President like Bush is. Of course, Gore is 
also evil and would probably be just as 
anxious to please the American public’s 
bloodlust and fragile ego (“We’re #1!” “God 
bless America!” Fuck off!). But Bush is a 
special kind of stupid. Ultimately, all 
Presidents’ are manipulated by other forces 
(Big business, the pentagon, the Knights of 
Malta, whatever.) But Bush is especially 
likely to do something really rash that could 
lead to a much more dangerous end. He’s 
obviously flailing out there and has no idea 
what to do. Once he starts making real 
decisions as to what kind of revenge America 
seeks, he could start making a lot of big and 
extremely dangerous mistakes. Right wing, 
left wing, whatever: we may all be fearing for 
our lives. 

Americans seem to think that they’re 
Romans in the Coliseum and historically 
Bush isn’t opposed to keeping the people 
happy with blood sports. If we start attacking 
Afghanistan or Pakistan or Florida for that 
matter it will be like the ultimate mixture of 
Bread & Circuses with reality TV. I don’t 
think that I’m being cynical in saying that 
ABC, NBC, FOX, etc. are secretly ecstatic. 
This must be better than sweeps week for 
them. Everyone is blinded with a sick and 


joyous rage against helpless targets. I wonder 


if anyone is practical enough to start thinking 
about how this is all going to affect the 
economy? Closing down the stock exchange 
for a week is one thing. But the President 
having unlimited access to all government 
financial resources is another. Do you trust 
Bush to spend our last bit of savings wisely? 
Do you remember what lead to the Great 
Depression? Are we heading for Class War or 
a right wing coup? 

If you’re a billionaire or a multi- 
millionaire, you’re not gonna be too concerned 
about Bush draining all the money from social 
security. The rich won’tbe the ones homeless 
and starving. It’s obvious whose interests are 
prioritized in the hunt for Bin Laden or 
whoever. It should also be obvious that 
nobody really cares about the interests of the 
middle class and lower in this country. The 
most laughable (and not much is really that 
laughable) is that tomorrow (Friday) Bush 
has declared a day of remembrance for the 
people that died in the attacks. He’s urging 
everyone to take time to pray DURING 
THEIR UNCHBREAKS. Yeah, all those 
people died but big business and corporate 
America aren’t about to give anyone a day off 
to remember or contemplate these lost lives. 

What’s most appalling is how self- 
serving all the American politicians are. 
Listening to the Senators making those utterly 
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quaint and self-serving speeches on Tuesday 
and then singing “God Bless America” was 
nauseating on so many levels. Thousands of 
people dead is now a future campaign strategy. 
It says a lot that, when interviewed for ABC, 
players for the New York Giants seemed 
more lucid and sincere than any politician. 

Now there’s misinformation being 
circulated about the White House and Air 
Force One being targets of the attack. I don’t 
think anyone believes it. It may be the White 
Houses biggest lie in the matter and they’re 
already being alittle coy aboutit. It’s asmoke 
screen to avoid the real question. When Bush 
claims that “cowards” did these terrorist 
attacks he doesn’t want anyone asking the 
obvious. What’s more cowardly: taking over 
a plane and flying it into a building or hiding 
in secret while the country that you’re the 
president of is under attack? Shit, even JFK 
sat at his desk during the Cuban Missile 
Crisis. 

God, it’s so painful. I can take 
seeing the wreckage. I can take the relentless 
footage of planes hitting buildings. ButI can’t 
take hearing Bush’s fucking voice anymore. 
I think the final straw was that live phone call 
with him and Pataki and Giuliani. It was so 
lame. Anyone who believes that it was a real 
exchange must also think “Days Of Our 
Lives” is a documentary. 

But the propaganda machine in the 
media is in full blitz. We’re bombarded by 
borderline racist comments about Muslims. 
We’re bombarded by pathetic pro-Israeli 
editorials about how we should now understand 
how the Israeli’s feel even though they are the 
occupational government. Is it any surprise 
that Palestinians were celebrating in the streets? 
At my most cynical, I’d say they were just as 
stupid as Americans. Frat boys and jock and 
other idiots were cheering while they drank in 
sports bars around the US while watching live 
footage of missiles hitting civilian targets in 
Iraq. What’s worse? 

Within the media itself there are 
different tiers and while I do respect people 
(who I may not essentially agree with) like 
Jennings who’s had the decency to respectfully 
interview Palestinian and Arab leaders there 
are far more opportunists in their midst. 
Scumbags are everywhere hoping to capture 
THE human-interest story. I’m sick of seeing 
reporters talking to victims or the victims’ 
families and just waiting for them to cry. 
“How will you feel if you find out she’s 
dead?” “Would you be willing to trade your 
life for your dead brothers?” Or what about 
the reporter interviewing the surgeon after 
hours of work? “How does it feel to be a 
person whose job is to save lives be surrounded 
by so much death?” It’s sickening. 

And Ari Fleischer. For fuck’s sake, 
it’s become obvious to everyone that every 
time Bush opens his mouth, something stupid 
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comes out. More and more, it’s fallen to 
Fleischer to deliver information from the 
White House and now he’s on TV relating 
some human-interest story on how “touched” 
the President was when he visited victims in 
a hospital. God knows Bush wasn’t able to 
convey any emotion as complex as that 
during any of his public addresses. But does 
Fleischer have to refer to him as if he were the 
Great Oz? He and the impotent Colin Powell 
are definitely trying to make the most out of 
the utterly empty statements Bush has made. 

Of course most people I know, and 
I’m guessing just about everyone who reads 
this, isn’t your “average American”. They’re 
not the doe eyed patriots that can’t believe that 
any civilized people could hate America with 
such intensity. This attack might be a real 
crisis in faith for middle America. They’ve 
believed in America for so long and without 
any logical reason, that once they start 
questioning their belief systems and analyze 
WHY they have that belief system, their lives 
could start unraveling. 

But my friends and me are in an odd 
situation. Hey, I don’t like Bin Laden or the 
Taliban (assuming that’s who’s behind this. 
we may never know). But I don’t like 
Southern Baptists either. All religions are 
kind of the same to me. I-don’t like the 
Afghani system of government, obviously. 
But I’d be hard pressed to find any tolerable 
government amongst the nations condemning 
them. Putin and Bush criticizing a nation for 
harboring terrorists? It’s absurd. I certainly 
have no feelings for the Christian proselytizers 
who are currently under arrest and probably 
shitting bricks in Afghanistan. They’re all 
vicious. There are no “sides” worth siding 
with. 

And what can you say about an 
attack on the Pentagon? I can honestly say that 
I’ve been hard pressed to find any emotional 
connection to that attack. It’s the seat of 
American militarism. Next to the World 
Bank, it’s about as evil as can be. I’m no 
pacifist. But I certainly don’t like seeing 
people die. But I really can’t relate to any 
remorse over an attack there and I get the 
impression that more and more people feel the 
same. Even the news media isn’t reporting the 
Pentagon attack with the same concernas with 
the WTC attack. It’s awful to feel indifferent 
to death and destruction. Butis itany different 
than the death and the destruction that goes on 
around the world and is almost entirely 
ignored by Americans? I know that this is 
gonna sound really trite, but maybe this is all 
Karma for our indifference towards all the 
people killed because of American business 
interests around the world. Too bad I don’t 
believe in Karma. 

Anyway, I’m turning off my 
television. I can’t stand it anymore. I don’t 
like being manipulated and I know I can’t 
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resist this level of propaganda. As much as I 
hate to say it, it’s become boring. 


15/09/01 >>> 

Okay, more stuff everyday. I couldn’t sleep 
last night. Probably the same for a lot of you. 
We’re on the verge of war and a hell of a lot 
of innocent people are gonna be killed, It 
makes me sick and angry enough that I can’t 
sleep. I hope I’m stating the obvious here. 

Here’s the Whitehouse propaganda 
machine’s fucked up logic: if you live in the 
country where these terrorists live, you’re 
death is secondary to our need to seek our so- 
called justice. By that “postulate” doesn’t that 
justify Bin Laden’s attacks on America? 
Doesn’t he believe that the deaths of innocent 
people in this country are secondary to his 
need to seek so-called justice? For that matter, 
do we want these murders to be carried out in 
our name as Americans (whether we wanna 
be or not)? What are we prepared to do to 
prevent our tax dollars from paying for the 
death of innocent people in Afghanistan and 
elsewhere? 

I’d like to mention that Maximum 
Rock’n’Roll is going to be running a section 
covering all racial attacks against people 
around the world as a result of Tuesday. Please 
send any information you may have available 
to maximumrnr@mindspring.com. Even 
if it’s from your local mainstream media (TV, 
radio, whatever) send it in as there is 
apparently no National coverage and this will 
help everyone get a better idea of what is 
happening everywhere. 

The New York Times is nothing 
but bad news these days and the most sickening 
story was tucked away on page 1 of the 
World/Nation section. As many of you by 
now already know, Ariel Sharon of the 
occupational government of Israel has called 
off the peace talks with the Palestinians. 
Knowing that they are currently in a very 
vulnerable position, he’s taking advantage of 
the world situation to further his not so secret 
goals of reinforcing the state of Apartheid in 
Palestine. Now Israeli troops are back to the 
business as usual of killing Palestinians. 

Also tucked away in the World / 
Nation section is a report on the death of 
Ahmed Shah Massoud. Praised around the 
World as a hero in the Afghani fight against 
the Soviet Union, he was also the leader of the 
movement against the illegal Taliban 
government. It’s a horrible blow to the 
movement there that fought against the people 
that are for the most part represented by Bin 
Laden and who are harboring him. Of course, 
the story was sunk in the middle of the paper. 
America doesn’t want to know about freedom 
fighters in Afghanistan. Nobody wants to 
know that most Afghanis are opposed to the 
Taliban. America wants a nameless, faceless 
enemy without the complexities that exist in 
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most countries. America is trying to have a 
clear conscience about killing innocent people. 

What’s ironic is that as I write this, 
ABC are replaying Peter Jennings’ 
documentary on “The Century”. Watching 
the episode on ultimate power and Hitler is 
ironic for so many reasons. 

Incidentally, I know a few people 
that are part of the relief effort in Manhattan. 
Greg from Go-Kart Records who is doing a 
lot down there mentioned to me that there 
were loads of Scientologists around. Hundreds. 
Could someone explain that to me? 


boxed in 


‘kafren household name 


Borders are boundaries people put upon 
themselves. We build up boundaries to try to 
steer us towards whatever it is that we see as 
our goals in life. We need these boundaries, - 
and yet at the same time they restrict us, 
confine us to a predetermined life plan. We 
get depressed and wonder what it is that we 
are missing out on. What lies beyond these 
borders? Meanwhile, national borders exist 
for economic purposes, a macrocosm of 
division between the rich and the poor. Only 
the economically viable amongst us are able 
to buy the opportunity to live in the land of 
our choosing - the economic elite that the 
state is able to profit from. States control access 
to resources to opportunity and to what we 
perceive as freedom. 

My parents arrived in Australia over 
30 years ago. They came into the country 
having escaped from Czechoslovakia (now the 
Czech Republic), where the communist 
regime was becoming more and more 
oppressive. They ran away from a place where 
their freedom was being restricted, but it was 
not an easy choice. They left a lot behind. 
They weren’t able to tell their family or 
friends that they were leaving, could take 
only a suitcase each, and take no memento 
that would seem suspicious during routine 
checks by the border police. They didn’t know 
if they would ever see their family or friends 
again, and returning to the country would 
result in certain incarceration. As a child I 
grew up in the knowledge that my parents 
could not return to their home country or 
visit their families. When relatives came over 
to visit us, we had to buy them the ticket and 
liase with the consulate to guarantee that they 
would be sent back at the end of their stay. 
We couldn’t even telephone them - for most 
of my childhood none of our relatives had a 


telephone. Czechoslovakia took on a sort of 
mystical quality for me, my knowledge being 
limited to photographs, story books, and the 
traditional fairy tale films featuring princesses, 
castles, wizards and monsters that lived at 
the bottom of lakes. After the Velvet 
Revolution, I was finally able to visit the land 
that my parents had come from. Being largely 
naive about politics I still found it a mystical, 
beautiful place, full of a rich cultural and 
artistic history, and a people proud of their 
culture and heritage despite years of fear and 
oppression. 

People don’t just chose to leave 
their home country forever on a whim. Just 
like people don’t just try to get into this 
country via life threatening means - packed in 
the back of lorries, walking down train 
tunnels, paddling the channel on blow up 
dinghies - just because they want to take 
advantage of the UK’s pitiful excuse of a 
welfare system. Don’t believe the Home 
Office’s racist hype. These people would 
much rather be able to stay and have a normal 
life in their own homes. They are fleeing 
economic and political conditions that are 
partially the result of globally divisive policies 
set up by our very own government in 
conjunction with global capitalist interests, 
aimed at keeping affluent western countries 
rich, and retaining less well off countries as 
good breeding grounds for cheap labour, 
cheap resources and cheap goods. These are 
people thatare genuinely escaping ideological, 
psychological and physical oppression of 
merciless regimes such as the Taliban in 
Afghanistan. They leave knowing that their 
only option is to go forward - they can never 
go back. Borders ate boundaries people put 
upon themselves. When we lock these people 
up in prisons, mistreat and ostracise them, not 
only are we being unnecessarily cruel and 
inhumane. We are missing out on the rich 
experience, cultural heritage, skills and 
friendships that people of other nations can 
bring to this country. 

There are now many movements 
around the world aimed at breaking down 
borders between countries, and the false 
ideals and divisions that they breed. 
Borderhackers, are one of these groups. This 
year their second conference - the Borderhack 
- was held in the USA. Borderhack is a camp 
where the world of technology and the Internet, 
tools that are known to supersede borders, 
meets with the world of physical borders and 
passport handicaps. Hacktivists, Internet 
artists, cyberculture devotees, border activists, 
electronic musicians and punk rockers aimed 
to delete the border on Tijuana-San Diego, 
with java applets, radio, microwaves, ISDN, 
face-to-face communication, technology 
workshops, presentations, and music events. 
Punk rock is also a movement that transcends 
borders. It is more than music - something 
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that it is sometimes all too easy to forget. The 
Borderhackers believe that boundaries are 
meant to be broken by human endeavour. 
Fran Ilich, the founder, says: 

“A border isn’t as real as when you 
are next to it. The rusted metal borderwall 
goes all the way into the Pacific Ocean, the 
helicopters fly in the skies, the border patrols 
are everywhere. The wall reminds you this is 
as far as you can get, one more step requires 
credentials, permits, and so on. On one side, 
the malls are filled with happiness, and on the 
other - the wrong side - we are forever 
condemned to produce goods that we will 
never enjoy ourselves. We are the good 
neighbours of the U.S., always here, always 
smiling, ready to serve the next margarita. 
And ready to delete the border.” 

Andevenif the borderhackers aren’t 
able to actually break down the physical 
border that controls the freedom of people on 
both sides, just as important is the breaking 
down of the psychological border, that mindset 
of people indoctrinated into the belief that the 
border is there for a good reason. Or that it is 
there for good. 


FOR THE KIDS 


ANDY BRYANT . 


“Subject to change what I say, subject to 
change in every way, subject to change what 
I do, subject to change and so are you.” 


- The Faith. 


A couple of month’s back I was 
speaking to someone about work or specifically 
working in local government. We were talking 
about policy and procedures and how changes 
in the two are so frequent that at a casual 
glance they may even appear seamless, 
however contradictory the new policy or 
procedure may be. This then led us to embark 
on the further reaching implications of a 
change, not just in the actions of local 
government but on every facet of our lives. 
How we as people cope with a change in what 
seems the most inconsequential circumstance, 
to the ones in which our life can be turned 
upside down. What we agreed was by no 
means revolutionary theory: we are in a 
constant state of flux, yet the more things 
change the more we stay the same (or do we?) 

If the majority of us examined our 
lives in detail what we’d probably see is a 
thousand contradictions. “I used to think that, 
but now I know this”, the times that I’ve 








Fracture #18 | Pace 10 





heard that is unbelievable, and when ina sci- 
entific context, it’s quite alarming. 

When looking at my own life/past 
or whatever all I see is this constant change, 
this state of flux, and in there is these 
occasional moments that I can see as defining 
points in my character, which depending on 
where I’m at I reflect on differently. I also 
realise that what I’ve done is make a series of 
mistakes throughout my life and I’m not 
talking about ancient history. The mistakes 
are pretty constant and I don’t always see “em 
as they’re happening, it’s usually afterwards, 
often months - the wondrous ability to reflect 
onones life, whilst at the same time convincing 
yourself that you’ re not gonna let yourself do 
the same things again, no matter how 
insignificant, thinking what you should of 
said or should of done. How much time do 
we spend thinking about this kind of stuff? In 
my experience the world is made up by people 
doing this or by doing the exact opposite, 
going through life thinking they’ re infallible. 

Change is the strangest thing, 
because in relation to how I ‘change’ it hasn’t 
necessarily been about growing up... whatever 
that’s supposed to mean. I guess that as I 
approach thirty I’ve convinced myself that 
I’mpretty much sorted in terms of what I want 
to know about what I think is important, what 
my history should tell me is that nothing is 
certain, and I’ll no doubt think I’m where I’m 
at when I’m thirty five or whatever. Amongst 
all this I know/think that my ‘core’ beliefs 
stand pretty much unchanged throughout my 
adult life, and what I’ ve done is add experiences 
to this as I’ve gone along. 

Recent events have had a massive 
impact, there has been a defining moment. As 
I mentioned at length in my last column I have 
recently moved down to Birmingham from 
Grimsby, my hometown. I’ve also started in 
a new job, which is traumatic in most 
circumstances, especially when in a new 
place. This becomes insignificant compared 
to the birth of my son on 22nd July. Whilst 
my partner and I planned to have a child 
(obviously she would be doing most of the 
work), and I’ve taken an active interest in her 
pregnancy and all the preparation needed for 
the baby’s arrival, nothing could have prepared 
me for the actual event. Toward the end of the 
pregnancy I was more or less sat on the phone 
waiting for the call, but fortunately we were 
at home when the action started. Seeing my 
son being born is by far the most horrific, 
frightening, emotional, wonderful and happy 
event of my life. To watch your partner go 
through so much pain, to be powerless in this, 
to be unable to assist in any way on this level 
is such an event, I don’t honestly think that I 
can look at life in the same way again. I can 
understand why men faint at births, I used 
think it might have been the blood and all that 
goes with it, but from my point of view, it’s 








the sheer awe of the situation. From the point 
that he was in my arms my priorities changed 
instantly and from here on in I prepare my self 
for more change, more excitement, for more 
learning, adventure and I’d imagine a bit of 
heartache along the way. 

This is another change which I have 
adapted to ina seemingly seamless transition, 
and whilst I often feel that fatherhood has 
come as almost ‘second nature’ I embrace the 
excitement and wonder that each day brings. 
The task the lies ahead is fraught with 
difficulty and I worry about this world into 
which he has been born. The changes that 
may occur in his lifetime and how he will cope 
with this state of flux, and as sad and cliché 
as itmay seem, and whilst I will always accept 
and think of him as a separate and valued 
individual, I hang onto the notion that 
individuals can effect change. This is me 
signing out. 





Hey, you never know what’s around the corner 
- I certainly don’t. While growing I never 
really planned anything more than a few weeks 
or so. Now since doing a zine etc I tend to 
stretch my plans out a little further, but usually 
I just wait for everything to fall into place - 
so unlike Fracture a deadline for Direct Hit 
is pretty much no existent. 

Things change and some things 
enter your life where you have to plan. With 
that I want to introduce you to a new addition 
to my life - my daughter Susan. She was 
born in July and I can say I shall probably 
never be the same again. When I look at her 
and into her eyes I see innocence, beauty 
and I’m sure a thirst to know what everything 
is around her. I can remember the first night 
I saw her, she looked so serene and beautiful. 
I was driving home from the hospital, a tear 
in my eye and a huge grin on my face (I 
couldn’t stop smiling the whole way). I had 
the radio on and they played an Oasis song, 
I can’t remember the name of it, but I’1l not 
forget the song (I probably never knew the 
name of the song anyway). At the moment 
mother and baby are doing real well. I think 
about them non-stop when I’m not with them. 

Some people have noticed a spring 
in my step. Even last night I was walking 
home and met a friend and we were talking 
away about skating and stuff. We met another 
guy, he goes “Mel have you been to the pub 
and you seem pretty hyper”. I said “no, I’m 


just after coming from seeing my daughter 
and girlfriend”. 

Before Susan was born I had a deep 
down emptiness within. Although I didn’t 
think about it all the time there were certain 
periods when you just couldn’t get away from 
it. I’m sorry to say all the hardcorepunk 
records in the world were unable to fill that 
certain void in my life - off course other 
aspects of my life hardcore is all empowering, 
fulfilling, frustrating and exciting. Me being 
the deep and complex person that I am, it 
takes a little bit of certain things for me to 
fully blossom. So it goes without saying 
that this little baby has had the most calming 
effect on me. 

I know it won’t be easy bringing 
up a child, but hey I’m going try my best 
and no doubt will learn from my mistakes. It 
will be interesting to see how my experiences 
while being involved within hardcore punk 
will rub off on how she’s brought up. From 
what I’ve heard from my punk parent pen 
pals it will be a very rewarding experience. 

What is it with new babies and me. 
I remember when my sister’s wee fella was 
born. I needed a shirt and went into a shop 
to get one, but I saw some baby clothes and 
was instantly drawn over to them to look and 
them. I left the shop with some baby clothes 
and even forgot that I went into the shop to 
get something for myself. 


Since my last column I managed to get to see 
the mighty DS13 / E.T.A. / EBOLA at the 
13" Note in Glasgow. As DS13 weren’t going 
to play over here this was my only choice 
due to a limited budget. The food at the 13” 
Note, a vegan restaurant with gig space down 
stairs, was unreal. It’s not very often you get 
some decent vegan nosh. I caught the end of 
the first band, who’s name I can’t really 
remember but it could have been Speedfreak, 
as they were fast and furious and I’m sorry I 
didn’t get to see more of them. E.T.A. were 
insane, they now have 138 of DS13 playing 
bass for them, so if you haven’t already taken 
notice of them, then I’m sure they’ll have 
knocked you for six. I just got their split LP 
with TEAR IT UP and it blows away their 
previous stuff. Loads of crazy jumping around 
and a pretty tight set - their singer looks Irish 
with his red hair. I was looking forward to 
seeing EBOLA as it’s been nearly 5 years 
since I saw them. They certainly have a new 
rocking groove to their live sound - head- 
banging music for sure. Well I waited years 
to see DS13 and it was well worth the wait. 
A wall of energy and fury - it was like 
watching an old HERESY video what with 
all the jumping around. The Negative 
Approach cover really brought things to an 
end. But not before the in house stripper did 
the rounds, he could have made a fortune at 
a hen night (ha, ha, ha). Check out DS13’s 
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new LP on Havoc, if you liked their previous 
stuff, then you’ll not be let down. 


LIMP WRIST - S/T 7”. 

I only found out about this band due to their 
interview in MRR and when I found out that 
Martin Crudos was on vocals I had to hear 
them. Wow! I was very pleasantly surprised 
that they seem to have captured the energy, 
speed and anger that make Los Crudos (for 
me) a dream come true. So if I get all kinky 
and such, could I say that Limp Wrist is like 
a wet dream come true? Hmmm, for me only 
musically, because if you didn’t know by the 
name Limp Wrist are gay and proud. While 
the lyrics are attacking homophobia, they are 
done in such a stylish, funny and camp 
manner that you just can’t hate them. Not 
that I would anyway, but I’d love to show 
this record to my gay friends, but like in the 
song “Rainbows” they wouldn’t like punk 
music anyway. But way hey, we do and if 
you loved the power assault of Los Crudos, 
they you’ll love Limp Wrist. As it says in the 
insert “Gaybashers, come and get it!”. A must 
for your collection - mind you to be played 
with, not looked at. 

PARALOGY RECORDS, PO Box 14253, 
Albany, NY12212, USA. 


DOWN IN FLAMES - “Fucking Fire” 7” 
Isn’t it fucking great to see all these fastcore 
bands running around these days. Down In 
Flames are certainly one of the better ones. 
With this 7” there are 10 mad as fuck 
thrashers with enough energy to leave crawling 
out of the pit for some air and forty winks 
due to exhaustion. Off course they harken 
back to the days of old Minor Threat and old 
Poison Idea, with off course the ole Negative 
Approach insanity. Great lyrics to boot. 
GLOOM RECORDS, PO Box 14253, 
Albany, NY12212, USA. 


BIKE POWER! 

Yeah, I’m still paddling about on my bike. 
Even making it up hills with a lot less effort 
than I did when I first tried them. 


Listening to: What Happens Next?, Ruination, 
Iron Maiden, AC/DC, Blur, Inspiral Carpets, 
The Control, Limp Wrist, Down in Flames, 
Los Crudos, DRI, Septic Death, Conflict... 


Let’s hope that Bush keeps a steady head, 
though I’m not confident. I’m sure all our 
thoughts go out to those killed and those who 
are alive wondering where their loved ones 
are. I can’t begin to understand the enormity 
of the whole chaos that surrounds it all. 


Until next time, take care. 


Mel Hughes, PO Box 36, Armagh, BT60 
3PQ, Northern Ireland. 


Vique Martin 





So, last month I had sex with a 
black man for the first time. The month before 
that llostmy bum cherry. Got your attention? 
Great. Pissed you off? Funny. Or made you 
laugh? Good. Much better. That’s the point. 

The weird thing is that I’m not 
writing about sex to be crazy or controversial 
or to get attention. I was asked to write about 
it by Dave. I did as I was told. Not a regular 
occurrence, admittedly, but in this particular 
case: the truth. 

All the letters sent in to Fracture and 
the outrage on the forums are interesting to 
read. The strength of opinion regarding the 
waste of space my writing takes up. The 
anger regarding the content of the columns. 
The outrage that I do such things and then 
have the gall to write about them. From 
armchair psychoanalysis of my motivations to 
discussions of my insecurities. It’s all 
fascinating stuff. 

You see, when I was asked to write 
“erotic fiction” I rose to the challenge. I’d 
never done it before and thought it sounded 
fun. Russ deemed my first draft 
“disappointing” and I was asked to “spice it 
up.” I did my best, and was quite happy with 
the results. It was never meant to be a work 
of art. It was never meant to be radical or be 
some profound feminist statement. It was 
meant to be fun. 

“Vique Martin, the woman who 
put the ‘I’ in hardcore punk” [quote from the 
forum]. I’m contemplating using this as my 
column header in future. It was fantastic. I 
was also fabulously impressed with the 
comment “She just ruins the magazine.” 
Goddam my one page had some impact. 
Pretty incredible for one lady far away in 
California just writing about blowjobs. 

Anyway, enough about how 
phenomenal the conversations regarding my 
hedgepig-status are. Or the ones discussing 
my delusions of self-importance. Or the ones 
that discussed how I was only in the magazine 
because I work at Revelation [that one made 
me laugh aloud]. And on to far more important 
topics. 

Sex with a black man for the first 
time - that’s a good story. And losing my bum 
cherry. That one’s a corker too. But 
unfortunately Dave’s told me I’m notallowed 
to write about sex any more. I guess he just 
can’t take the heat. That’s a shame. 

It’s interesting how everyone 


comments on why I would write the articles 
I did, and gives their opinion on why I suck 
and what’s so terrible about me. But no-one 
at all has emailed me to tell me that. No-one 
has the balls to say it to my face, even over 
email. On the other hand I HAVE had many 
positive emails. I find it all very, very 
interesting. 

And nobody has asked me WHY I 
wrote the columns. Or whether they were 
true. Or anything for that matter. Just ranted 
and raved in letters to Fracture and on the 
forum. Strange. If someone were to ask me 
why I wrote them the answer would be 
because I was asked. And because it’s fun. 
And because there’s not enough sex in 
hardcore/punk. It’s a de-sexualized subculture 
in the most extreme of ways and it’s fucking 
rubbish. 

People somewhere along the line 
took the sex out of the scene. Along with the 
fun and the decadence. I’m all aboutall three. 
And if you have a problem with that, well, 
that’s really a problem with yourself. But if 
you want to rant and rave about me... go 
ahead. When Dave and Nicky email me with 
links to the sites I go check out what people 
have to say. 

But I’m not doing it to stir up the 
kids. If I wanted to stir up the kids I’d be 
damn sure to push more buttons than I’m 
pushing right now. Hardcore kids aren’t hard 
to wind up. It’s a fantastically right-wing 
reactionary little subculture we’ve got going 
here — for all that it otherwise pretends to be. 
Winding up kids whom are easy to wind up 
isn’t a challenge. Putting the sex back in the 
scene is. 

My thanks to Sean Watt Tyler for 
joining me on [what has now seemingly 
become] my crusade. I understand his column 
this issue is his top ten shags. Great effort. 
Now we just need to get the other columnists 
to join in. It'll be photo spreads next time... 
mark my words... 


tourist 





Personal travels, the bloodshed in Genoa, 
and the coming bloodshed in the after- 
math of the destruction of the World Trade 
Center. 


I have had a lot of things happen to me over 
the past couple of months, picking which 
things to write about is hard. I have traveled 
extensively but I think that I will save most of 


the travel stuff for the next installment when 
I will be focusing on DIY promoters and 
collective efforts to put on shows around SE 
England. For now, I have had to trim out 
sections of this column on Portsmouth, Bath, 
and Leeds to meet the 4 to 5000 word limit on 
my little column. I think you’Il have to forgive 
me for the overwhelming socio-political scope 
of this column as it has affected the past 
couple of months heavily. And, thought this 
is a music magazine, I think that the events in 
Genoa and New York are going to affect us 
all in the coming years. 


And, thank you so much for the help and all 
of the submissions sent in for my website 
www.thisoneisforthekids.com. A lot of people 
have been sending me in contributions and 
show listings, please keep them coming and 
anyone who wants to help me out with the 
reformatting of the website please come for- 
ward as I need your help. 


What’s happened to me? 
You could describe the past couple of months 
for me with one word... unemployment. It 
has enabled me to doa lot of things that I don’t 
think I could have done ina year if I had a job 
but, the money ran out a month and a half ago 
and I have cut deep into my savings... so deep 
in fact that it has bled to death. I told myself 
that I would not drone on in this column about 
my woes but I just have to tell you a couple 
of funny anecdotes about the job search. 

I finally knuckle down and decide if 
Iam going to move to Brighton that I need to 
be realistic about the kind of job I am going 
to be able to get there. The largest employer 
of people who do what I do (chosen profes- 
sion = systems/ network administrator basi- 
cally) is American Express. I convince my- 
self that I will be able to nail getting the job, 
as I actually have over 90% of (they never 
expect someone to have more than 60-70% of 
the advertised credentials) the requirements. I 
apply and get a phone interview, which I ace. 
I get a call back from someone in HR, who 
promptly explains to me that they “Do not 
employ foreigners (non-UK passport hold- 
ers) as a general rule”. I asked her if that was 
due to irony or the general feel of cultural 
isolationism and xenophobia that I run into 
sometimes here. She did not understand. I 
explained, “...so you’re telling me American 
Express does not employ Americans.” Yes, 
that was it. 

So I have a new plan... to corrupt 
Britton’s young by becoming a teacher. I will 
get into the schools unsuspectingly slipping 
into the hearts and minds of younglings the 
words of Marx and Ginn and Mc Pheters. Or 
maybe I’1] just be employed, which will be an 
improvement I assure you. 
But that’s not what this is about, ahem... This 
is about the attempt of an outsider to break 
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into the scenes of the UK right? Right. Well, 
I suppose that it worked to a degree. So here 
begins the column. 


Southend. 

Confirmation of theory: Where there are 
amusement piers, there are the punks. 

I met some people a long time ago, 
Gary and Tim and Dean at a friends house in 
South London, they were all reasonable chaps 
and spun me tales of a small town where 
people appreciate what they have on the coast. 
They bid me to join them on their antics and 
I, being unemployed decided to join them. 
Hell, I even almost found a girl there. Who 
knows... I almost stayed. 

Southend is a small metropolis at 
the end of a line by the east coast. It is at the 
mouth of the Tames as it empties into the 
Canvey Estuary. I’ve never seen a river that 
opened up so wide that the outlet is actually 
affected heavily by the tides. At low tide, the 
boats beach themselves on the sand, even 
when they at 2 to 300 meters off the shore. 

It has the worst amusement pier in 
England by all accounts. The amusement 
park for kiddies at the base of the pier is 
overpriced and the kids there hadn’t been 
there for years. Though they have recently 
added a turtle with a Mohawk and smoked- 
out eyes as the top for a ride that spins the kids 
around on swings. By far the best ride is the 
horror ride, whose name I don’t recall, 
something vaguely reminiscent of some as- 
sorted vampire crap. The dayglo colored 
black light extravaganza left a smile on my 
face when the obligatory cameras went off at 
the end of ride. The pirate adventure, show- 
casing the “Horrors ofa pirate ship” did leave 
a little to be wanted. I mean, where was the 
buggery, where was the bloodshed, where 
were the anti-heroes and where were the other 
people paying money to visit this awesome 
spectacle? There were none, I was the only 
fool to dare to visit the Pirate Adventure that 
day. 

The pier itself was a desolate hole 
whose only claim to fame is that it was the 
longest amusement pier in England. This sad 
relic stands in its own words as a “Living 
memorial to the destructive force of fire”. 
Fucking Whatever. For three pounds you take 
a crowded, tiny railway service the half-mile 
or so out to the end of the pier where you are 
treated to several option for your dining 
pleasure. You have a fish and chips shop, a 
fish and chips shop, a café that’s never open, 
and a fish and chips shop. There is also the 
Lifeboat museum, as if those are fucking rare 
in England and the burned out hulk of the pier 
front. I suppose that’s enough about that. 

So the kids are fucking phenom- 
enal. I really like the people I meet. They are 
like small town punks everywhere. There are 
stereotypes of all kinds of kids and some 
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beautiful people, almost always in the same 
person. I spend a lot of time at this bar called 
the Alex, where I obtain a yellow discount 
card and proceed to drink myself silly with 
good company. And play a winning pool 
game after mastering the intricacies of the 
dodgy table. 

The kids introduce me to a phenom- 
enon that I am unfamiliar with, the after hours 
club namely, the Kersaul. Well, that’s not 
entirely true. A dear friend of mine in Brighton, 
Geoff introduced me to after hours drinking 
in the UK but not like this, not with a dance 
floor. The place was filled with all kinds of 
weirdos. Townies (American translation = 
jocks, preps) that would dance to silly hits 
that were somewhat “alternative. That was 
predictable enough but, what was not were 
the metal kids. They really surprised me with 
their ability to give enough of a shit about 
some metal song to stand in the middle of the 
dance floor and bang their heads to the crowd- 
pleasing metal set of the DJ. Giraffe, Gary 
and I disrupted the metal set with acrobatics 
non-becoming of someone approaching 30. 

I got to see two shows there, in dear 
old Southend, Conflict and many others at an 
all-dayer and Oppressed Logic / 17 Stitches 
show. 

Conflict fucking blazed through their 
set; which I thought was fantastic as a whole 
if you like their brand of punk (and I do now). 
They have added two new singers to do a 
couple of numbers. Sarah was the first, and 
she rules... good solid powerful female vo- 
cals. Unfortunately, witha serious miss inmy 
book, including some Rasta guy getting up 
and talking for a while about “one love” ***. 
A real disappointment on one hand and, a real 
new treat on another, but a really good set 
overall. The rest of the bands that played that 
day held my attention but there was a serious 
standout, Throw Bricks at Coppers. Who, 
win the best band name of the year competi- 
tion and belt out charged style punk at 
maximum velocity. They were a real winner 
in my book. I must admit stealing across the 
street to play mini-golf and apologies to the 
bands that I didn’t see but it was mini-golf. I 
was able to persuade kids to go with me on 
that occasion. 

Recently I went back down for a 
fucking fantastic barbecue at Karen and Gi- 
raffes house for the going away of Coco and 
Gary, off to travel to France on bicycles. 
Sorry to see you go boys, hope I can catch up 
with you in a few months. And thanks to 
everybody down there for being tops. 


**4T guess that does not include homosexuals 
though right, you fucking bigot... or do you 
have some new agenda for Rasta this year. 
Ras Tafari loves straight men and women (in 
their place) but fags should be eliminated, 
right? Whatever, do some research into the 
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living myth of Hale Selasi, and I hope if you 
think Bob Marley was cool you will be 
seriously disappointed in his living savior. 
Just another way of dressing up the same 
ultra-conservative views that threaten and 
have threatened anyone different since the 
first advent of organized religion. And, for 
that reason alone if nothing else fuck religion 
while I’m at it. Stand on your own two feet 
and forsake your crutches. (But, I digress). 


September 11", US and the Middle East. 
The city I was born in is permanently scarred 
and the nation that my father comes from is in 
serious threat. My dad came from Syria. He 
was always deeply ashamed and regretful on 
the role of his own country in the ongoing 
struggle in the Middle East. But there is no 
distinction between people who agree and 
disagree with the policies of their govern- 
ments, all are suspect and all are guilty. I just 
talked to my mom on the phone and my 
relatives are indeed in great danger if the US 
and Israel are going to invade Lebanon or if 
terrorist action is taken against Saudi Arabia 
OL. 

Ihaven’t been to check my email in 
the past 36 hours, but I am scared to death 
about what is going to happen in the wake of 
the devastation to New York. Yesterday I got 
a call from Rae that I needed to get toa TV 
and turn it on, any station. In the split second 
that that happened I thought that San Fran- 
cisco must be in ruins after an earthquake. 
Coming to my senses, it’s New York (city 
where I was born and where my friends live 
and work) in ruins and the perpetrators are 
being referred to as “Arab Terrorists”. Great, 
the first thing I think of is that the monkey the 
US has for a president is going to help Israel 
invade perhaps the entirety of the West Bank, 
Lebanon, and Syria to “crush the Palestinian 
threat once and for all”. The past 24 hours 
have yielded little else than my original fears 
being realized, except they are pointing the 
finger at the Taliban in Afghanistan as the 
harborers of the people responsible. But, 
we’ ll wait and see. And you’ ll know what has 
happened and who has received the weight of 
the US military machine on them by the time 
this magazine comes out. 

It’s really important to place this in 
context. Although I do not know who is 
responsible, I certainly know whom the 
fingers are being pointed at. Why is Osama 
Bin-Laden hell-bent on the destruction of The 
United States and its partners? Well, as 
always I will offer my opinions, in short 
form. The best way I can describe it is that he, 
like many other people, think that the Gulf 
War should not have happened, certainly not 
in the way that it did. It is his stated opinion 
that the US should have stayed out of the Holy 
Lands. By violation the sanctity of the people 
of these lands to determine their own destiny 








through struggle, the US declared war on the 
entirety of the Nation of Islam. Sounds 
somewhat reasonable, don’t it? Problem is, 
he’s a lunatic, fighting to defend a dictator 
(Saddam Hussein) that has committed mass 
genocidal acts against his own constituency. 

And, although the US went into 
Kuwait to defend their oil interests, the US 
has not done anything to displace the cruel and 
anti-human government of Afghanistan who 
have been doing for years now things much 
worse than Hussein ever did. Of course, we 
are all appalled by the lack of respect for the 
sanctity of what a civilian means and the 
deliberate killing of innocents. What gets me 
is that it took something like this to bring 
home the lack of respect the Taliban has for 
human life. The fact that they have been 
carrying out executions en masse for years 
now on anyone that doesn’t go along with 
their ideals doesn’t prompt military response. 
Now though, perhaps the Taliban will fall. At 
what expense and loss of innocent Afghani 
lives? 

And isn’t it ironic that a rich Saudi 
gets the poor of other countries to do his 
bidding? If indeed it does turn out to be Bin- 
Laden behind this, and I think it will. In my 
eyes, this is just the rich controlling the poor 
again. When he took at least half a billion 
dollars worth of oil money from his parents 
in Saudi Arabia to wage his decade-long war, 
he knew how cheap life was and has been in 
that part of the world. I can tell you what it 
would take to get people lining up in droves 
to enlist as suicide bombers and hijackers, tell 
them that their families are going to get taken 
care of for the rest of their lives. If you did 
this, you would quickly raise an army. And, 
realistically it would take less. That is what 
happens when you take away the hope for the 
future from an entire people; you make them 
the perfect soldiers for fanatical causes. 

I am terrified for what is going to 
happen to the people living in Palestine. 
These fears are justified considering within 2 
hours of the attack on the Pentagon, Israel 
invaded the West Bank town of Gilfa (60 
miles from my ancestral home) and unleashed 
the brunt of a fully modernized military on the 
long-suffering people of Palestine. That was 
no surprise, the Israeli military is always 
looking for a chance to put the boot in and 
perpetuate the cycle of violence that they 
started by displacing millions of people into 
refugee camps shortly after the Second World 
War. 

When I was a kid, I visited my 
uncle Slamon and aunt Susan in the Becca 
Valley of Lebanon when I was on a family 
trip to Syria. I played with some of the 20mm 
shell casings that littered his yard. His house 
was Swiss cheese. During the ongoing fight- 
ing in the early 70’s, the hill his house was on 
was on the outskirts of the fighting, but the 





Israeli military decimated all of the surround- 
ing property in an effort to intimidate the 
people into not harboring “dangerous Pales- 
tinians”. Well, they intimidated a 50 year-old 
missionary all right, but not enough so that he 
would leave his home. My cousins Brenda 
and Rema are in Beirut and have lived in 
Beirut on and off since I was aborn. They live 
in fear but, are deeply tied to the area and are 
carrying Lebanese passports. Not exactly 
easy to find a home elsewhere branded with 
that. Even then, they do not have the money 
to relocate to the US. We tried to get them over 
when I was a kid, but there’s too much pride 
involved I think. And, these are the relatively 
middle class citizens of Lebanon. The poor 
have suffered tenfold. And none have suf- 
fered like the Palestinians. 

Being Syrian, I have been living in 
fear my entire life that my relatives will be hurt 
or killed by the Israeli Army and that the US 
would bomb Lebanon and Syria my entire 
life. It’s reinforced at every turn with the 
rhetoric of the US and the Israeli govern- 
ments. In the coming months we will see if the 
fears I have carried around my whole life will 
come to bear. It was my dad’s worst fear too. 
Ironically he died three years ago to the day. 

I fall asleep on the couch and I wake 
up to a horrible thing, as if it couldn’t get any 
worse. Barak is on Hard Talk on BBC24. 
The first words out of his mouth are to link 
Arafat to the recent violence in New York. 
This is extremely dangerous and wholly 
inaccurate, I think. I am sick with worry at 
this point. I can’t sleep. 

What I see next is that Israel has 
invaded Jericho and killed several people. 
They are going to use this as an excuse to 
wipe the Palestinian people from the face of 
the planet. In the face of universal condemna- 
tion from every human rights organization in 
the world and the United Nations, Israel and 
the United States as their only ally continue 
this brutal oppression of a shattered people. Is 
it any wonder that you saw in the first few 
minutes after the news broke some celebration 
in the streets of Palestine? When Amnesty 
International calls Israel the worst offender of 
human rights in the first world, when will 
anyone listen? Never, I think as they have for 
years. 


Genoa Protests and Freud Goes to Greece. 
We're all living in the new age, and the 
criminals (read indigenous people, non-capi- 
talists) better watch their backs. 

I booked a flight to Greece to meet 
a dear old friend of mine. She was supposed 
to meet me there but never did. She was 
protesting the G-8 summit in Genoa, Italy. I 
must admit that I thought the protest would 
have been like the ones in North America 
where the Damage was high but people were 
still treated with some respect for humanity. 





But, throwing bricks at cops is dangerous and 
when they are thrown at the Poleizi thing get 
really bad. Itis the characterization of protest- 
ors as dangerous criminals that we need to be 
most afraid of. The kind of treatment of the 
protestors at the time and the lack of condem- 
nation since then is appalling. This focus is 
on the carnage around the schoolhouse be- 
cause of lack of space. If you want more 
information on what happened, go to 
indymedia.org.uk or .org depending on your 
geographical placement. You will have to 
search through the archives. 

I got a series of emails from her at 
the time. The following is a post-mortem 
compilation outlining the terror of being in 
Genoa at that time. I got a lot more than I can 
publish. These emails have been edited heavily, 
correcting spelling and concatenating where 
appropriate. 

This is a statement authored by 
Jonathan Norman Blair on Friday 27th July 
2001. It is a narrative of the events at 
Scolastico A. Diaz and surrounding area on 
the night of Saturday 21st July 2001. It is 
being used currently in a lawsuit against the 
Italian Police along with many other 
statements that are virtually identical state that 
confirm it including every journalist from 
IndyMedia. 

I went to Genoa to participate in 
the mass demonstrations against the G8 and 
its policies. I went because I believe in a free 
and equal society with people living in 
harmony with each other and the ecological 
system. I flew out with my friend Dan 
McQuillan on Tuesday 17th July (our return 
flight was on Monday 23rd July) on Ryan 
Air from Stansted to Genoa. On Saturday 
night we were staying at the Scolastico A. 
Diaz. The school was having renovation work 
done on it but as far as I was aware, it was 
legally occupied and the atmosphere was 
relaxed and friendly. It was directly opposite 
the media centre and the Genoa Social Forum 
administrative base. 

It was a big building with several 
floors, old with high ceilings. Through the 
front doors was a large hallway. On the left 
was a ramp leading up to a line of computers. 
To the left of that were stairs leading to the 
first floor where Dan and I were staying. 

The room we stayed in had a 
window view onto the courtyard at the front 
of the school and was directly opposite the 
media centre with a narrow road in-between. 

I went to bed about 12 o’clock on 
Saturday night. Staying in the room was Dan 
and a guy from New Zealand who I now 
know to be Sam Buchanan. I was dozing off 
and then I suddenly heard a crashing, roaring 
sound coming from outside. I quickly got 
out of my sleeping bag and looked out of the 
window. I saw a mass of police made up of 
squads from various cities (I know this from 
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the documents that the judge gave me when I 
was released) filling the street outside. 

One of my memories was of the 
police with shields charging down the Street 
followed by 2 police vans. There were people 
in the street shouting and screaming. It was a 
nightmare of sound. I presume that this is 
the point that Mark Covell (another UK 
national) was critically injured by the police 
as he was crossing the street. 

I began rapidly putting my clothes 
on and looked out of the window again. I 
saw the police van ram the school gates. We 
began to push our bags into the corner of the 
room hoping that if they came along the 
scaffolding that the police wouldn’t see us. I 
heard people screaming in pain from 
downstairs. 

It took about a few minutes before the police 
smashed down the door to our room. 

They smashed our door down and 
had a large searchlight, which they shone 
into the room. As soon as they saw us they 
were on us. There was maybe about a dozen 
of them, it was complete chaos. Dan was 
completely battered by them all down his left 
side, he had his wrist broken and he had 
blows to the head. 

Sam was battered over the head three time 
when I met him in the prison afterwards, he 
said that each time he was hit that it was like 
in a cartoon book as he saw stars and sparkles 
from the force of the blows. I received blows 
while we were on the floor and have bruises, 
but nothing in comparison with the others. I 
don’t know how long this lasted, maybe just 
a couple of minutes, maybe a bit longer. I 
could feel the venom and hatred from them. 

They eventually left the room and 
as we lay there in a pool of blood they threw 
some of the window frames and other 
furniture on top of us. It was as if they were 
the destroy squad and then a minute or so 
later came the‘retrieval’squad... 

This declaration was authored in 
the aftermath of the protest. The first few 
paragraphs pertain to the ongoing struggle 
against the new era of global capitalism. The 
parallels to protests in Papua New Guinea; 
Acteal, Mexico; Narmada Dam, India; Bo- 
livia; Ecuador... the list goes on and on. 
Believe this, this is just the next installment of 
the global struggle. 


Part of the Milano Declaration... The fas- 
cist tactics included military style raids on two 
buildings. A school containing demonstrators 
was savagely attacked. Before entering, the 
police beat people on the streets, leaving one 
English journalist lying unconscious in his 
own blood, medically unattended. Police then 
shouted provocations at witnesses, using the 
journalist as an example before clearing the 
blood from the street. Police then brutally beat 
people as they slept. The condition of many 


who were injured is still unknown. Many 
stretchers were later taken out as well as body 
bags containing unknown contents. They 
also ripped through possessions and took 
money, passports, cameras, diaries, and cell 
phones. The police entered the Independent 
Media Center opposite the school and confis- 
cated hard drives and other data storage 
equipment as they smashed computers. The 
presence of a visiting member of parliament 
may be the only thing that saved the media 
center from identical carnage... 


The Italian Daily “La Republica” got a 
policeman to talk about the events and the 
polices involvement in them on July 26th: 


GENOVA - A policeman serving with the 
Bolzaneto Flying Squad, whose name and 
rank are known to La Repubblica but which 
we will not release for reasons of privacy, 
talks about the “Chilean Nights” of the G8 
summit - 


...” Unfortunately, it’s all true. More even. I 
still have the smell in my nose, the smell of 
the faeces of those arrested who were not 
allowed to use a toilet.”... But that night 
actually began a week before, when about a 
hundred officers of the Penitentiary Police 
“Gruppo operativo mobile [Mobile Operative 
Group]” arrived here. This is the first of the 
many unknown backdrops to the dramatic G8 
Saturday. Our interviewee admits that “there 
is still much fascism in the Police, a subculture 
of easily-influenced youngsters and of those 
who applauded that night. But the butchery 
was carried out by others, the ones from the 
enitentiary Police GOM.” 


And the systematic beatings in the school? 


“That was us. Some say it was retaliation, but 
others are saying that clear orders had come 
from Rome: to make arrests at whatever cost. 
The operation was carried out by colleagues 
from the Rome Mobile Unit, the capital’s 
Flying Squad. And directing everything were 
the top ranks of the SCO and NOCS, and 
definitely not the Genoese Police Department. 
It was madness. For the victims, for our 
public image and for the risk of general 
rioting. In the police station that night, some 
of us were swearing like crazy, because if the 
news had reached the 20,000 or so who were 
leaving from Brignole station, there would 
have been an uprising.” 


The interview goes on to make several accu- 
sations about the police corruption and the 
apathy of the average policeman. Although it 
is a chilling indictment, it’s typical of police 
forces in many third world countries when 
media attention is not on them and they are 
attacking their citizenry. 


If you would like to find out what happened 
to me in Greece there is a huge zine I wrote 
while I was there. It should be out by the 
time that this is. It will be somewhere in the 
neighborhood of 60 pages long. It was a long 
trip. If you are interested in this please email 
me at freud@thisoneisforhtekids.com 


Iam also working on a cookbook that will be 
out soon, entirely vegan and if you’re inter- 
ested in a sample recipe, you can email me. 
The cookbook should be out before the next 
issue I hope. Freud. 





I know I said that I would be writing NO 
MORE columns, but over the last year 
reading the writings of Vique, I have had 
more that enough columns surfacing in my 
trousers. So here, for your entertainment, I 
present my top ten sex stories. 


1. Two years ago I was at a squalid squat in 
Hackney watching a host of bands, hanging 
out, drinking and having a grrrrreat time. 
There was an all female, German band playing, 
called NAZI SINATRA or something and I 
went to speak to the singer after ze concert. 
After a few beers we got on to chatting about 
her band and as part of the conversation I 
described them as “a cross between Pole and 
Hole”. To cuta long story short my rock hard 
pole entered her very moist hole. Ya grrrreat. 


2. See a fuckin’ skinhead in the fuckin’ shop, 
tell him by his boots, tell him by his crop. See 
a fuckin’ lady in the fuckin’ nude tell her by 
her tits, tell her by her pubes. I like to fuck 
skinhead girls and hear them grunt shittishly 
like pig organs (in my spare time)... 


3. I was a 34 year old, balding, fat man she 
was just 18 with a fantastic pair of knockers. 
I knew they would be mine. She laughed and 
danced to my band all night and that’s when 
I knew I was going to fuck her senseless. 
This was just fucking... this was NOT love... 
this was just SEX, SEX, SEX. As we fucked 
that evening she rode me like Red Rum before 
he got shot and I thought to myself, “what a 
fine pair of tits on someone so young”. 


4. 1am a heterosexual male man, right. Jam 
not gay. In fact, I like to fuck girls in the 
cunt. But, one time back in 1994 I got very 
drunk and thought it might be cool and 





COLUMNS >>> 


Fracture #18 | Pace 15 











alternative to fuck a man in the hairy bum. 
His name was Gareth and he was an architect 
and had a body about as large as a woman 
and a hole like a banged balloon. When we 
got back to his place he ripped off all my 
clothes and said he wanted to bum me. We 
tossed a coin for who was going to be the 
bummer and who would be the bummee. 
Luckily, I got to do the bumming and wasted 
no time in doing just that - bumming him in 
the bum. He felt wonderful as he lay there 
groaning and smiling all safe and warm like a 
village fete at Harvest Festival. I kissed his 
chest, as smooth as a new mother and he 
rolled over to flick my balls in a kind of sexy 
way finally, in a burst of bewilderment, I 
sprayed my white wee wee all over him. The 
next day I wrote about it in a fanzine and felt 
all daring and dirty like a Christian or a small 
dog who accidentally did a shit. 


5. Llove my girlfriend like nobody else on the 
planet. Her hair smells like sunshine, she is 
like a field of unsullied snow with a massive 
hairy fanny and fantastic dumplings. When I 
open up her forestry commission and feed her 
my muddy tractor I can think of nothing better 
in this luscious world. It makes me feel 
incredibly protective... so GET ARF MOI 
FUCKIN LAAAAAND!!!! 


6. My girlfriend is one of the most open 
minded and libertarian people I have ever met. 
Her heart is always open to new ideas and 
experiences whether it be in our domestic 
lives, artistic endeavours or in our love lives. 
With this in mind one night when we were 
sharing our love in the depths of passion I 
thought it might be a bit sexy to do a massive 
shit in our nest of love. However, far from 
being overwhelmed by my sexy sausagey 
offering, my girlfriend fucking freaked out 
and threatened to call the police. Feeling 
dejected I wiped the streak of bum-sick from 
my arse and packed my stuff before the police 
showed up. Whilst this particular experience 
didn’t quite turn out right it is a startling 
reminder that one should always be sure of 
ones partners desires before attempting 
anything as “left wing” as a big shit whilst 
you are doing sex. 


7. Why is it that band members seem to fuck 
better? Ihave fucked all the members of Bjork 
and once I wanked off one of the security men 
at a UK Subs gig. 


8. My cock is like a beautiful marble statue. 
Her breasts are like unopened cattle. I hadn’t 
had sex for 4 minutes and even then it was just 
a frantic wank during the ad break in Friends. 
I put my fleshy cock-stick between her 
bosoms. It felt right... I really wanted to do 
it. She really wanted me to do it. So I did it. 
I touched her nipple, she moaned about the 
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washing up. She licked and kissed me in the 
places where the sun don’t shine. Most 
people don’t pay attention to the area between 
a mans balls and his thighs, but luckily I have 
banana balls that go half way down my legs 
so she was able to rub them really fast against 
my thighs... which was weird and not at all 
sexy. I caressed her thighs, pussy and clit, 
then I started work on her fanny. It was all too 
much and I came, rolled over and fell asleep. 
It was the best sex I had ever had. 


9. DIY - remember diy also relates to sex 
stuff. No one can wank you off better than 
yourself. FACT. 


10. When I’m feeling **really** horny, I 
have to tie a belt around the top of my 
scrotum, tugging it hard and tight. My balls 
turn a deep shiny purple and the temptation to 
cut them with a razor blade can often prove too 
much. This gives a release of both pain and 
energy which helps me to get off frequently. 
Screwing a stud from a football boot into my 
urethra can also prove to be extremely pleasing, 
especially when I need a ‘number one’. The 
pressure in my cock can cause an internal 
rupture but by god does my head explode in 
ecstasy! I also have friends nail my nipples to 
the door - we stare into each others eyes, 
masturbating furiously. Me, me, me. I need 
to get off right now. Now let’s see if we have 
what we need... scissors, E45 cream, vinegar, 
sandpaper, chisel, cling film. See you 
tomorrow, honey. 





| 
| Tom Fowler | 
Well I guess this time around there’s only 
one subject on people’s minds. I could go 
on for an age about facts and opinions about 
the events surrounding the strike on the World 
trade Centre and Pentagon, but most of its 
been said by others, nothing good will come 
out of this and a fear of war is very real 
again. With George ‘John Wayne’ Bush in 
the White House a large USA headed war 
seemed only a matter of time. 

I could bring up all the facts and 
figures about American’s foreign policy but 
(i) there are better writings on the subject (ii) 
I can’t be bothered at the moments okay, (iii) 
I’m sick of fucking reading things the point to 
make a fucking difference! In this case its 
hard to do that, if we have a war or not seems 
to be in the hands of a few powerful men in 
ivory towers, but we can always knock our 





heads against a brick wall. Let me first state 
Iam no kind of pacifist, hell I believe no kind 
of revolt is possible unless you stand up and 
fucking fight! However all that said and such 
posturing over, this is the rare occasion I do 
see the pacifists point, anyway enough of 
that. No war between Nations, no peace 
between classes pretty sums up my stance, 
but the following groups are of some use, 
more likely to build an effective movement, 
etc. 

The British Peace movement is a 
funny old beast but it needs to be kicked back 
into life sharpish really. At the moment I can 
see the real need for Peace work, a pressing 
need, at the moment war looks like a distinct 
possibility. So turn your attention to the local 
Army recruitment offices, have a ‘visit’ take 
a ‘look’. Get in contact with these folks, not 
too trendy these days but important in many 
ways. A lot of the people involved ain’t gonna 
be the people you might want to work with 
(i.e. wet liberals, though that might suit some 
of you - ha!) I’ve left out some of the more 
religious groups cause they are full of nutters, 
though again it is not unusual to read that 
‘urgent prayer groups are needed!’ in CND 
literature - yeah I know, but they mean well. 
The general age is usually quite old as well 
with the retired making a sizeable proportion 
(except in CAAT which tends to attract 
students). Also most of these groups are 
totally out of the DIY camp and it is not 
unusual to have MPs etc involved, anyway, 
if you still want to get involved, some of these 
have local groups which the main office can 
put you in contact with... 


Campaign for Nuclear Disarmament (CND) 
162 Holloway Road, London N7 8DQ. 

020 7700 2393 

enquiries@cnduk. org 

www.cnduk.org 


Campaign Against Arms Trade, 11 Goodwin 
Street, Finsbury Park, London, N4 3HQ. 
020 7281 0297 
enquiries@caat.demon.co.uk 
www.caat.demon.co.uk 


War Resisters’ International (WRI) 5 
Caledonian Road, London N1 9DX. 

020 7278 4040 

info@wri-irg.org 

wri-irg.org 


Peace Pledge Union (PPU) 41B Brecknock 
road, London, N7OBT. 

020 7424 9444 

enquiry@ppu. org.uk 

www. ppu. org.uk 


Culture of Peace Committee - as CND 
address. 
020 7697 0949 
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cpc@gn.apc.org 
www.peacecouncil.org.uk 


Peaceworkers UK (as CND address). 
020 7609 2777 

info@peaceworkers. fsnet.co.uk 
www. peaceworkers. fsnet.co.uk 


So remember kids if there is conscription 
(there most likely won’t be but...) fuck ‘em! 
Fight War Not Wars and all that. 


Anti-Fascism. 

Just to prove that I ain’t no pacifist a quick 
plug for “No Platform - anti-Fascist Network’. 
The BNP have been hitting the headlines alot 
lately when they should be hitting the pavement, 
these kind of people are likely to make as 
muchas possible out of any ill feeling towards 
people of Asian decent and they need wiping 
out before they can make any more headway. 
No Platform come from the militant anti- 
fascist tradition and are well worth getting in 
contact with, if there is no contact for your 
area, contact the London address : 


No Platform - Anti Fascist Network, BM 
Box 5827, London, WC1N 3XX. 
noplatform@antifa.net 
noplatform.antifa.net 

London: 07960 771572 

Midlands: 07940 305017 

Northern: 07970 398933 

Brighton: c/o Brighton ABC, 6 Tilbury 
Place, Brighton, BN2 2GY. 


Fuck TV. 


I was dumped the other week, which sucked 
by the way, (don’t worry I ain’t the sort to 
share my ‘feelings’ with you all) anyway, one 
of the reasons I was given was my drink and 
drug use - yeah people going out with a 
straight-edger can seriously affect your health- 
abusing hobbies! Maybe I’m just pissed off 
about the break up still but I’ve started to see 
my drug use in a different light really. I’m 
sooo behind on my reading (this is always the 
case, I always seem to have 7 or 8 books in 
a pile demanding to be read lately this has 
started to extend. Every time I settle down for 
some proper reading grab some well meaning 
tome by Proudhon or Meltzer I always end up 
sparking up a pipe and discarding it for 
reading some goddamn comic (Pete Loveday 
rules everyone read Russell comics!!!). But 
however dope impairs my activity the fact of 
the matter is, the REAL problem drug in my 
life has got to be TV. After I was eight I 
never lived anywhere with a TV, so when I 
did watch TV it was only for really special 
stuff (well does Doctor Who in the back room 
of the chippy count?) However my last two 
homes have had TV’s which pretty much 
means I’ve had one around me for nearly the 
last 12 months, fuck this damn thing!!! Fuck 
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it really news 24 - die in pain Christ I watch 
hours of it, and Sky fucking sports - Rugby 
Union, Martial arts, Boxing, and most of 
all - Wrestling. I watches ‘em all the fucking 
time mix in a few ‘hip’ comedies, reliving 
being a kid with Doctor Who, then the film 
channels - for Gods sake people always 
wonder why I’m down the pub - to leave the 
fucking idiot box behind. Its a fucking bastard 
- definitely the worst drug in my life - wastes 
your time, makes you stupid and calls you like 


| a irritable blanket well fuck it! I’m moving 


soon and ain’t NO WAY I’m having a TV 
again, sod the sport I’ll watch it down the 
pub, wrestling is doing my head in now I 
mean I like the athletic aspect but the stupid 
fucking storylines can fuck off!!! I do not 
need that crap going into my head! No TV 
sucks I’ve always known this and though 
when I was eight I was gutted to lose the TV 
I though it was for the best after a while and 
was glad I didn’t have a TV in the house. So 
by next issue I’m gonna be TV-Free !!! 


Better go, this damn columns late and the 
Monk will be stressing, by way of a side 
note I’m doing voluntary work down 
Wastesavers so if you live in Newport, use 
yer green box and recycle! Cheers! Right 
though I’m back in Newport the address is a 
little bit up in the air at the moment, but you 
can contact me c/o the Fracture address, me 
e-mail is buckfast4breakfast@hotmail.com 





To say things in the United States have gotten 
interesting since September 11th would be a 
gross understatement. 


First there was the shock, the stunning 
amazement of watching an airplane crash into 
a skyscraper as its twin smoked and burned. 
Not even the most creative Hollywood direc- 
tor could have thought of such a devious plot. 

The amazement and horror built 
upon itself. Live, on TV—like a most fucked 
up reality show—people jumping over 80 
stories, free falling into a pillow of thick, grey 
smoke; 110 story buildings crumbling on 
their foundations, collapsing on themselves, 
on the hundreds of people below, devouring 
those trapped inside. 

Then there was the Pentagon. And 
the plane that crashed in Pennsylvania. 

As the networks grabbed any ama- 
teur footage they could find, you heard people 
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behind the shaky images screaming, 
“JESUSFUCKINGCHRIST! HOLY SHIT!!! 
WHAT THE FUCK IS HAPPEN- 

You saw it. You heard it. 

All I could think at that moment 
was, “Wow, they just said the word fuck on 
TV over and over. I bet the right-wing 
Christians are gonna shit over that.” 

What’s been truly interesting though 
is the aftermath, the reaction of the U.S. 
government, of politicians at all levels, of 
citizens around the country and people around 
the world. Some of these reactions have been 
more horrifying than the actual act and con- 
tinuing threat of terrorism. 

Everybody has their two cents to 
add. Everybody has a story, a viewpoint or 
an opinion they feel the need to share. 
Newscasters, columnists, talk show hosts, 
political pundits, politicians talking about a 
country uniting, taking quick and punishing 
action. 

Never before have I felt less a 
connection to the United States than now. 

People won’t stop talking about it. 
From frat kids and cowboys shouting, “USA! 
USA! USA!” to lefties biting their nails over 
the prospect of the nation going to war, the 
talk has infected every conversation. 

At the same time, living in Califor- 
nia, so far from “Ground Zero,” it all feels 
vaguely unreal, like a weird dream or a long 
movie. If one avoids the TV, radio, newspa- 
pers and online news sources, everything 
feels eerily normal. 

I do my best to stay out of conver- 
sations about the impending war and the 
terrorist attack on the World Trade Center. 
Besides knowing my opinions regarding the 
matter are likely to incite a violent reaction, 
it’s just hard to wrap my head around it all. 
I feel incredibly inarticulate. 

For the record, I do not think the 
United States has chosen the right course of 
action. This feeling is compounded by my 
deep distrust for George W. Bush and the 
war-mongers by whom he’s surrounded. 
Already, beneath the veneer of a united front 
on Washington, D.C.., politicians are using 
this situation for political gain. That’s more 
nauseating that the attack itself. 

John Ashcroft is pushing to scale 
back civil liberties, demanding greater ease in 
wiretapping, spying, eavesdropping. The Wall 
Street Journal has urged Republican lawmak- 
ers to take advantage of the political mood in 
Washington to push through the more contro- 
versial legislation proposed by the Bush 
administration. More tax cuts for the wealthy 
in the form of capital gains cuts (cuts in the 
capital gains tax are meant to spur the selling 
of stocks - which is already happening at a 
rate not seen since the Great Depression), 
looser restrictions on the earth fuels industry; 





all the stuff the republicans couldn’t get 
through Congress prior to Sept. 11th. These 
initiatives will be presented under the guise of 
“protecting America from terrorists.” It’s an 
old fear-tatic that proves to be chillingly 
effective. Anyone who stands up against 
these initiatives will be painted as anti-Ameri- 
can. George Bush said it himself: you’re 
either with us, or your with them. Unfortu- 
nately, no one has told Bush the world isn’t 
quite that black and white. 

What’s more, Bush has promised a 
long, sustained war. He’s gotten permission 
from Congress to more or less do as he 
pleases, for as long as he likes. Thus, Bush 
and his team have laid the groundwork for an 
open-ended war, allowing them to basically 
strike whomever in the Middle East they 
want, whenever they want, all under the guise 
of fighting the war on terrorism. As I write 
this, Colin Powell is the only thing standing 
between the U.S. and all-out war against the 
Middle East Cheney wants it. Rumsfeld 
wants it bad. 

So far, the U.S.’s reaction looks 
like an amped-up version of their fabled “war 
on drugs.” Lots of money spent on dodgey 
covert operations, nobody really knowing 
when or if it will end. 

How do you eradicate terrorism? 

Nevermind, don’t answer that. 

It’s a fucking mess. So many ugly 
facets to face. 

eViolent racism towards Arabs or 
anyone, for that matter, with brown skin. 

©The fact that the U.S. helped train 
and fund Osama bin Ladin and other Taliban 
leaders; as recently as May 2001, the U.S. 
gave the Taliban $43 million for their efforts 
in the war on drugs. 

©The fact that the U.S. is one of the 
world’s largest supporters and perpetrators of 
terrorism. : 

©The fact that the U.S. is stepping 
in a quagmire as bad, if not worse than the 
Viet Nam war. Russian leaders continually 
warn the U.S. that they’re wading into a 
costly bloodbath. No one has ever come out 
triumphant in their quest to conquer Afghani- 
stan. 

eThe U.S.’s response has already 
incited more anger towards America. History 
has proven that those who fight because they 
are driven by religious zealotry, or to repel an 
attack on their homeland, or because they are 
fueled by an intense, uncompromising hatred 
for the enemy, always win. Such is the case 
in the Middle East. 

eThat the US could very well ex- 
tend this war into Iraq and other Middle 
Eastern countries; it’s just the opportunity 
they’ve been waiting for. Do you realize how 
many politicians and people in power stand to 
gain - financially and politically - from this 
war, regardless of the outcome? It’s frightening. 


eThat the next attack by terrorists 
could happen at anytime, anywhere, and it 
could be an attack using germ agents. 

¢Then there’s the grotesque, over- 
bearing patriotism that is blinding in finding 
areal, long term solution to this problem. As 
always, the U.S. takes the “hit ‘em over the 
head with a large hammer” approach to 
solving a very serious problem. 

Shit is fucked. 


RRR 


Like I said, it’s become almost impossible 
to not bring this up in a conversation. 


oR 


On to the music... 

Coming close to hitting a grand 
slam homerun, Wrench Records (BCM Box 
4049 / London WCIN 3XX /England / UK/ 
/www.wrench.org/mail@wrench.org) re- 
cently released three great singles, all in one 
fell swoop: the all girl Norwegian band 
MENSEN Stand Up For Yourself, Germany’ s 
sadly disbanded monsters of trash stomp, 
SUPERHELICOPTER LTD. Indicted and 
from Sweden, the TOKYO KNIVES J Keep 
Thinking ‘Bout You. Get them all. 

The (920) Blues compilation on 
Trick Knee Records (PO Box 12714/Green 
Bay, WI 54307/USA) showcases the best 
and brightest from Wisconsin. There’s a 
really strong scene churning up there, and this 
comp proves it. Featuring such standouts as 
the TEENAGE REJECTS (whose recent 
single on Rip Off is one of the best 7"s on that 
label in recentmemory), MYSTERY GIRLS, 
MISTREATERS, SHUTUPS, and the 
LEGHOUNDS, plus the REDS (who come 
from Texas), you’re likely to regain some of 
your wavering faith in quality punk rock. 

Penniman Records (address is : PO 
Box 32142 /08080 Barcelona, Spain / 
www.pinnimanrecords.com), the label re- 
sponsible for such amazing reissues as the 
FUN THINGS 7" and the NERVOUS EAT- 
ERS reissues, out does itself this time with a 
long-overdue NERVES reissue. This 10" 
collects their fantastic (and fantastically hard 
to find) 7" Hanging on the Telephone e.p., 
plus two additional songs, “Paper Dolls” and 
“One Way Ticket.” This comes with a great 
poster and is limited, so act quick or face the 
wrath of eBay prices. 

Storming outta Brazil like a hurri- 
cane ripping across the Atlantic, the SELL- 
OUTS new 10" on Ken Rock (Fabriksgatan 
39B/412 51 Gothenburg, SWEDEN / 
kensplastic@hotmail.com) burns you with 
eight blistering songs. Though it may be hard 
to believe, this 10" tops even the two great 
singles the Sellouts released last year. Ken 
Rock has one of the best labels going. This 
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is quality shitstorm rock ‘n’ roll! 

If you dig the wild, crazed, frantic 
tunes that leap outta the SPACESHITS/ 
SEXAREENOS/DAYLIGHT LOVERS 
camp, be sure to check out the new 7" by the 
DEL-GATORS, a six piece featuring non 
other than Oily Chi, Choyce, Dorito Dan, 
among others! You know this is gonna be a 
riot, just by looking at the cover. Great 
artwork by Oily Chi, plus, flipping it over to 
the back, you’ll see they do a LARRY 
WILLIAMS cover! H-O-T! The Del-Gators 
have Jenna Roker handling vocals, so they 
come off sounding a bit like the DETROIT 
COBRAS, which is more than fine in my 
book. On Sympathy for the Record Industry. 

Los Angeles’ most fucked up, 
smog-choked band, LE SHOK is back with 
a new single-a 6" L.A. to N.Y. on Kapow! 
Records (PO Box 1287/Lake Forest, CA 
92630/USA). One of the songs, “122 Hours 
of Fear” is a SCREAMERS tune, recorded 
live on KXLU, a radio station in L.A. The 
other two songs, “Do the Dramatic” and 
“Give Me Something to Help Me Please” 
were recorded in N.Y. at WNYU. As is the 
case with most Le Shok releases, this is on 
beautiful creamy yellow vinyl and the first 60 
copies came in an anodized aluminum cover. 

No One Left To Blame is the name 
of the newest KBD-type comp. Amazingly, 
the songs on it have appeared nowhere else; 
more amazingly, most of them are actually 
really good! Keep your eyes peeled. 

Lastly, I will mention the no longer 
new, but still worth mentioning BASEBALL 
FURIES 7". The Baseball Furies (who re- 
cently re-located to Chicago) are one of the 
best, most over-looked band the U.S. has 
right now. Their recently 7" on Estrus, / Hate 
Your Secret Club shows these boys backing 
off the full frontal assault, and instead relying 
more ona strong foundation of deadly catchy 
melodies. If you can only get a few records 
this month, make sure this is one of ‘em. 

For those interested in more musi- 
cal information, checking out: 
www.blankgeneration.com. I have a column 
up there that’s about nothing but music 
(usually), plus a semi-monthly feature high- 
lighting the best new 7"s. In addition, a 
handful of the more knowledgeable, if not at 
least most passionate, music writers also 
appear there. It’s worth checking out. 


RK 


Anybody know of any decent jobs in Europe? 
How about any decent scholarships for a 
yankee studying journalism in the EU? 


2K 


PO Box 11906/Berkeley, CA 94712/USA ¢ 
icki@mindspring.com 
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I must admit, to begin with I was going to 
have a pop at writing something about New 
York, but I figured that (a) it would be boring, 
overlong and obvious, and (b) I reckon its 
been done better elsewhere here. So instead 
I’m going to write about something that, 
although paling into relative insignificance, 
has been on my mind lately. And that’s the 
non-profit ethos. 
When I lived with my parents, six years ago 
or so, I dabbled with doing a fanzine and 
tape label. Partly because of low living costs 
(no rent or bills etc), and because I was prob- 
ably high on the thrill of a new discovery, 
making money (or even breaking even) wasn’t 
even a consideration really. Which I guess 
in a way is as it should be. Nothing taints 
creativity as much as the filthy dollar after 
all. But years down the line, with a record 
label, distro and zine to feed, as well as a 
life, my take has altered somewhat. And 
here’s why : 

Possibly the least punk thing in the 
world is funding the government. Yet 90% 
of punk gigs in this country do exactly that. 
And it’s not just the treasury that can rub their 
hands together - the brewery that supply beer 
to the venue, the landlord him / herself, the 
printers who handle your flyers and posters - 
who would have thought that an innocuous 
punk do could be so good for the capitalist 
economy? Yet scan through that shortlist 
again and you’ll see a couple of folk missing 
- namely the bands that actually play, and the 
poor fellowette who has the pleasure of 
promoting the night. Probably the only 
people involved who actually deserve the 
money are lucky if they break even. And that 
to me smacks more of ‘mug’ than ‘punk’. 
This is all fairly obvious I guess, but it seems 
to be that with a bit of thought, and a bit of 
collectivism, we ‘non-profiters’ could avoid 
actually profiting people who we (as a scene) 
are supposed to find ethically reprehensible. 

I’dlike to stress though that I’m not 
endorsing a ‘Holidays in the Colostomy Bag’ 
doshfest situation, but on the other hand I’m 
pretty happy to slap people who bitch that 
Fracture could make a living for its editors. 
Why the fuck shouldn’t it? For most of us, 
it would be far more satisfying, far more 
sustainable and far more PUNK to live off 
what you do by choice rather than necessity. 
I mean, what could be more subversive than 
making a living out of creating (albeit in a 
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minor way) an alternative community? And 
no that doesn’t automatically mean by ripping 
off bands and polluting the scene (maaaan) - 
why the fuck should somebody who is 
willing to spend days plastering posters around 
their town be willing to do it for nothing (at 
most)? DIY can take a lot of time and effort, 
and if that somebody is working a ‘proper’ 
job too, it can be very difficult to juggle the 
two. Which of course leads to burnout. 

Shit - two paragraphs on and my 
brain feel fried. It’s been a while since I wrote 
anything for Fracture. Despite all the above, 
I’ve a long way to go before anything I do 
could even buy me a pint. I guess reality is 
still tapping at my door while I’m trying to 
catch up on some telly. Actually, that’s 
another thing that pisses me off - CD-R’s. Oh 
god yes. 

I like CD-R’s. I like the fact that 
you can create an entire CD (sleeve and all) 
without setting foot outside your bedroom. I 
like the fact that if you get a mad idea you want 
recorded, you don’t have to press 1000 copies 
if you want folk to hear it. I like the fact that 
it’s the most punk rock thing since the tape 
label. What I don’t like is folk who treat them 
as a substandard format because (and this is 
really weird) ‘anyone can do them’. Er - isn’t 
that what punk actually is? DIY is Do It 
Yourself. Sitting Around Waiting For A 
Record Label To Do Everything For You, 
apart from having an unwieldy acronym, is 
something quite different indeed. CD-R is far 
more genuinely indie than CD. And it seems 
ridiculous that it needs pointing out. A bit like 
those zine columns that go “I, duh think we 
should listen to music that isn’t just punk 
music yeah?”. Arrantly cretinous. 

I’m in a mood and a half. Its 
precisely one minute past 8am, the morning 
after the deadline. I woke up about half an 
hour ago, laid around for a bit, wondered 
what I should write about, then found myself 
sitting in front of my machine (still in pyjamas), 
bitching and shitting phlegm. 

Also, jumping topics once again, it 
looks like punk picnic season is over. I got 
back from Plymouth last weekend and it was 
brilliant. Except for the bassist of DR. 
GRUFF trying to nick stuff from my distro 
table, I had a fine time indeed. I like the idea 
of a whole weekend wherein your sole 
motivation for existence is to watch bands and 
sit at Captain Jaspers promenade seaside 
emporium eating veggie burgers. If I could, 
I’d dedicate my whole life to things that don’t 
matter. Addiction to Unreal Tournament is 
another matter entirely. 

As for Brighton, looks like there’s 
another DIY promoter setting up shop, and as 
it’s my little sister, I’m a very proud punker 
indeed. Her name’s Kerry, and she doesn’t 
have email yet (the retarded Luddite), but she 
does have a phone, the number of which is 
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(07765 704 316). If you want to send her 
demos and things, you can do so via my PO 
Box, which I’m sure she’s going to latch 
herself onto. She likes ska, pop, girl stuff, 
but not noise / grind/ terror. Her promotions 
corporation is called Little Lady Promotions, 
and the address is located somewhere due 
south of this column. Her first do is at The 
Hobgoblin on December 15", and features 
Gorgeous, Lashed Up and a few others. 
Can’t remember who now though. 

On the Beat Bedsit front, I think the 
last column I did was before I’d actually 
released anything. So check out the website 
(www.bedsit.freeserve.co.uk/bbw) - there’s 
a load of stuff on Brighton gigs there as well, 
and a full distro list. There’s 9 or 10 releases 
on there now. The new ByPass (#9) is going 
into gestation soon, so send zines / comics / 
books for review. I’m aiming to make it free, 
so any cheap ads are appreciated. 

Should you want to get in touch 
with me (arse along knows why you should), 
you can get me via e-mail - 
be@bedsit.fsnet.co.uk. If you don’t want a 
reply for at least a week, just shove a postie 
to PO Box 2927, Brighton, Sussex, BN1 
3SX. I think that’s it. I’m going to change 
into my day gear now. Bye. 





Just one quick glance and it was there, that 
attraction, the unsaid connection between two 
people that crackles like electricity in the brain. 
She looks away, I divert my eyes, I look back 
again and our eyes connect for that second 
time. It’s almost like recognition of an old 
friend, your heart skips a beat, throat dries 
and thoughts start to race. I hold the stare as 
does she and then she smiles, very slightly, 
she’s not being flirtatious, she’s feeling the 
same damn way. My cue to go over and in- 
troduce myself? No, fuck that, I’m not go- 
ing to act like a lecherous creep and hell, 
maybe it’s just my imagination running riot 
(cause I can’t stand the peace and quiet), I’ll 
leave it for now and just enjoy the party, talk 
to friends and get a little drunk. Besides, I 
brought a couple of six packs here and I 
don’t want to have to start sharing them this 
early on. So I do just that, I talk to some 
friends and as the beers kick in, the girl leaves 
my thoughts and I’m chatting away to old 
comrades, catching up after many months and 
in some cases, years. Then she shows up 
again. She’s stood there in the doorway, she’s 








talking to someone but looking at me, smil- 
ing when I acknowledge her presence. I turn 
back to my conversation and my friend says 
“T think you're in there mate” and I just shrug 
my shoulders... inside hoping he’s right. 

I feel a tap on my shoulder and 
turn around, she’s inches away from my face 
and in a split second I can see she is beauti- 
ful, full lips untainted by lipstick, a nice ski- 
slope nose, long dark hair and piercing blue 
eyes that I immediately lose myself in. 

“Do you have a light?” she says. 

“Uh huh” and before I can reach 
into my shirt pocket for my lighter she clasps 
her slender hand in an iron grip around my 
wrist and lifts my hand to her mouth. She 
pops a Marlboro light between those un- 
painted lips and the tip of my cigarette ig- 
nites her cigarette. It’s a nicotine sex ritual. 

She asks me my name, I leap on 
the defensive and say “Are you trying to hit 
on me?”, “Maybe” and from this initial in- 
troduction we both know this is going fur- 
ther. We stand close, talk through smiling 
mouths and blow out cigarette smoke at con- 
venient intervals. We swap a little personal 
info and when she hasn’t mentioned her “bas- 
tard ex” (the favourite subject matter for most 
single girls it seems) in twenty minutes I ask 
about her love life. “J don’t have one, but 
I’m working on it,” which is the reply most 
guys would like to hear given the situation, 
but I don’t like cheap women, I don’t like 
cheap people. Disrespect is disrespect, start 
with yourself and everyone else follows. Her 
beauty faded before me and then she re- 
deemed herself. “I’m sorry, I’m not usually 
like this, scratch that last sentence” So I do 
and we carry on talking about the kind of 
things that strangers talk about in a vain at- 
tempt to locate some common ground. Mu- 
sic, she likes some good stuff but her tastes 
are pretty much across the board - */ like a 
bit of everything really” - no you don’t, you 
just never found a style of music that sets 
your heart on fire. “J must admit I find Brad 
Pitt very sexy” - that’s cool, I like monkeys 
too, acting ones especially, I’m old enough 
to remember the old PG tips tea ads on TV. 
“He’s a good actor! SEVEN was a good 
movie and TWELVE MONKEYS was amaz- 
ing” | admit. (I wasn’t about to mention the 
character destroying truth that I had water in 
my eyes and a lump in my throat as he re- 
turned home in the movie LEGENDS OF 
THE FALL... I’ll never admit that to any- 
one... fuck.) 


Eventually the excessive alcohol intake brings 
the barriers down and we just chat about the 
usual crap, making poor jokes, laughing and 
only once in a while running out of conver- 
sational steam and sitting there looking around 
at the other party guests dancing and talking. 
It’s a good party, music is good, old soul 
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played up loud, people are happy and friendly, 
there’s a barbecue ragin’ full on outside in 
the yard and we decide to get some fresh air 
and take a walk in the garden. 

We walk away from the crowd gath- 
ered on the patio hovering around the barbe- 
cue and as we walk across the lawn we lower 
the volume of our conversation almost to a 
whisper. I can’t believe how relaxed I am in 
the company of this virtual stranger. She slips 
her arm around my waist and I reciprocate. I 
pull her close to me and kiss her gently on 
the top of her head... her hair smells of co- 
conut. As I do this I feel her hand squeezing 
my waist and she looks up at me. In the 
moonlight she is just as beautiful and for the 
first time I notice that she’s actually pretty 
damn young. 


(Sometimes I forget that I’m an old bear in 
my early 30s and find myself admiring la- 
dies who are almost young enough to be my 
daughters. I put it down to the fact that I’ve 
never grown up and still act like a reckless 
teenager... oh and also the fact that older 
women - well, women my own age - always 
seem to have agendas, whether they be moth- 
ers of horrible offspring looking for a “patsy” 
or in need of confirmation of commitment 
after three dates. “Are you serious about this 
relationship?” - “I bought you a drink, that’s 
pretty fucking serious isn’t it?” - 1 don’t want 
to be serious about a relationship, I want it 
to be unadulterated fun and games! I’m sick 
of being serious about every other fucking 
thing it seems, I want an escape, some relief 
from day-to-day life, I don’t want to be seri- 
ous with or about someone, I want to have 
fun and forget about all things serious!) 


I ask her age and she squirms away from me. 

“What's that got to do with any- 
thing?” 

“Just a simple question, I don’t 
want to spend the whole night with you and 
then you tell me that you're sixteen or some- 
thing.” 

“I'm bloody nineteen... do I look 
like a little girl?” 

I shrug my shoulders and say 

“Guess not, but you gotta be careful these 
days you know, I’m not a pervert!” 

She pulls close again and kisses my 
neck, she squeezes me and I spin her in front 
of me so we’re face to face. I kiss her, she 
kisses me back and probing tongues lash out 
to deepen the connection. I kiss her chin, 
cheeks and neck, softy biting her bare shoul- 
der as she arches her head back. She’s breath- 
ing hard and my kiss trails back to her mouth. 
Suddenly we stop, the realisation that this 
passion needs to flower, and that this isn’t 
the place, prompts us to return to the house 
as quickly as we can. I tell her to go to the 
attic bedroom and I’ll meet her there in five 
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minutes. Less than three minutes pass be- 
fore I’m bounding up the stairs, past the as- 
sortment of couples... some making out, oth- 
ers just drunkenly talking nonsense. I get to 
the top floor of the house and pause at the 
door. I compose myself and knock... then I 
walk in. She’s sitting on the bed, legs pulled 
up and shoes gone. Her blue summer dress 
is riding high above her knee and I notice her 
legs, tanned and toned. I walk over and sit 
beside her, my left hand immediately goes to 
just above her knee and I start stroking the 
side of her leg, she responds by pulling me 
down onto the duvet and we connect mouths... 
the intensity is too much and we start claw- 
ing at each others’ clothes. I pull her little 
dress straps over her shoulders and they fall 
onto her upper arms, I kiss her neck and 
work my way down until my nose is buried 
in her ample tanned cleavage, I nip at her 
frilly bra with my teeth and then use my tongue 
to explore inside, I feel the hard bud of a 
pert nipple but it’s just out of reach of my 
probing tongue so I come away and start kiss- 
ing her chest and neck and move on up until 
our lips meet. I follow the same course of 
action with her bra straps as I did with the 
dress straps, I then pull the cups down and 
her breasts are exposed, the bra is still trying 
its hardest to keep things ship-shape but it’s 
a battle lost. I push her breasts together and 
suck hard at the nipples, moistening them 
with my own juices and circling the hardness 
with my tongue. I start to tug at her dress 
and begin to raise it higher up her thighs, I 
can hear her gasps and feel her erratic breath- 
ing. I’m going for it so I pull her skirt up 
over her hips and have to take a reality check 
when I see her West Ham United panties... 
this is just too good to be true. I lean for- 
ward and kiss the front of them, then I trace 
my tongue around the outline of her panties 
and slip my tongue under the flimsy mate- 
rial, she’s wet, really wet and clean... I can 
taste her moistness and feel the heat coming 
from her. I pull away and look up to her, she 
is someplace else, her head is rolling side to 
side, licking her lips and softly moaning with 
her eyes closed. I sit up and begin to remove 
my own clothes, they peel off quickly. I turn 
back to the girl and slowly ease her panties 
down her legs, naturally catching the elastic 
on one knee and then hooking a heel, but off 
they come and she’s lying back with her legs 
slightly open. I admire her pubic region, 
there’s very little pubic hair and her pussy is 
glistening with moisture... I can’t take much 
more, I slide up the bed and whisper in her 
ear, “Are you OK with this? Shall I use a 
condom?” 

She smiles, opens her eyes and says 
there’s some in the bedside drawer. How she 
knows this I don’t know, perhaps she had a 
quick scan of the place before I got here, I 
let it go by without a second thought. I undo 





the drawer and there’s a packet in there, I 
take one out and break open the foil. I do the 
do and I’m ready for action. I climb on top 
of her and resume the kiss, I squeeze her 
breasts gently and we regain the vibe, I’m 
aching down below, it’s beginning to hurt 
and I can’t hold back, I open her legs a little 
wider with my knees and guide myself into 
the promised land, there’s no resistance and 
I’m slipping in deep, it’s smooth, slippery 
and sensual. I start bucking my hips and get 
into a rhythm, I lower my hands to her ass 
and cup her cheeks and I move in and out at 
speed. Things are going too fast and I can 
feel myself losing control so I come out. Take 
a few deep breaths and then move her onto 
her side, I slide in behind her and raise her 
top leg so I can guide myself into her velvet 
entrance once again. Just as I find the way in 
she reaches back and grabs my cock, she 
unrolls the condom off me and guides me 
into her... the sensation is breathtaking and 
it feels incredible. I start thrusting in a con- 
trolled manner and her responsive jerking 
sends my nerve ends haywire. It all seems 
unreal and I feel as if I’m going to black out, 
then I feel my body quivering and reaching 
critical point, I can’t hold back and start pump- 
ing like mad until I explode deep within her... 
I seem to come forever and my heart is beat- 
ing its way out of my chest. She arches her 
back and every muscle on her seems to flex, 
then she sinks back and relaxes in my arms, 
I turn her towards me we kiss, we kiss in a 
gentle manner and we both open our eyes 
and look into one another for what seems 
like an age. She hops out of bed, still wear- 
ing her dress and bra, although not in the 
conventional manner it has to be said, and 
removes those items, grabs a towel from the 
back of a chair, wraps it around her and heads 
into the en suite bathroom. I hear running 
water and I swear singing too. I straighten 
the bedclothes up and put my shorts back 
on, lay on the bed and look around. 

I’ve been here before, this used to 
be my best friend’s bedroom when we were 
teenagers, we spent hours up here playing 
video games, watching movies and smoking 
weed. Not to mention playing punk rock 
records at full volume all the time! My 
thoughts go back, I remember Chris had these 
really cool liberal parents who pretty much 
left us alone unless we brought girls back, 
then it was knocks on the door every 15 min- 
utes - “Does anyone want a cup of tea, I have 
some chocolate digestives too”. Fuck, we 
weren’t doing anything, just trying to im- 
press girls with our knowledge of horror 
movies, punk rock and our joystick prowess. 
It never worked, they giggled, drank tea, ate 
chocolate biscuits and stole our weed. I re- 
call his little sister, what was her name? God 
what a bitch, wanting to hang out with us 
when we tried to smoke pot, telling tales on 
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us and hiding our records and stuff. Crying 
out loud if we tried to kick her out of the 
room, used to drive me fucking crazy and 
made my little brother seem like an angel. 
Melanie, that was it. But those days were 
fun, I practically lived here as my own home 
was a warzone. I haven’t been here for, christ 
it must be 13 years at least. Chris joined the 
army at 19 and was soon gallavanting around 
the world while I was stuck with college and 
then a plethora of shitty jobs. We kept in 
touch and got together when we could, but 


‘time and distance separates the most kindred 


of spirits and eventually we just became ex- 
best friends who would meet up once, maybe 
twice a year. Tonight was one of those 
ocassions - Chris was back for a while this 
time. He buried his dad last week and seeing 
as his mother was currently in Ireland mourn- 
ing her husband, he thought it fit to throw a 
party at her house. I was stoked to get the 
SMS invite, I had nothing planned and the 
weekend was looking grim. But I saw old 
friends and wow, this cool fucking girl... shit, 
I don’t even know her name. 

The water stops running and the 
door opens, 

“Hey, are you OK?’she asks. 

“Yeah, just thinking about old times 
and the memories this house holds. It’s been 
4 Jong time since I’ve been here.” 

She smiles and walks over to the 
desk by the window, opens the top drawer 
and takes out a pack of cigarettes, she lights 
one up and throws the packet and a lighter at 
me; “Help yourself” 

“Jeez girl, make yourself at home 
why don’t you!” I say. 

“I ain at home, David” 

Shit, Chris wasted no time in rent- 
ing the rooms out, bet the crafty bugger is 
raking in a small fortune while he’s back. 

“Oh I see, when did you move in?... 
er, what was your name? I’m sorry, I think 
we got carried away back there!” 

She came over to the bed and started 
kissing my stomach, instantly things started 
stirring and she paid attention to this by pull- 
ing down the waistband on my shorts and 
taking my hardening cock into her mouth. It 
stiffened right up when she started rolling 
her tongue around the tip. I sat up a little and 
rested on my elbows. Her piercing eyes were 
looking deep into my own, I felt as if my 
brain was being scanned. She took my cock 
out of her mouth and held it against the side 
of her face, her eyes not blinking, just star- 
ing into mine. Her hand started rubbing my 
tortured member and I could feel myself start- 
ing to cum. 

“David, you know my name... we 
go back years. You know I always fancied 
you and now I finally got you. ” 

Call me slow but I am lying there 
confused to the max, a little drunk, very happy 
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and high on great sex. 

“Yeah, you and Christopher used 
to make my life hell... 

I can feel myelf swelling up... 

“.. but I always loved you... 

What’s she talking about? I’m 
cumming... 

“.. even as a kid... I’m Melanie!” 

What! No, I’ve... too late!! Ahhh, 
argh. I ejaculate and small spurts of cum 
trickle down her cheek, she keeps a hold of 
my cock firmly and retains the stare. 

“Are you OK? Say something, 
don’t just lie there all dumbed out.” 

I can’t say a word, I look deep into 
her eyes and feel numb. Her eyes are beauti- 
ful, she is a beautiful woman. This may be 
so, but all I see now is a little girl, my best 
friend’s baby sister. I feel like I’ve commit- 
ted the worst crime in the world. I close my 
eyes and feel a tear trickly down my cheek. 


Chris is going to fucking murder me. 


David Stuart. 
davidstuart33@hotmail.com 


My Life With Elvis 


TIM MASS MOVEMENT 





There are places on this earth that will never 
be charted or explored by man. Wonders 
beyond our wildest imagination fill these far 
away corners of the globe, and I know this to 
be true. Television told me so, and the cathode 
ray can’t lie. It was constructed by mankind , 
faithful until the failure of it’s silicone heart, 
it’s life span aided by the transplantation of 
micro circuitry. In the hands of a good surgeon 
and soldering iron, it can struggle on 
indefinitely, a lover, companion and advisor 
to each new generation, flourishing under the 
watchful eye of it’s neon glow. Escapism 
without forfeit, so many different fantasies 
to become part of, control achieved, plug in 
and feed. 

Fleeing in vain across the endless 
sands, the demon bird of Mysterious Island 
was gaining ground, the possibility of escape 
decreasing with every step. The captain turned 
to meet the evolutionary throwback, one on 
one. No rules laid down by The Marquis Of 
Queensbury, they’d use whatever damn 
weaponry came to hand and only one of them 
would walk away. 

I leaned forward in my chair, 
bracing myself for the imminent clash of the 
titans, lovingly preserved on B grade 





celluloid. Daylight shattered my darkness and 
dragged me kicking and screaming back to 
reality. There’d be no epic battle for supremacy 
this day, no confrontation with Mother Nature 
and her servants of the night. 

A child, no matter how young or 
old can always tell when something is wrong 
with or between it’s parents. Science comes 
up with an answer, genetic links, mental 
chains, empathy, in the nine to five existence 
these hypotheses mean jack shit and are about 
as clever as pissing in the wind. 

The news I’d been waiting for, was 
about to be forthcoming. Two possibilities 
and one truth. Acceptance is the hardest game 
to play. Oh you can smile, say it’s fine and 
choke on your own rage until your face turns 
blue and your fingers black. Doesn’t mean 
you have to like it, but a thousand fuck you’s 
won’t alter the facts or persuade destiny to 
change it’s mind. Things are the way they 
are and you can’t turn back the hands of time. 
Acceptance. I’d spent the morning flipping a 
coin, muttering “If it’s heads everything will 
be fine, no problem” 

A desperate attempt to change fate, 
to no avail. Bastard thing kept mocking me 
each time I tried to exercise mans supremacy 
over his surroundings. 

My mother had been crying and 
although he was smiling , my father had no 
colour left in his skin. White ?. Shit, he was 
transparent , and I swear I could see the 
pattern of the wall paper he was standing in 
front of. He’d been feeling like shit for about 
a year, with all kinds of symptoms and each 
time he’d seen a doctor they’d been unable 
to find out what was wrong with him. 

“ Ladies and gentleman, this case 
provides science with one of it’s greatest 
challenges of the last millennium. So far we 
haven’t been able to pinpoint the exact cause 
of distress and when we are faced with 
problems of this kind we reach into the magic 
hat and grab hold of the acclaimed White 
Rabbit. Alternatively, we close our eyes, spin 
around in a circle and take a wild guess. 
Bearing this in mind I prescribe Doctor 
Killemall’s Marvellous Miracle Linctus and 
a course of leeches” 

Fucking Quacks. Hey, come to medical 
school, pass a couple of exams and venture 
out to heal the masses. Don’t worry, most of 
them are faking anyway, even if they’re not, 
fuck it you’ve got your BMW haven’t you ? 

Eventually, like all good politicians, 
the medical world caved and agreed that they 
didn’t have a clue and would he like to go for 
some “routine” tests. Does it hurt when I 
stick this needle in your eye?. How about 
when I pass electricity through your scrotum?. 
These “routine” tests included some x-rays, 
which he’d gone for this morning, and from 
the look of sheer disbelief, I guessed that 
he’d had the results. A regular Einstein. 
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No news is good news and the truth 
hurts. Sit down young man,’ we’ve got to 
talk. Now this in itself did not bode well. 
They were going to talk to me, not at me. 
Ugh Oh, recipe for disaster, the locomotive’s 
jumped it’s tracks and it’s heading for the 
school full of disabled children. Who can 
help us now?. As I snap my fingers you will 
wake up and have no memory of the preceding 
events. 

“Pardon?. What did you just say?” 
“ Weren’t you listening?” 

Of course I was listening, I’m 
always listening. I’m clever like that. They 
seek me here, they seek me there, like the 
chameleon I’ll blend into the background 
listening to the conversations nobody wants 
you to hear. Then, when they’re not ready, 
I’ll rise, a phoenix from the ashes of deceit 
to crush the ineffectual and rule with a rod of 
iron, forged from the molten waste of nihilism 
and cynical mistrust. 

“Yeah, I was, but it just kind of 
went over my head. I’m stupid, you should 
know you tell me often enough” 

“JT said your Father has cancer” 

“What ?. You’re joking right ?” 

I looked over at him. He shook his head and 
smiled weakly. 

“No, this is no joke” 

“But it can be treated and everything will be 
OK. That’s right isn’t it Dad ?. They can 
treat it can’t they ?.” 

“Tt can be treated, Hormone therapy and radio 
therapy, but there’s no guarantee it can be 
cured” 

Cancer. I tried imagining it, a black 
mass racing through his arteries consuming 
everything in it’s path, leaving bits of itself 
on every bone, in every tissue to continue 
the work of the Mother Ship. Devouring 
him from the inside, slowly eating away at 
his soul. Death reeling in the fishing line, 
and as much as you thrash around and try to 
get away, your hooked. Inch by inch, closer 
to that final port of call. 

I found myself thinking back to my 
first school and one of the parent / teacher 
evenings. Lame excuse for teachers to rat 
on the kids, so that when their parents take 
them home, Mummy bear and Daddy bear 
can beat the shit out of little Baby bear and 
Goldilocks doesn’t have a guilt trip. They 
can stand back and wash their hands of the 
affair. Pontius Pilot taught remedial English. 
I remember looking up at my father. He 
could do anything. 

“Dad, build me a time machine, I wanna go 
play with the dinosaurs.” 

“Tn a minute son.” 

“Dad, why doesn’t everything just fly off 
the planet?” 

“Well, son it’s like this.....” 

This didn’t last though. Nothing 
lasts forever. I made it to a point as I got 
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older to disagree with everything he said and 
go against everything he stood for. If he 
said the sky was blue - “Fuck you, it’s pink 
and it’s always been pink”. Occasionally he’d 
rise to the challenge, and battle would 
commence. More often than not though, he’d 
let it slide and walk away. Eventually it 
became so bad that the only time we could 
spend together was in front of the family 
guidance counsellor, television. Star Trek. 
Kirk and his buddies scooting round the 
galaxy, killing aliens, taking their women and 
teaching them about sex. Enterprise and her 
crew could have fucked their way to universal 
fame. 

“Captain, the engines cannae take it” 

“Later Scottie, I’m fucking”. 

What could I say, what could I do?. 
“Sorry Dad for being such a prick, but, you 
know it’s growing pains, and it is my job to 
fuck with you and everything you say”. 
“That’s OK son, you’ll be a parent one day 
and then you’ll understand how it rips you 
apart and hurts you more than any disease 
could”. 

I though about the medical 
profession. Didn’t they have any idea , or 
were they just, as I had always suspected, 
terminally stupid? 

“And now I shall reveal that the murderer, 
was in fact Mr Body, with the revolver in the 
Study.” 

“Brilliant reasoning Doctor, but there is one 
small flaw in your theory” 

“Oh, and what’s that?” 

“Mr Body was the victim.” 

Ten million ways in which I could 
sentence them to a slow, agonising death. Ten 
million. I wouldn’t though, I didn’t have the 
courage. Besides I needed to blame 
somebody , had to have someone to point 
the finger at. It’s your fault, and knowing 
that makes me feel better. O f course it does 
young man, now run along and play. 

For the first time in my life, I looked 
at my father and realised what he was. 
Another average guy. He wouldn’t run into 
a phone booth , change into some ridiculous 
costume, save the world and be back in time 
for dinner. He hadn’t built a death ray and 
held the government to ransom. He was just 
an ordinary guy who’d found out he had 
cancer, like so many others do each day. He 
was mortal and one day he’d die. Only that 
day would be a lot closer than I ever though 
it would. Too close for comfort. 

“Oh shit.”. 

My father looked at me and smiled. 
He knew. I knew. I never did find out if the 
Captain killed the demon bird and escaped 
Mysterious Island. I never want to. 


Hubba Bubba... 
Yeah, there’s still some copies of MM#10 
left, and by now Mass Movement #11 (The 





Dead 50’s, Raw Power, Incredibly Strange 
Wrestling, Hirax, Thrasher Magazine, etc. 
should be out) £1.50 ppd each or both for 
£2.50 ppd from: Tim, 18 Hazeldene Avenue, 
Brackla, Bridgend, CF31 2JW, UK. 

E-mail: massmovement@currantbun.com 
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NIC JEVAD 


One. 

If we never failed, how would we ever learn? 
How would we grow? And how would we 
know what to do next time? 

Life is pain. Itis collecting memories 
and experiences, situations and their outcomes, 
and learning from them all. 

It is about succeeding, and it is 
about failing. It is about trying everything 
once, and never regretting anything. The good 
things won’t always happen - we would never 
learn from our mistakes and past experiences 
if they did. If you want the rainbow, you’ve 
got to put up with the rain. You never know 
when the fhits gonna hit the shan, and when 
it does - it’s no use trying to avoid it, or 
wasting your energy complaining and 
stressing. Just try to keep a positive outlook 
on things, no matter how hard that may be, 
and maybe you'll be able to turn things 
around. Keep an open mind about it, because 
everything happens for a reason. 

Life is a roller coaster. 

It has it’s up’s and down’s and the 
inbetween’s, and yeah, sometimes the down’s 
are a struggle to get out of. But the best thing 
about hitting rock bottom, is that you can only 
go up from there. Friends may come and go, 
situations and circumstances may change, but 
you will always be you. 

When it all comes down to it, when 
push comes to shove, whatever happens - 
you’ve always got yourself. 

And after all, you are the most 
important thing in your life. 


Two. 

No matter who you are, what you do, where 
you’ re from, how you act or what you believe 
in, there are still some things that will bring 
us together. In this particular instance, it was 
the love of ‘punk’ music. We had no 
aspirations, no serious ones anyway. We just 
liked what we were playing. Moving to New 
Hampshire after we got a record deal was, in 
hindsight, one of the more idiotic things I 
have ever done in my life. But I was, and we 
were all, young, immature, inexperienced, 


COLUMNS >>> 





and basically, just stoked to be ona label, and 
stoked to be staying where we were (the 
drummers parents lakeside cabin). 

And you know what? We didn’t do 
a damn thing for that whole year! 

Do I think we could have 
accomplished anything? Yes, Ido. More than 
we did that’s for sure. But I don’t know how 
far we could have taken it. Imean, we opened 
for bands like Less than Jake, Lagwagon, No 
Use For a Name, Pennywise, etc. and we 
toured the east coast and some of the Midwest... 
but dammit... what it all boils down to is the 
fact that we were just a bunch of lazy punkers 
getting stoned in the woods. 

And I wasn’t in the right frame of 
mind for that - not that I knew or had any 
control over what was going to happen. Call 
me selfish and self-absorbed - go on I don’t 
mind — because that’s what I was. But I’m not 
going to beat myself up anymore about the 
way I acted. That’s how It was. You deal, or 
you don’t. And when push came to shove, the 
other guys didn’t. I don’t think I really blame 
them for that - there’s a lot of other things I 
would blame them for, but, uh, not that. 

Am I sorry the band broke up? Yes 
and no. 

Yes, because I loved the music we 
were playing, and I loved being in a band and 
touring in that beaten up old dodge van and 
playing shows in places I’d never been or 
seen before. 

No, because by being in the band, 
and prioritising it above everything and 
everyone else for so long - I lost myself for 
a little bit. And it took a while to get back to 
where I am now. 

There were some good times. Right 
guys? 

We had good times. But] think they 
were outweighed by the bad, and I know it 
had a lot to do with me. Depression is evil. 
It eats you up from inside, and turns you into 
your own worst enemy. At least now I can 
take responsibility for that, and understand 
the things that happened from a perspective 
other than my own. 

I’m not asking, ‘Why’ anymore... 
I’m asking, ‘What If?’ 


Three. 

Anex-girlfriend once said to me, “You’re not 
in love, you’re just in love with the idea of 
love” - and she had a valid point. I didn’t 
really know what love was back then, what it 
involved, the sacrifices and compromises you 
have to make. I thought I was in love a couple 
of times, but I wasn’t. And then I thought I 
was in love again, and I was, only I didn’t 
realise I was until....well...until I’d fucked it 
up. Not until that time did it become apparent 
to me what ‘being in love’ meant, and what 
it takes to make a loving relationship work - 
communication, commitment, sacrifice, 
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compassion, understanding, and a lot more. 
I didn’t realize what I’d had until it was gone. 
And when it was gone, I had the chance to 
look back and reflect on where I had gone 
wrong, and get things right in my head again. 

Love scares a lot of people. There’s 
always been this huge stigma attached to the 
word, and obviously it means different things 
to different people. To me, love means trust, 
and letting go of fear. Committing yourself to 
someone takes a lot. Some people can’t do it, 
some, don’t even try. Some people never 
love, some, love too much. And sometimes 
people think they love, but really, they’ re just 
afraid of being alone. Call me idealistic, but 
I believe in love. I believe in love because I’m 
in love right now, with the most wonderful 
person. And I wish I could tell you what 
being in love feels like...but that would be like 
trying to describe the color white to a blind 
person. 

It’s just a feeling I have, where I 
want to do things for her, and do things with 
her. I want to sacrifice things for her, and 
share every aspect of my life with her. And 
I do. 

Love, it’s a funny thing, andI don’t 
pretend to have all the answers. It’s just, the 
greatest feeling in the whole world. Exciting 
and passionate to comfortable and familiar, 
and back again. It lifts you up, and makes you 
feel alive. 


RUSSELL 
REMAINS 


SUNONUM NOME INIC 


I still find it crazy how so many 
people can get so wound up over such a little 
thing as sex. I don’t just mean in this zine, but 
out there in the big bad world, where it’s a 
sordid little act that only goes on behind the 
flower-print curtains of the odd couple over 
the road. Funnily enough, our next door 
neighbours have screaming rows pretty 
frequently (sometimes the guy actually has 
rows with himself in the middle of the night 
which is even more worrying...) and I really 
would be far happier hearing them getting up 
to some good old fashioned bump ‘n’ grind 
rather than threatening to murder each other 
with kitchen knives. 

See, I’m not sure what age is a good 
age to be introduced to sex, but I guess the 
wonders of it all became apparent to me at an 
average sort of age after the regular story of 
finding some soft porn mags in the woods at 
the back of our house. I even remember my 
dismay upon my first discovery that girls 


ae 


were somehow ‘lacking’ something down 
there - it was just like a bunch of nothing to 
my untrained eyes. (“Hey, not fair, how 
come we have these things that are plain to 
see, but they just have a shadowy patch of 
stuff, huh?”). We also adopted the ways of a 
skilled hunter in order to root out porn mags 
from the woods like little pigs snuffling for 
truffles - there was particular bushes. or 
hollows where you just knew they would 
lurk. And then of course came the crunch - 
getting them into your house. 

Our house was laid out so that you 
had to walk the living room in order to get to 
our bedrooms - how damned selfish of my 
parents to buy a house with absolutely no 
consideration of the fact that their pubescent 
sons would need to smuggle contraband jazz 
mags past them - so a number of increasingly 
desperate tactics were conceived to get the 
contraband past the customs checkpoints. 
There was the mad dash, where you just ran 
like fuckery through the whole house, refusing 
to stop because, uh, your bedroom was on 
fire or something. Caution should always 
have been taken however not to trip on these 
forays and spill your booty across the floor in 
front of assembled family members. Or there 
was the mag-down-trouser-leg routine that 
called for a little acting to convince any wary 
parents that you had got a dead leg from 
playing football and that was why you were 
walking like you had a clothes prop down 
each trouser leg. And then there was the oh- 
so clever but in reality oh-so fucking stupid 
act of trying to throw them through the open 
window of your bedroom, which could fail 
onany number of points, frequently resulting 
in them coming to bits and tumbling back 
down upon you in a shower of pinky-fleshed 
pages. 

The funny thing is that I’m pretty 
sure my parents knew exactly what was going 
on but must have just figured it was their 
parent’s duty to try to prevent me from 
corrupting my fast-developing brain with 
these depraved images. But, and here’s where 
the crunch lies, as far as I’m concerned I was 
only ever affected in what I would consider to 
be a positive way. Right from the start, I 
considered a naked female body as a wonder- 
ful and beautiful thing - somewhat unattain- 
able to my young loins - but nonetheless a 
stupefyingly wondrous thing. It was never 
anything that I could control or have power 
over - it was always something that held a 
magical beguiling power over me. And I 
guess it would be fair to say that it still does 
to this day. 

Of course these days the whole 
caboodle has changed immensely, and kids 
entering puberty in the 21st Century must be 
more concerned with covering their tracks on 
the internet than smuggling old-school paper 
magazines through the house. What has hap- 


COLUMNS >>> 


pened to the pornography market (although 
I'd hesitate to use that phrase, since these 
days it is inherently associated with the 
“industry” and the mass means of production) 
mirrors almost exactly two events that also 
indelibly changed the face of punk rock 
forever. Firstly, there was the affordable 
means to produce a fanzine - printing presses 
and typewriters meant anybody could make 
their own paper media at home. And sec- 
ondly, as the costs lowered it was completely 
viable for anybody to set up their own record 
label or press up a few hundred records of 
their own band. And both of these changes 
shook the commercial market into an uncom- 
fortable position of losing their vaunted grip 
on the control and supply of these goods. 

No longer could they exclusively 
tell you what to buy and think, and no longer 
could they let you only buy the music that they 
deemed suitable. And of course, since the 
dawn of the internet, the exact same thing has 
been occurring in the porn market. In the past, 
if you had an exhibitionist streak and wanted 
to show your body you were forced into 
sending your photos to a magazine who 
would profit wildly from your desire and at 
the same time limit your creativity. But these 
days, the constrictions have been lifted and 
the net is now proliferate with DIY porn from 
and by people who ask for no financial gain 
from their websites, and instead ask only that 
you look and appreciate them. And the 
‘industry’ hates this. 

No longer can they exclusively 
supply and channel their images into your 
home - the whole market has exploded (or 
possibly imploded) into a mass of non- 
regulated and non-controlled media. These 
are real people with real bodies, real lives 
and no airbrushes or Photoshop touched-up 
images to hide the fact that no human form 
is perfect. Just as when fanzines arrived on 
the music scene with their only agenda 
being to give an honest opinion without the 
overseeing eye of a publisher or advertiser, 
likewise porn has been grabbed from the 
hands of the money-makers and executive 
suits. We no longer have to be told that all 
of our carnal desires should be directed 
towards hard-bodied nubiles with skin like 
silk and teeth in pretty little rows. These 
days “the girl or guy next door” really is 
just that. 

Recent surveys have also shown 
that male preferences toward females is not 
what the industry has been shoving toward 
us in every media from television adverts to 
women’s magazines to sitcoms. As the 
“perfect ten” websites are floundering around 
in mundane seas of mediocrity, the DIY 
sites showing “everyday” people with “eve- 
ryday” bodies are flourishing. I’m not 
writing this from any kind of moral high- 
ground or highly-reasoned soap-box, it’s 
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just from the perspective of somebody who 
has seen another shift in the power of the 
means of production and likes the fact that 
another industry intent on moulding our 
minds has been eroded. And of course 
someone who maybe likes to shuffle a 
quick one off the wrist occasionally. To 
want to deny somebody the right to show 
themselves naked for no financial gain must 
be a tough argument to maintain in these 
“free” times. Sure, you might argue that the 
only reason they want to exhibit themselve 
is because they have already been conditioned 
to gain attention and appreciation through 
their bodies, but this is a hurdle that (so 
long as human beings have eyes) is never 
going to disappear. : 
The fact that not just the porn industry, but 
the whole media hierarchy that has for so 
long shuttered in our desires and delivered 
only their versions of physical ideals has 
lost its stranglehold on our appetites must 
be a bitter pill for them to swallow. 

I mean, heck, there’s even sites 
out there catering for punk rock ‘scene’ 
boys and girls to exhibit themselves which 
- if you want to hark back to the basic tenets 
of punk rock - is to me way more anti- 
authoritarian and socially challenging than, 
say, getting a skull tattooed on your leg. 
And no, this isn’t makeoutclub.com, that’s 
just a singles bar for kids who used to love 
the PROMISE RING, hate them now, write 
bad poetry, and are really far too young to 
be saddled with the emotional baggage that 
they wish upon themselves. So don’t contact 
me asking where you can get the “good 
stuff” - get out there and look for it 
yourself, and while you’re doing it you’ll 
probably come across something else that 
piques your interest, or at least piques 
something. 


uke ee eek 


And ona completely separate note, 
let it be known that I never again want to 
have to complete an issue of Fracture whilst 
I’m also on tour with my band. Playing a 
gig, then driving home, then switching the 
computer on for a few hours work is 
definitely not desirable and most definitely 
does not pertain to the pleasures of checking 
our DIY porn on the net. Just last night I 
realized it was time to go to bed when I 
became convinved that I was a tree, the 
keyboard was some wood-chips and the 
screen was a sun-dappled clearing in the 
forest. It dawned on me the next morning 
that whilst in this state of mind I had sent 
some emails to ‘professional’ people who 
probably now see me as either a tortured 
artist or (more likely) some kind of crazy 
fucko. And now as I feel my branches 
wilting 1 bade you farewell. 
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Aina - “S/T” CD (B-Core)... £7.00 
Alkaline Trio - “Goddamnit” CD (Asian Man)... £7.50 
Alkaline Trio - “S/T” CD (Asian Man)... £7.50 
Alkaline Trio - “Maybe I'll Catch Fire” CD (Asian Man)... £8.00 
Alkaline Trio - “From Here to Infirmary” CD (Vagrant)... £9.00 
Ambrose - “Transatlantic Blues’ CD (Defiance)... £8.00 
Ambrose - The Grace of Breaking Moments” CD (Defiance)... £8.00 
Anasarca - “Discography 1994 - 1997” CD (Second Nature)... £7.50 
And None of Them Knew They Were Robots - “S/T” CD (Pigdog)... £6.00 
Anialise - “Always 18" CDEP (Pigdog)... £5.00 
Annalise - “Something's Got To Give” CDEP (Pigdog)... £5.00 
Annalise - “Our Story Goes Like This” CD (Pigdog)... £6.50 
Annalise - “Tour Issue” CD (Boss Tuneage)... £5.00 
Annalise - “Too Much Music, Too Many Bands” CDS (Boss Tuneage).. £2.50 
Annalise - “Versus Everything” CD (Pigdog)... £6.00. 
Anthem 88 - “Define a Lifetime” CD (No Idea),....£6.50 
Appleseed Cast - “Low Level Owl: Volume 1 CD (Deep Elm),..<86 00 
At The Drive-In - “In / Casino / Out" GO (Fearless)... £7.50 : 
Atom and His Package - “Redefinifig Music’ CD (Hopeless). £7.50 
Avail - “Live at The Kings Head Jpn’ CD (Old Glory), £5.00 
Bedford - “Smiles Are Batteries GD (Boss Tuneage) £6.50 

| Beezewax / Red Bank - split CO (Complicity)... £6.00 
Brandtson - “Letterbox” CD {Deep Elm)...,£8.00 
Brandtson - “Fallen Star Collection" CD (Beep Elm)... £8.00 
Burnman - “Notes For a Catalogue Foran Exiibition CB (Nexdea).. £8.00 
Cave In - “Beyond Hypothermia” CD (Hydra Head)... £8.50 : 
Cleatus - “Snatching Defeat From The Jaws of Victory” CDEP uO £5 50 
Converge - “Jane Doe” CDs{E@lial ison). £6.50 : 
Cross My Heart - “S/T” CDEP (Deep Elm)... £5.50 
Cross My Heart - “Tempe@rary Contemporary CD (Deep Elm)... £8.00 
Crystal Committee - “Terider.Eury’.CD (8-Core)... £5.50 
David Singer - “The Cost of Living” CD (Deep Elm} £8:06 
Dina - “Electricity Gave Me a Murmur’ €D (Complicity)... £6.50 
Drown in Frustration - “The Noise Reveals.’ CD (Defiance)... £5.50 
Drowning Man = “Still Loves Yau CB (Equal Vision}..£6,00 
Dugong - [he Eastmoor Rules” CD (Bombed Out)... £7.50 
Eighty Six - Whats \Vy Problem Today? CD Bombed Out)... £7.80 
Engrave / 16 Die For - split CDEP (Deffance) . £5.50 
Face To Face - Reactionary’:P-(Vagrant)... £5.50. 
Fig. 4.0 - “Action Image Exchange” CD'(Bombed Out). £6.50 
Five Foot Nothing - “Pretty Nuclear’ CD (Boss Tuneage)... £5.50 
Pour Letter Word - A Nasty Piece of Work” CD (BYO)... £5.50 
Four Letter Word - ‘Zero Visibility’ CD(BYO)m£5:50 
Future Adventures - Movimenti Il Futuro” CB (Hermit)... £6.00 
Gametace - Feels a Lot Better” CDEP (Firefly)... £5.50 
Grampus Eight - “Jurn Up Your Stérea’ CD Complicity)... £6.50 
Get Up Kids - Red Letter Day’ CDEP (Doghouse)... £6.00 
Get Up Kids - "Sornéthing To Wrifé Home About” CD (Vagrant)... £8.00, 
Good Clean Eun'“Straight Outta Hardoors” CD (Phyte)." £8.50 
Good Riddance “Symptoms of 4 Leveling Spirit” CD (Fat'Wreck Chords)... £9.00 
Gunmoll - “Anger Management in Four Chords or Less”.@D (No Idea)... £8.00 
Half Foot Outside - “New Ad Ideas” CD (B-Core)... £7.50 
Higher Burning Fire - “In Plain Song" CD»(Sécorid Nature)... £7.50 
Highscore - 1997 - 2000"°CD (625)... £8:60 
Hot Water Music - "Fuel For The Hate’ Game" CD (No Idea)... £8.00 
Hot Water Music - “Never Ender’ 2 x CD (No Idea)... £10.00 
Hot Water Music -A Flightvand a Crash’ LP (No Idea)... £8.50 
Hundred Hands “Little Eyes’ CD (Deep Elm)... £5.50 
Imbalance - “S/T” CDEP (Hermit)... £5.50 
imbalance - “Wreaks Havoc With The Inner Ear’ CD (Hermit)... £6.00 
Joe Ninety - “A Lifetime of Empty Threats CD (Bombed Out)... £7.50 
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John Holmes - “El Louso Suavo” CD (Devil Rock / Flat Earth)... £6.50 

Jones - “Gravity Blues” CD (Boss Tuneage)... £7.00 

Kids Near Water - “Extended Player One” CDEP (Firefly)... £5.50 

Kill Creek - “Colours of Home” CD (Second Nature)... £8.00 

Krakatoa - “Channel Static Breakout” CD (Second Nature)... £7.50 

Lawrence Arms / Shady View Terrace - split CD (Asian Man)... £8.00 

Less Than Jake - “Losers, Kings and Things...” CD (No Idea)... £7.50 

Less Than Jake - “Boarders and Boundaries” CD (Fat Wreck Chords)... £8.50 
Locust - “S/T” CD (GSL)... £8.00 

Locust - “Well I'll Be a Monkey's Uncle” CD (GSL)... £8.00 

Manifesto Jukebox - “Desire” CD (Boss Tuneage)... £6.00 

Mico - “Standing Inside a Shadow" CD (Boss Tuneage)... £6.00 

Month of Birthdays - “Lost in The Translation” CD (Subjugation)... £6.50 
Nathaniel Green - “Down To You Then, Supergirl" CD (Subjugation)... £6.50 
Nerve Agents - “Days of The White Owl” CD (Revelation)... £7.50 

New End Original - “Lukewarm” CDEP (Defiance)... £5.00 

Nils - Green Fields in Daylight” CD (Boss Tuneage)... £6.00 

One Man and His Droid - “Ou Est Le Magnetophone?” CD (Defiance)... £8.00 
Pale - “Razzmatazz” CD (Defiance)... £8.00 
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Panthfe.UK United 13%."Sound of a Gun” CD (No Idea)... £5.00 

Planes Mistaken For,State=. “Fuck With Fire” CD (No Idea)... £8.00 
Propagumphis “The Rise and.Fall of Nothing Much at All” CD (Hermit)... £5.50 
Pylon - S/T CDEP (Subjugationis.. 6.00 

Reaching Forward - For The CalseCD (Reflections)... £7.50 

Reaching Forward / Ensign - split 7” (Reflections)... £3.25 

Reaching Forward : Bloodpact - split.7” (Reflections)... £3.25 

Refused - “The Demo Compilation’ CD (Burning-Heart)... £9.50 

Refused - “The.EP Compilation’ CD (Burning Heart)... £9.50 

Refused - “This Just Might Be.” CD (Burning Heart)... £9.50 

Reggie and The Full Effect - “Greatest Hits’ CD (Second Nature)... £7.50 
Reno Kid - “Sun You've Got To Hurry’ CD (Defiance). £8.00 

Right Brigade - “S/T” CD (Revelation)... £8.00 

Saves The Day - “Stay What You Are’ CD (Vagrant)... £9.00 

Scarper!- “Every Turn” CD (Boss Tuneage).. £5.50 

Seven Storey Molintain - “Based on a True Story’ CD (Deep Elm): £6.00 
Severed Head of Stale - “An Invitation io a Beheading’ CD (Ebullition)... £8.00 
Spy Versus Spy - “S/T” CDEP (Subjugation)... £5.50 

Smail Brown Bike - “Our Own Wars’ CD (No Idea)... £8.00 

Small Brown Bike -“Dead Reckoning” .CD'(No idea)... £8.00 

Standstit’-““The lonic Spell” CD..B*Core),.. £7.50 

Strike Anywhere - “Changeel$ a Sound CD (Jade Tree). £8.50 

Super Chinchilla Resetie Mission - °S/1’ CDEP (Attention Deficit Disorder)... £5.50 
Swarm - “Parasitic Skies’ CD (No Idea)... £8.00 

Tank -.Demonstrating Potential’ CDEP (Boss Tuneage)... £4.00 

Text - S/T” CD (Buddyhead),,. £9.00 

This Side Up - “Caught By Surprise” CD (Goodwill)... £7.00 

Three Minute Poetry - ‘Slowly Learning That Love is Okay’ CD (Defiance)... £8.00 
Tommorow - “The Industry of Natural Occurance’ CDEP (No Idea)... £5.00 
Travis Cut - ‘Shambles’ CD (Firefly)... £7.50 

Twelve Hour Turn - “The Victory of Flight’ CD (No Idea)... £8.00 

Twelve Hour Turn - ‘Bend Break Spill’ CDEP (No Idea)... £5.00 

True North - “We Speak in Code” CD (No Idea)... £8.00 

Unfinished Sympathy “S/T” CD (B-Core),.. £7.50 

Unitas - “Porch Life’ CD (No Idea)... £8.00 

Various Artists - ‘Sight and Sound: A History of The Future’ Video (No idea)... £12.00 
Various Artists - ‘Down in Front’ CD (No Idea}... £8.00 

Various Artists - “The Best Punk Rock in Japan, Tomodachi’ CD (Pigdog)... £6.00 
White Octave - "Menergy’ CD (initial).,. £8.50 

Woolworthy - “Sweet Second Place’ CD (Boss Tuneage)... £6.50 

Zero Zero - "AM Gold’ CD (Jade Tree)... £8.50 
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set sail for midnight 

a compilation for boys of girls 

where it all began, a compilation 

of top US/UK bands inc. carver 
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Fracture - So which one of you guys is from 
San Diego then? 

Ben - Well, | livedinSan Diego. 

Fracture -/ was actually trying to work in that 
you sound like you're on Gravity. 

Tim - Yes, we are from San Diego. Were you 
able to tell by our pronounced accents? No, 
we're an English band. | sing with an English 
accent, unlike some bands from England. 
Simon -We’re from all over, | think that’s one 
of our strengths. 

Tim - | was reared on JOY DIVISION, MY 
BLOODY VALENTINE and THE CURE. Those 
guys all sing with English accents. It just 
seemed appropriate. 

Fracture - Well, | guess that speaks to the 
misconception that you are a goth band. 
Ben - Tim was a goth until about two weeks 
ago when we told him he wasn’t. 

Simon -Whatwith Tim's fangs andcape andall. 
Tim -| don’t wear the cape out of the house, 
that’s what you get for letting your flatmate in 
the band. These fangs are real. 

Fracture - Dear god Tim, those frighten me. 
Not surgically altered? 

Tim - No, they’re dulled from opening bottle 
caps too, should have seen them before. 
Seriously, | am unashamed of my roots, it’s 
whata lot of the bands you insinuate that we 
sound like listened to. We are pretty diverse 
though, | just started listening to punk a couple 
of years ago, others have been into this stuff 
for years and years. 

Fracture - Other bands like PALE HORSE, 
ARMY OF FLYING ROBOTS and you play 
together what seems like every week. Are 
you in a gang or something? 


INTERVIEW >>> 


Simon - Like The Warriors you mean? 

Mike - Yes, | suppose so. It's good to stick with 
kids that are trying to do something different. 
Allthose bands have a strong edge to them and 
are real dynamic, we’re trying to not bore the 
audience, give them what they came to see. 
Ben - We do play with all kinds of other bands 
though, it’s notlike we have much to dowith the 
bands thatwe play with. We decided early on 
that we would try and play any show that was 
thrown at us. 

Simon - Yeah, it’s sort of a challenge to play 
to really different audiences all the time. |guess 
we do have a insular crowd that already like 
us in London. | guess that’s what you're trying 
to ask about butin all seriousness we love to 
play with all sorts of bands. 

Mike - Mixing it up is definitely good. 

Tim - Well, forexample the NEIGHBORS took 
a video of us while they were here a few 
months ago. | ran into the guy that runs their 
record label in San Francisco when | was just 
there, not only had he heard of us buthad seen 
the video andliked us. Ifwe just stuck to playing 
the same sorts of shows, we would have 
missed outon that and alot ofother really great 
people we've met. Sono, we arenotinagang. 
Simon - Or the gang that we’re in is about 
spreading outand meeting all kinds of people 
Fracture - Sounds like a gang of hippies... 
So, then what is your mission statement? 
What are you guys all about really? 

Mike - | wouldn't say that we’re some sort of 
a throwback or something; this isn’tlike a job 
tous or anything. This is acollaboration of four 
very different people. 

Ben - The thing that | think you're missing is 
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INTERVIEW BY FREUD REIA 





It’s not exactly normal for Fracture to do 
an interview with a band that only has a 
demo out (although there have been 
hundreds of the demo given out in the 
past couple of months and soon they 
will have a record out) admittedly. But, | 
wanted to introduce those unfortunate 
enough to not have seen these boys to 
one of the most entertaining band | have 
seen in a while live. There’s never a dull 
moment when they play. 

A rainy day in the mean streets 
of Croydon finds five kids upstairs of 
Shake Some Action. Present are Simon, 
Mike, Ben, Tim and myself. They gave 
me tea in the infamous falling down 
room and talked my ear off... 





that we weren't setting out to be just like this 
band or that band, we’re didn’t get together 
to be something specific. What you can hear 
on our recording and upcoming stuff, our live 
shows is a constant evolution. All of our back- 
grounds are so different that you couldn't pin 
us to the wall next to a bunch of other bands 
we sound like. | mean you tried to say we 
sound like Gravity stuff and a lot of people do 
but, | don’t listen to that stuff. 

Tim - It’s a lot more organic than that. 

Mike - When someone comes to see us, what 
they will definitely take away is that they 'llsee 
people who are really into playing their music, 
who puta lot into it and are really energetic, 
throw themselves around a bit and aren't 
bored or boring... thatis hopefully | suppose. 
Simon - Theenergyis the mostimportantthing. 
Fracture - So do you see yourselves as 
entertainers at all? 

Mike - Tim does, he would like to be an actor. 
Fracture - Daytime Soap ornight-time Drama? 
Tim - Hollyoaks. 

Mike - Something they show on C5 at 3am. 
Simon -| amin The Bold and the Beautiful. 
Ben -| think that if you look at good bands from 
any time, not just now... Yeah they're enter- 
tainers butitruns deep in them, it’s notlike they 
set out to entertain their friends, it’s that they 
need to do it as a creative output. 

Simon -|lt makes a huge difference when you 
see aband having agood time themselves. We 
do tend to schitz-out and jump around a bit. 
Mike -|don’tthink thatwe’ve had a good show 
unless we come out with a few bruises. 
Fracture - / guess that limits how long you 
can stay on tour. 


7 OM 


london 


Mike - Or that we have to train for it. 
Fracture - You could be like a New York 
hardcore band where you goto the gym to train 
like athletes for their upcoming shows. 
Simon -Nowyou’re talking complete rubbish. 
Fracture - How many people have been in- 
jured at your shows? 

Tim - You’re making us sound like total thugs, 
we're really nice! 

Simon - Only Evan. I’ve injured myself. 
Mike - Don’tthink many people in the crowd... 
Fracture - /’ve seen like 3 kids come out 
with black eyes and shit... you guys are 
bruisers, swinging around cricket bats... 
(apillowis thrown at me, more proof that these 
guys are brutes! | recover and press on de- 
spite the constant tension in the room.) 

Tim - The next morning at work frequently, | 
can’t move, | often destroy the clothes | am 
wearing. If! am lying on my desk and the really 
conservative people | work with are coming up 
tome and asking if they can getme some water 
or Nurofen or something that’s how | can tell 
we've had a good show. 

Ben -|’ve injured myself lot. But the cricket 
bats? | think you must be thinking of someone 
else. Guitars maybe, bats no. Weare not “Soon 
the Violence”. 

Fracture - But if you had one magazine that 
you would like to be in it wouldn't be Cream, 
it would be like Kickboxing Life. 

Simon -| suppose it would be kickboxing life. 
| would like to be in an old WWF magazine. 
Strictly 80's wrestling, a cage match, | would 
of course be the Ultimate Warrior. 

Ben - | would like to be in Cream. This is 
ridiculous, I'd like to stop talking about this, 
we're not dangerous to come and see. 


INTERVIEW >>> 


Soon The Darkness - “Unscripted” Demo CD-R. 


Ranging from really quiet melodies to raging hardcore ala Gravity Records, this is alittle Jim Dandy of 
a demo. It was putin my hand months ago before | ever talked to any of them really and it frequently 
ended up in my CD player. In fact | listened to it in my living room with my weird flatmates, both of whom 
actually liked it, or parts thereof, and they don't like anything | listen to. One of them made a tape oft. | 
putition when | want to hear something new that sounds similar to CLICKATAT IKATATOWAI, and it 
sounds like a demo should, being a 4 track recording. The songs beg to be re-recorded. It's good, the 
songs are strong but, although it’s really listenable, the quality is dull. You can almost hear the mum 


yelling up the staircase, “Tea’s ready lads!” (FR) 


(Despite this vicious threat from Ben, | press 
on at the peril of my life, | assure you...) 
Fracture - So when people come to see you, 
you're not worried about whether or not they 
like you, you just want to leave them with a 
heavy impression? 

All - Yeah. Of course. 

Fracture - So if % of the people that came to 
see you thought you sucked and % thought 
you were great, how would that sit with you? 
Simon - That would be great. 

Tim - | say that that’s what we’re going for 
even. | can say that there are very few people 
who have walked out. And | think that is what 
is more important. 

Ben -| could care less whether people like us 
or not, so long as they can offer some sort of 
constructive criticism. So long as we can get 
them to pay the attention to do that, that’s 
what I’m doing it for. 

Simon - | think we would rather be hated 
than for people to be indifferent. 

Ben - Creating a reaction is definitely what 
we are there for. It’s not just some dumb in 
joke that nobodies going to get... 

Simon - Like we play a lot of really diverse 
shows, specifically for that, it’s a challenge. 
We have played with some insane grind bands 
and hardcore bands in other towns and one 
or two people come up after the show and 
ask for our demo, that’s really flattering. 

Tim - That's really important to me, | could 
care less whether the majority of people like 
it, but they'll remember it. We work pretty hard 
to make sure that that happens. 

Ben - I've had a few people come up to us 
and say all kinds of things about how they 
think things should be different or that they 
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think we're really fun to see even though it’s 
not their kind of music. Never have | had 
someone just come up and say we're shit, it’s 
all constructive. 

Fracture - Have you had a hard time getting 
shows because you are from the small country 
of Croydon? Have you tried to do anything to 
get more shows like strip for bookers or 
sexual favors? 

Simon - Some how | think that would have a 
negative affect. 

Tim - Actually, although a lot of other bands 
have had a hard time getting booked in London 
if they don’t live there, we haven't. We've 
always had a good time up there. Besides we 
do really like playing in London because you 
get such a diverse group of people between 
venues. Like you have a big difference 
between people who go to North and central 
London shows and it’s like playing in several 
different cities. 

Mike - | think we could get more shows by 
threatening them with stuff like, “give us a 
show otherwise Tim will come and strip at 
your shows’. 

Simon - Do a bit of a pole dance or something. 
Actually, I’m the pole dancer. 

Fracture - That could be the first ever use of 
a microphone stand for you. 

Mike - We all have some interesting day jobs, 
I’m a male escort, and we sell Tim to Genetic 
Testing. Of course at a cut rate to rabbits, 
trying to save the little creatures and all. 


To contact these kids, write to : 

SOON THE DARKNESS, PO Box 3064, 
South Croydon, CR2 7ZB, UK. 

E-mail : soonthedarkness@hotmail.com 
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October - LIGHTYEAR - ‘Call of the Weasel Clan’ - debut album 
November - BIG D and the KIDS TABLE /FIVE KNUCKLE split 
later - REDLIGHTSFLASH - 'As Time Goes By' /DA SKYWALKERS album 
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PO BOX 12286, LONDON, SW9 GFE 
www. householdnamerecords.co.uk 


1. analysis 


’ WARD CHURCHILL 


‘DOING TIME: 
THE POLITICS OF 
IMPRISONMENT’ 
G7020 CD 

OUT NOW! 


“We don’t have to worry about 
whether we will have a political 
police either in the United States or 
Canada. We've had them for a long 
time ... It’s not a question of how to 
prevent it, it's a question of how to 
deal with it since it is an existent 
reality.“ -- Ward Churchill, from the 
CD. 


The U.S. government has used all 
means to subvert and neutralize 
movements for social change. This 
lecture focuses on the FBI's counter 
intelligence programs, their use in 
undermining dissent and the 
criminal justice system's role as an 
agent of social control. 


Ward Churchill is co-director of the 
American Indian Movement of 
Colorado, Vice Chairperson of the 
American Anti-Defamation 
Council, and a National 
Spokesperson for the Leonard 
Peltier Defense Committee. 


2. action 


BAKUNIN’S BUM 
‘FIGHT TO WIN!’ 
G7021 CD 

OUT OCTOBER STH 

A Benefit for the Ontario 
Coalition Against Poverty 


This album takes a passionate, 
inspirational speech from two OCAP 
anti-poverty activists (Sean Brandt 
& Sue Collis) and edits it into 11 
spoken word pieces with radical 
beats & strings by “Bakunin’s Bum” 
-- 1 Speed Bike (from godspeed 
you black emperor! & exhaust) and 
Norman Nawrocki (from Rhythm 
Activism & Da Zoque!). The result: 
a powerful, 69 minute mix of music 
& ideas about how to step up local 
resistance to the effects of 
globalized misery. 


The words from the OCAP activists 
offer a fresh perspective on how to 
combat growing poverty in the face 
of abundance; about how to 
confront & challenge an insensitive, 
uncaring, police-dependent, State 
apparatus; and about how to work 
with others, in community 
organizations, using “direct action” 
approaches, uncompromisingly, to 
“fight to win”. 


NG 
pine Co 


CDs are $12 ppd. Write to G7 Welcoming Committee Records | P.0. Box 27006, C - 360 Main Street | Winnipeg, MB | R8C 473 | Canada “4 
ie 


Full catalogue of radical music and spoken word and secure online ordering at http://www.g7welcomingcommittee.com 
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AMERICAN NIGHTMARE EURO TOUR 


* WITH REACHING FORWARD / CHECK QUR WEBSITE FOR THE LATEST UPDATE 


DATE COUNTRY CITY VENUE 

26-10 HOLLANG LEEUWARDEN*  RLUPPE 

26-10 GERMANY, BREMEN * CHECK WEBSITE FER INFO 
27-10 DENMARK FREDERICIA* — UNGBDMMENDS RUS 
28-10 SWEDEN GOTHENBORG * © MEETHS UNGA SALGNGER 
28-10 NORWAY OSLO * BLITZ 

30-0 SWEDEN LINKOPING * — SAYLTEN 

SHE SWEDEN MALMO * CHEEK WEBSITE FOR INFO 
BHT GERMANY BRAUNSCHWEIG * 858 

O2-11 GERMANY HOYERSWERDA * BOCK 28 

US-4t GERMANY SAALFELO CHECK WEBSITE FOR iNED 
G4-11 AUSTRIA WENNA TUWI 

O5-1 FTALY TBA CHECK WEBSITE FER iNe8 
66-1) HTALY — MILANS CHEEK WEBSITE FOR INFO 
47-11 SWITZERLAND TBA CHEEK WEBSITE FOR INES 


Q-f1 GERMANY SCHORNDORE —JUZE HAMMERSERLAE 
8-11 GERMANY SORTMUND —_JZ-WELLINGHOFEN "STRAIGHT OUTTA HARDCORE" 
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INTERVIEW BY TIM MASS MOVEMENT 


4 


Scenes come and scenes go, but few 
become immortal - New York, DC, San 
Francisco and of course, Boston. How 
many bands from the glory days of the 
Boston scene are still around? You can 
revel UTal am dar-Vin Mme) aMmolal-Mmer-late pam oll) am dil-MmeTe-lale| 
Daddy of them all is still alive and kicking - 
THE FREEZE. After nearly twenty years, the 
band voted most likely to self-destruct and 
end up on the wrong side of a life sentence 
are still doing what they do best. Playing 
shows and having a good time. Why? How? 
Only frontman Clif Hanger knows... 
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e Working my janitor job, | overheard a discussion between the Barnstable Teacher’s association concerning the importance of the impact on 
their students. As they discussed curriculum issues, it reminded me of how important a teaching position really is. | had so much | thought | 


could add to the discussion. |'sat on the steps, and for the first time in my life, really questioned the directions I'd chosen in life. | was a janitor, 
with a crack-shot nervous system, a twenty-two count police record, and lead singer for The Freeze - Liner notes for the song “Suicidal” (1996) 





Fracture - So the story begins in Massachusetts, around what 
most people commonly call the Boston scene. What actually led to 
you putting THE FREEZE together and, for the benefit of those 
poor souls who might not be familiar with you guys, do you want to 
tell us the tale of THE FREEZE’s history, a sort of FREEZE 101? 
Clif - The boring old tale begins... THE FREEZE started in 1979 on 
The Cape. In 1980, influenced by THE CLASH, DEAD BOYS, UK 
SUBS, etc. we put out our first single “| Hate Tourists”. It was fun, a 
Christian group tried to ban it. The Boston Phoenix voted it one of 
the top 10 local singles for the year, WBCN played it a lot, but! got 
kicked off of Cape Cod Community College’s radio station (WKKL) 
for playing it (they must be sponsored by the tourism industry!). 
Anyway, that got us onto Modern Method, the Newbury Comics 
label, and one song ‘American Town’ made it onto a compilation disk 
of theirs called “A Wicked Good Time Volume II”. We were in the 
1981 WBCN rumble and sucked basically, but got bonus points for 
saying “the whole thing’s rigged anyway, fuck it”. The Boston 
Hardcore scene developed around this time and we were about the 
only band that was able to walk the line between old punk and 
“new” hardcore. Modern Method records picked up on this new 
scene immediately and capitalized on it with the “This is Boston, Not 
LA” compilation featuring GANG GREEN, JERRY’SKIDS, THE FU’s, 
us, etc. The title song is ours and not many people realize it’s not 
about disliking LA, just the opposite actually, as most of the bands 
we were listening to at that time were from the LA area (BAD 
RELIGION, CHANNEL 3, CIRCLE JERKS, SOCIAL DISTORTION, etc.) 
Instead, the lyrics speak to the newly forming Boston band scene 
and are saying “remember to do your own thing, create yourown 
sound”, for quite a few bands at the time were styling themselves 
directly after other LA and DC bands (no names mentioned, oh OK, 
SS DECONTROL, NEGATIVE FX, etc.) Itkind of sucks, butwe’re still 
best known in some circles for “Boston, Not LA”. 

We went on to release the 7" EP “Guilty Face” (1983) and 
one song ‘Refrigerator Heaven’ on Modern Method’s “Unsafe at Any 
Speed”. That 7" EP was the follow-up to “This is Boston, Not LA” 
which was also released in 1983. Our first album, the self- 
produced “Land of The Lost’ finally came out on Modern Method in 
1984, and was supported by a US tour. In 1985 we had cuts on 
two Flipside Records compilations, Maximum Rock'n'Roll, and the 
“Mr. Beautiful Does all Hard” compilation from Boston. Our second 
album, “Rabid Reaction”, produced by Mr. Nervous Eater, Steve 
Cataldo, was released in 1986, and started selling real well. All the 
reviews were great, but instead of touring again or going to Europe 
like we were asked or supporting the DEAD KENNEDYS on their 
national tour, we disappeared into a basement apartment with 
methamphetamine, paranoia, psychosis, and multiple chemical 
dependencies. The whole period was a sleepless time loss. 
Between 1986 and 1990 we wrote and recorded 4 songs. A 
couple of old songs came out on German compilations, a couple on 
Japanese comps, and a bootleg or two floated about. We were 
banned from ever entering Canada. This should have been “our 
time” but we blew it! You know what though, it was our choice to 
do what we did and | really don’t regret any of it. Speed was fun, 


the hallucinations remain unparalleled, and itis still MY personal 
drug of choice. 

By 1990, when we had learned how to control our 
cravings a bit better, Taang! signed us, and we recorded the 
“Misery Loves Company” LP. The lyrics celebrated defiance, drug 
use and crime. Even on the run, my lyrical characters had fun. The 
problem was we weren't having “fun” with Curtis Casella, the 
owner of Taang! (and it took us 7 years to see our first sales 
report!) We said FUCK HIM and then we drifted again... In 1992 we 
signed with Germany’s Lost & Found label and released a Live CD 
“Five Way Fury” from the European tour. It’s out of print now. We 
also had anLP released in 1992 on Germany’s Bitzcore label ofa 
live stint we did on the Boston Radio station WERS, as well as the 
complete set of tracks we recorded at the “This is Boston, Not LA” 
sessions. In 1994, still with Germany’s Lost & Found label, we 
recorded another full-length LP, “Crawling Blind”. We, once again, 
had Steve Cataldo producing. It was at this point that we finally got 
over to Europe and headlined a tour. “Crawling Blind” seemed to 
sell fairly well in Europe but was impossible to find in The States. If 
you could find one, the import price was around $20. | don’t blame 
people for not buying it here. | continued a lyrical theme on this one 
where the drug-using, fuck-the-cops, I’ll-do-anything-|-want and 
get away with it character was replaced by a cast of addicted 
human disasters who were growing sicker in brain and body every 
day. Fun, Fun, Fun! 

In 1995 we put out our best LP (in my opinion) up to that 
point, “Freak Show’, once again on the Lost & Found label. “Freak 
Show’ has 18 songs and 18 severely brain-damaged, diseased 
and dying characters. From drug addiction to brain death, | explored 
some twisted ways of dying slowly. “What happened to your 
sense of humor?” | began to get asked. | think it slowly evaporated 
as | aged and saw more of society’s “darker sides”. Later in 1996 
we split with Lost & Found (whom we’d found to be nothing more 
than a European Taang!) and we signed with Dr Strange from 
California, putting outa 4-song “split” CD with Chicago’s THE 
BOLLWEEVILS. Itwas like starting over again. None of the “new 
punks”, the 16-year old kids, had heard of us. The majority thought 
we were a new band. In 1997 we put out a compilation of lost 
tracks, including the “I Hate Tourists” single, alternate takes from 
“Guilty Face”, “Boston, NotLA’, and 4 unreleased songs. Thirty 
tracks in all. The CD is called “Token Bones’, and is as good a place 
as any to get an introduction/retrospective of THE FREEZE. 

1999 saw us release the darkest, edgiest CD yet by our 
now 20 year punk band. “One False Move’ is subtitled “14 Songs of 
the Diseased, the Dead, and the Dying”. For good reason. Self- 
lobotomizations, suicide notes, child molesting fathers, anda 
general uneasy paranoid mindset 
prevails. The tunes were so 
“disturbing” that 2 members quit the 
band claiming they “can’t have those 
thoughts’ in their minds every time 
they played the songs. But then 
“One False Move’ was written for 














SELF-LOBOTOMIZATIONS, CHILD MOLESTING FATHERS AND AN UNEASY MINDSET PREVAILS. 


THE TUNES WERE SO ‘DISTURBING’ THAT TWO MEMBERS QUIT THE BAND CLAIMING THEY 


“CAN'T HAVE THOSE THOUGHTS” IN THEIR MINDS EVERY TIME THEY PLAYED THE SONGS... 








INTERVIEW >>> 








Fracture #18 | Pace 33 








e | wrote this after reading a tiny story buried in the local paper about a priest admitting to having sex with a 12 year old girl. For anyone else 
this would be rape, but since The Church gets to police itself, the story was hushed up and forgotten. Forgotten by everyone but the little girl 


and her family. Around 1990 dozens of stories began appearing about clergymen fucking children. The Church had more trouble burying these 
stories, and were forced to pay out millions of dollars to the adult victims of their abuse - Liner notes for the song “Warped Confessional” (1985) 





the lost, fragmented, fading creatures who were once the same as 
you or]... Look for an as yet untitled FREEZE Tribute CD to be 
released sometime in Spring 2002. 18 Boston area bands have 
taken their time to record our songs. This means more than | can 
express. It means that somehow, to someone, “we mattered”. This 
tribute release feels like it should be the band’s tombstone, if so, ' 
inscribe it “ They Died Trying”. But we're not dead yet! We a have 
an entirely new line-up, have written 6 or 8 new songs and 
surprisingly, the energy has come back into playing. That’s the main 
advantage of the many line-up changes we’ve experienced over 
time, the fact that new people are there with new ideas, new 
enthusiasm, and get enjoyment out of playing the “songs” they 
“grew up listening to”. So on we go, into our 22nd year, with plans 
to re-release our entire back catalog, put out a “best off” type of 
release which will include 4 new songs also, and then hopefully 
we will be heading back into the studio to record yet another new 
CD. It’s rumored that another European tour might follow... 
Fracture - You mentioned recently that THE FREEZE were going 
to split, and you were going to concentrate on your solo material, 
so what made you change your minds, and do you want to share 
some of the details of your solo work with us? 

Clif - Well, after “One False Move’, Bill Close (the main guitarist and 
my longtime songwriting partner) decided he’d had enough of THE 
FREEZE after 17 years. He didn’t “feel” the music anymore and so 
rather than just fake it and go through the moves, he left the band. 
The three other members didn’t see much of a future without Bill 
and decided to leave also. It was sad to see them go, but at the 
same time if a band’s going to work, to be authentic, it needs 
members who WANT to play in it. My solo stuff has already been 
given to the current band members for “tweaking” and isn’t too 
much different than THE FREEZE material. Then again, how could it 
be? THE FREEZE is alll’ve known since | started playing 22 years 
ago at the age if 17. 

Fracture - One of the things that always amazes me is when 
people talk about the Boston scene, they very rarely mention THE 
























FREEZE, focusing instead on SSD, NEGATIVE FX, GANG 
GREEN, JERRY’S KIDS, SLAPSHOT, etc. Why, in your opinion, 
are you never mentioned along with those guys and why do you 
think you never ‘broke out’ in the same way they did? 

Clif - You've lost me... | didn’t know that poseur bands such as 
SSD, and semi-white-power bands such as NEGATIVE FX and 
SLAPSHOT ever “broke out”. The “Straight Edge Scene” in Boston 
at the time was the most disastrous, scene shattering, hypocritical 
joke that’s ever come out of Boston punk/ hardcore. GANG GREEN 
and JERRY’S KIDS weren't part of that in total, but went along for 
the ride. JERRY’S KIDS never lasted long as aband and none ofthe 
guys (Bob Cenci, Rick Jones, etc.) ever did anything musically 
similar ever again. GANG GREEN became very good friends of 
ours. Of course they also became known as a “Budweiser 
Promotional Unit”. THE FREEZE also never technically came from 
“Boston”, we formed on Cape Cod, about 75 miles outside the city, 
and were never able, nor did we want to “fit inside the City clique’. 
Fracture - / know that in the beginning, there was a lot of 
animosity between the various scenes that grew out of the East 
Coast cities like Washington DC, New York, Boston, Philadelphia, 
etc. Did you ever see any evidence of this “friction”, or is it merely 
the stuff of legend, passed down from one generation to the next? 
If it isn't the candy floss that the older kids feed to the younger 
kids, how did you see it manifesting itself? 

Clif - The “friction” you talk about wasn’t 100% real, instead it was 
more manufactured by Modern Method Records when they 
released the purposely controversially titled (misdirected | have to 
add again) “This is Boston, Not LA’. So the scene was set where 
different bands form different cities would take this as a challenge, 
and a lot of the inner-jock mentality emerged as each cities bands 
became protective over their own scenes, wanting to show-up 
Boston for “taking them on’ in that fashion. Their were a lot of 
cliques, a lot of self-appointed “scene-messiahs’, a lot of 
exclusionary tactics used to “get rid of’ the people these “scene- 
messiahs’ felt “didn’t belong” at THEIR shows. These are fuckers | 
wrote the song “Nazi Fun” about. 

Fracture - You've previously mentioned how upset you were, and 
are, with the way alot of bands from Boston portrayed themselves 
- why? What is the elusive truth that you’ve said you'd reveal? 
What was the “real deal” with Boston Straight edge? 

Clif - I’ve basically given it my simple overview already, but let's 
justtake SSD for example. Al Burille, the weight-lifting, ex-jock, 
guitarist for the band entered the Boston “punk scene” in 1980 or 
so with long hair and, supposedly from his own mouth, claimed he 
“loved” the music by a dozen or so bands he later refused to share 
a stage with. When MINOR THREAT came outwith shaved heads 
and the XXX bit, that’s when Al took SSD (a band he’d described 
repeatedly in interviews as being influenced solely by DISCHARGE) 
and decided it was time for “the guys” to shave THEIR heads and 
become “Straight Edge”. Their singer, a 17 year old Springa used to 
walk around shows slapping beers out of paying customers hands 
saying “no alcohol, no drugs, they’re for losers”. Thankfully that 
behavior didn’t last long for one show he slapped a beer out of “the 


| DIDN'T KNOW THAT POSEUR BANDS SUCH AS SSD, AND SEMI- 


THE “STRAIGHT EpGe Scene” IN BOSTON AT THE TIME WAS 


OF BOSTON PUNK / HARDCORE... IN THE CASE OF SSD, THEY 
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e Written in 1979 we were an average age of 17, it really divided people. It was a small novelty hit on WBCN in Boston, and was a top ten local 
single of the year for The Boston Phoenix, yet was banned on our own Cape Cod Community College radio station and sold only behind the 
counter at local record stores. A Christian group tried to buy the whole pressing so they could destroy them. It sold well and brought us to the 
attention of Modern Method Records. It’s a real DIY effort, paid for by our friend / manager - Liner notes for the song “I Hate Tourists” (1980) 


A DEADLY DUO 
wrong persons” hand and got slapped around himself. Enter 
BLACK FLAG circa “My War’. BLACK FLAG had gone from a4 
piece to a 2-guitar five member outfit with newly grown “long hair’. 
Within amonth SSD had added a 2nd guitarist, with hair down to 
his ass and SSD’s monstrously awful “How We Rock” was 
released. 

SSD straight Edge? On SSD’s first (and | think only) west 
coast US tour, it became widely known that Springa was trading 
dozens of SSD’s “The Kids Will Have Their Say” LP for hits of 
ACID!!! When a person’s or a band’s beliefs don’t force their way 
into my face | could give a fuck what anyone practices or 
preaches, | may not always agree with their sentiments but 
everyone has the right to say or be whatever they want. In the 
case of SSD, they were nothing but blatant hypocrites who 
deserve nothing but derision and ridicule for their actions. | despise 
hypocrisy. So what is SSD’s old guitarist AL Burille up to these 
days? He’s playing ina band called GAGE, put together a couple 


years ago with the specific intent of capturing “The Seattle Sound’. 


Another trend, another appearance by Al Burille... whatever... 
Fracture - /s it true that lyrically you wanted THE FREEZE to 
cover a Story arc, and if so, what was the particular arc, and how 
did it begin and end? It’s been said that you guys were your own 
worst enemies - what's your take on that particular theory, and do 
you think there’s any truth to it? You've also had your fair Share of 
brushes with the law, what happened to make you follow the 
particular path that you did/have traveled? 

Clif - The four-LP-story-arc you speak about | pretty much 
explained earlier, but it began with “Misery Loves Company” and 
has ended nowwith “One False Move”. From “defiance to decay” 
and decay slowly won... 99% of the lyrics | write have about 75% 
of truth to them and the rest | take to, what | find are interesting 
extremes. Extremes that | or anyone else for that matter could 
easily end up at it circumstances dictate them as such. The cops 
have been after me for years because I’ve not kept it a secret 
about my drug preference. According to “those who stand in 
judgment of our wrongs” | “encourage drug use and abuse among 
kids”. Fuck them, I’m about the only person a lot of these “kids” the 
cops talk about feel they can talk to and get honest advice about 
the pleasures AND the dangers of different drugs. I’m just finishing 
up my college degree and will have certification as an “Addiction 
Counselor” by the end of the year... He who laughs last... 
Fracture - Having been around as long as you guys have, your 
recorded output has been kind of sporadic to say the least, what 











were /are the reasons for this? 

Clif - Line-up changes, being unhappy with certain labels we’ve 
beenon, members spending time on side-projects, marriages, 
babies, drug problems, apathy.... 

Fracture - How do you think that the scene in Boston today 
compares to the old Boston scene, and what are the major 
changes that you’ve seen in the cities scene, as regards bands, 
kids and the general nature of the beast? 

Clif - After the release of “This is Boston, Not LA” I’ve seen the 
potential for problems with this “local scene” mentality. Ifa band is 
a good band with good songs | couldn't care less if they were from 
Boston or Babylon. 

Fracture - Given that the modern world is slowly consigning us to 
a life a endless servitude and slavery, how do you see THE 
FREEZE fitting in with the current crop of “punk” bands and the 
“modern” scene, and will the ‘popular’ bands of today have the 
same kind of impact on the scene that the bands from the 70 s and 
the 80 s did? If not, why not? 

Clif - Today is the era of the cartoon, funny and cute punk band. It’s 
not what! like to listen to personally. The mainstream has long since 
embraced “safe” punk bands, and vice versa. It’s up to the new 
bands to take their music, themselves and their messages more 
seriously if punk is to ever really matter again. 

Fracture - How do you think fatherhood will affect your outlook on 
both a personal level, and as faras THE FREEZE are concerned? 
Clif - “Fatherhood” is going to be a NEW one for me. Having been 
stubborn about giving up much of myself artistically, it's going to be 
interesting to see how easy it will be for me to give up the amount 
of freedom | will have no option but to in order to do the best! can 
for my “brat-to-be”... 

Fracture - Finally Clif, what do you think the future will hold for 
THE FREEZE, and what would you like it to hold? Do you think you 
will you ever tour again? 

Clif - As faras THE FREEZE go, we'll remain a band for as long as 
it remains fun to do so. | also have to be satisfied that we’re able to 
at least match, if not better our past creative output. As of now, the 
new line-up live is stronger than any 
FREEZE line-up of the last decade. | 
hope thatI'll be able to say the same 
about the songs we'll be writing. As 
for another FREEZE tour? Sure, if 
there’s anyone left out there who 
remembers us... why not? 










WHITE-POWER BANDS SUCH AS NEGATIVE FX anb SLAPSHOT Ever “BROKE OUT”. 


THE MOST DISASTROUS, SCENE SHATTERING, HYPOCRITICAL JOKE THAT'S EVER COME OUT 


WERE NOTHING BUT BLATANT HYPOCRITES. | DESPISE HYPOCRISY. AL BURILLE... WHATEVER... 
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Cautinc aut DIY promoters! 
WE NEED YOUR DETAILS 


. Name of crew 


collective / etc. 


1 

2 sielnce 
3 Address. 

4. Phone Number, 
5. E-mail address. 
6. Website URL. 


Plus whether you ‘aed: pay the beads 
and / or give them somewhere to sleep. 


Any ‘other’ information is also useful. 


SEND RESPONSES = 
henny_hoy35@hotmail.com 
omplicityrecs@hotmail.co 


On BY Mail To: 
Dan Heap, PO Box 121, Beverley, wut7 BWWK. 


: huse CHECK OUT : | 
www.diypromoters.go2click.com 


All details will eventually be used in the second 
upcoming Fracture ‘zine DIY promoters article. 











CRACKLE 


PO Box 7, Otley, LS21 1YB, England 





“Quite simply the best melodic UK punk band to 
have emerged in over twenty years... Everything 
about the band screams class" (No Kind OF 
Superstar). "The coolest pop band to come from 
the UK in a damn long time... incisive and pointed 
songwriting with a focus that's usually too much 
for so-calted punks to muster" (Punk Planet). 

7 explosive tracks, 24 minutes. NEW CD SOONT! 


cracklie@freeuk.com 
oy WPA Autodrivel CD £4.70 / $8 ppd 













Lovejunk 


Tribulations CD £7.50 / $13 ppd 
Fast catchy songs, poppy melodies & crunchy 
guitars, mixing up their J Mascis, Ramones, 
Husker Du, Replacements & early Soul Asylum 
influences into a good time sonic blast. 
“Every track on here's a cracker” (Vision On). 
Ex members of the Stupids, Perfect Daze & 
Space Maggots. 13 rockin’ tracks, 40 minutes. 


HUGE PUNK MAILORDER 


Send IRC / SAE or visit the website for catalogue of 2500 punk and 
hardcore items. We sell new and secondhand vinyl and CDs, as 
well as old punk and hardcore records, 1976 to the present day 
A small selection of our stock is listed below... 

Aikaline Trio “Here To infirmary” LP/CD £7/£11 "Goddammnit” LP/CD £6.50/£8.80 
Against All Authority "Bestroy"/"Nothing New’/"All Fall Down” CDs £9/£10/£10 

Aus Rotten “Fuck Nazi" 7in £2.75 "Programming"/"The System Works” LPs £7 ea 
BGK - A Dutch Feast DoLP/CD £8.50/£9 / Blueline Medic “A Working Title" CD £6.50 
Bodies "Firepower is Our Business""Addicted To You" LPs £8/£7 

Beltones "On Deaf Ears” CD £8 / Chords “At The BBC” LP £7.50 

Burning Airlines “identikit*/"Mission Control” CDs £14 each / Torino 74 7in £4 
Buzzcocks “Another Razor“ bootleg LP £7 / Ohne Express/Soon “Split™ CD £4.00 
Chopper “Did You Hear That?” CD £7 “Last Call For The Dancers” LP/CD £5.50/£7 
Dead Boys "We Have Come For Your Children" bootieg repro LP £7 

Dead City Rebels “Rock N Roll Enemy #1 10in/CD £6/£7.80 

Descendents “I Don’t Want'/"Milo""Everything Sucks” LPs £7/£7/£6.50 
Descendents “All""Liveage"/"Enjoy* CDs £10.80 each “Sucks” CD £10.50 

Dickies “Ail This & Puppet Stew” LP/CD £7/£11 “Free Willy"/"My Pop” Zins 23.20 ea 
Dillinger Four “This Shite” CD £7/"Midwestern" LP £7/ Discharge “Punk & Destroy” LP 
Discount “Crash Diagnostic’/Ataxia" £7/£9 each “Haif Fiction” CD £10 

Ejected “Spirit Of Rebellion” bootleg repro LP £7 / F “You Are An EP“ 7in £2.75 

Flux Of Pink indians “Not $c Brave" LP £6.50 / F Minus “Suburban Blight" CD £14 
Good Riddance “Symptoms” LP £7 / Hooton 3 Car "Money Mayor" LP £6 

Hot Water Music "A Flight & A Crash" LP/CD £7/£11 “No Division" CD £10.80 

Hot Water Music “Never Ender"/"Finding’/Fuel"/"Live” LP/CD £7/£8.80 each 
Jawbreaker "24 Hour"/"Bivouac" LP/GD £6.80/£11 each "Dear You” repro LP £7.50 

J Church "Prophylaxis”/"Stanted"/"Cat Food" CDs £7.80 various 7ins £14.20-€2.50 
Jets To Brazil “Four Cornered Night’*/"Grange Rhyming” DoLP/CDs £9/£9 each 
Jones "Gravity Blues” LP/CD £5/£7.50 / Le Shok "We Are Electrocution” LP £7 

Kilt Your idols “Just The Beginning” LP/CD £8/£8 "No Gimmicks" LP/CD £8/£7.50 

Lip Cream “Kill The IBM" LP £7 / Lewd “Lewd Conduct” LP £7.50 

Loli & The Chones - ®S. We Hate You LP £7 “Make Out Party” 7in £2.75 

Mad Caddies “The Holiday Has Been Cancelled"/"Rock The Plank" CDs £7/£41 
Manifesto Jukebox "Stranglehoids"/Snuffy Smile Tins £2.25/£2.50 "Desire" CD £5.50 
Misfits "Walk Anvong Us"/"Beware"/"Evii Dead IV"/Evilive” repro LPs £7.50 

Moving Targets “Burning In Water"/Brave Noise"/"Fall" LPs £6.20 each 

Necros “Discography” LP £7.50 / Nerf Herder "My EP" CD £7 / "Meet Girls” CD £11 
Nerve Agents “Nerve Agents” LP/CD £6/£7.50 “Days Of The White Ow!” LP £7 

NOFX “Pods & Gods"/"Surfer/"Lisa & Loulse"/"Fuck The Kids" 7ins £3.20 each 
Panthro UK United 13 “S/T"/Goleta 7ins £2.75 each “Sound Of A Gun" LP £7 
Pinhead Gunpowder “Buffalo” 7in £2.75 “Carry The Banner” 10in £6.20 

Pianes Mistaken For Stars “Fuck With Fire” LP/CD £7/£8 / Fast Cars LP £7.80 
Propagandhi “Todays Empires"/"How To Clean” LP/CD £7/£11 “Quantity” CD £8.50 
Queers “Grow Up"/"Punk Rock Confidential"/"Beyond The Valley” LP/CD £7/£10 
Retarded 7ins £2.25 “Retarded” LP/CD £6/£7.80 “Back To Lose” CD £7.80 

Ripcord “More Songs”/"Hardcore” CDs £7.50 each / Radio Birdman various LPs £7 
Poison idea “War Ali The Time“/*We Must Burn"/"Biank"/"Pajama Party” CDs £8 ea 
Promise Ring “Very Emergency’/Nothing Feels Good" LP/CD £7/£9 each 

Samiam “Astray" LP/CD £7/£10 "Billy"/’Samiam” LP/CD £7/£9.50 each 

Screeching Weasel “Emo"/"Anthem"/"My Brain’/*Wiggle” either on LP or CD £7/£9.80 
Screaming Fat Rat “idiomatic Breakdown"/"Nothing Stands The Pressure” CDs £7ea 
Servo “Everything’s Difficult” CD £7/"Now We Are Six” 7in £4/Snutfy Smile 7in £2.50 
Sixer "Saving Grace” LP/CD £7/£10 / Sensefield "Part Of The Deal" CD £7.50 

Smalt Brown Bike “Our Own Wars"/"Collection"/"Dead Reckoning" LP/CD £7/£8 
Snuff "Blue Gravy’10in/CD £6/£9 "Numb Nuts”/"Snuff Said" CDs £14/Southport CD £8 
Strike Anywhere "A Chorus Of One” LP £6.50 / Travoltas "Teenhest” CD £10 
Turbonegro “Apocalypse Dudes"!"Ass Cobra” CDs £9 / Unitas “Porch Life” CD £8 
Urchin “Another Day, Another Sorry State*/"Fragile Songs” CDs £7 each 

Zodiac Killers “Have A Blast" LP/CD £7/£8 “Most Thrilling Experience” LP £7 
Various “Hardcore Uniawtul Assembly"/"Great Punk Hits"/"Four US Hardcore 7s” £7 
Plus many many more titles. Check out the web site or email for further details. 


Ai ‘ E 
POSTAGE 
7" 70p first, 20p next; 10°/LP £1.50 first/80p next; CD 70p first/30p next 
Make cheques payable to “Crackle”. We can also accept payment via Paypal. 


www.crackle,freeuk.com 








































































Slap A Ham Records :ire 1959 
YACOPSAE SPAZZ 


" ’ 3: Skatin’, 
“Einstweilige Vernichtung” CD shail Katon” CD 


Sete 
einstweilict vERNICHTUNG ey 


New album from Germany's 


masters of violent turbo-speed 67 tracks of out of print and 
bb al obscure fastcore from ‘95-98 


OTHER STUF 
*"Short, Fast + Loud” magazine - issues #5, #6, *"SHORT, FAST + LOUD! 
Voiume 1" compilation CD -FUCK ON THE BEACH “Endless Summer” LP/CD 
*FUCK ON THE BEACH "Power Violence Forever’ CD -CHRIS DODGE / DAVE 
WITTE “East West Blast Test” CD -HELLNATION “Cheerleaders For Imperialism" 
LP/CD CROSSED OUT "1990-1993" LP/CD -SPAZZ “Crush Kill Destroy’ LP/CD 
*SPAZZ'Sweatin' To The Oldies" CD*-BURNING WITCH “Towers” LP ANCIENT 
CHINESE SECRET "Caveat Emptor’ LP/CD -PHOBIA “Means Of Existence” CD 
*LACK OF INTEREST “Trapped Inside" LP/CD «GASP “Drome Triler’ LP/CD 
“Fiesta Comes Alive” compilation CD CAPITALIST CASUALTIES s/t CD 


All prices include postage 
2. bipdéale: 8 only 
1.M.O. or cash only 


Sea Air 
ZINE = $4 $6 
LP= $11 $14 


CD = $11 $13 Stap A 


“Send stamp or IRC for a FREE 7337 

full SLAP A HAM catalog P.O. A 91802-7397 
and DISTRO with tons of stuff alhambro, S.A 

from all around the world U.S.A: 


CATALOGUE AVAILABLE NOW 
PACKED WITH HORDES OF 
CLASSIC CDs, VINYL TEE 
SHIRTS, CLOTHES, BOOKS, 


ZINES AND MORE 
JUST SEND AN SASETO 


PO BOX 15, IPSWICH, 
SUFFOLK, IP2 SRY 


OR CATCH US 
ON-LINE AT 


ri ps ids ie - 
12", 


These bande have recorded here 


CLINGFILM KIDS NEAR WATER 
CABLE YEAST UGHT OF THE MORMING 
CARS AS WEAPONS LINK 80 URSA 
RAIDEN 100 REASONS 
UNITE SCUTTLE CANAAN CAPDOWN 


GUNDOG DEADLINE 


pis meny more, situated in huftbridge esvox 
we are reteble friendly end aceomodeting. 
engineer John Hermon, for enquiries call 


[01268] 786543 


FORSTELLA FORD “QUIETUS" CD/LP 
Arnading nev offering fram Milwaukee's favorite sons, Thay 
compressed the chaos and intensty of their previous offerings 
inta an unstoppable assualt of fury and basuty, and they cari go 
from one to another with indenent casa Crucial, 


CAN'T STOP THE ROCK 


3? 


PINES OF NOWHERE 7" 

Furious, and unrelenting, white-hot rock in the vein of proto-pank 
farafathers Wire end Gang of 4 with a dash of Drive Like Jehu 
thrown in, Pines also shares & member with Trans Am and this 
‘single Comes hot on the heels of their CO on Slowdime. 


BOOKS LIE "WINNER" 7” 
Amiarzing foltowup to their “it a Weapon” LP, Harsh, honest and 
ugly hardcons fram the bowels of Brookyin that sounds like whet: 
sugenedsup kide might play if weaned on a steady diet of Barn 
Against. 


THE VIDA BLUE “THE LIST..." LP 

Pulsing, scathing and pissed, The Vide Blue would like to take this 
Opportunity te drop the rock sind let evaryone wha hes aver done: 
wrong to then know that if they were Sante Claus, that you 
fuckers would get cet shit in your stockings. CO later an BOTY 


SAETIA “RETROSPECTIVE” CO 

Everything end more from this row departed NY 

hardcore outfit that waunt afraid to get barefoot and SAETIA 
hug. 2 7s. the LP, the demo, comp and live tracks. 73 

minutes of franstic, heartfelt beauty an one disc. 


YOU SHOULD ALSO LOOK INTO ACQUIRING: 
» Hidden Chord “Abigail Vongetti” LP 
» Neil Perry/JFFB « split LP 
- Ruhaeda s/t LP/CO 
~pg88/ City of Caterpillar 7” 
OON: 


YAG ve 
KAOSPILOT LP/CD 


While you're at it, check out all the non- 
LP stuff we distribute on our site, 


wholesale: 
www.Ebullition.com 
internet: 
www.Level-Plane.com 





AFTER TWO YEARS IN THE WILDERNESS BOILERMAKER HAVE MADE A WELCOME 
RETURN TO THE FOLD. THIS INTERVIEW WAS CONDUCTED WHILST SITTING ON A 
WOODEN BENCH ON Em Hitt, Norwicu. IT GAVE US GREEN BUTTS. 


Q: Anny Matcoim 


A: Terrin DurFey (vocaLs / BASS) 





Fracture - Okay, we're sitting down Elm Street 
here in Norwich, a bit of old school Norwich 
to show the American tourists, and really im- 
press them and let them see what England is 
all about... 

Terrin - It looks like Disneyland! 

Fracture - We’l start with the band... BOIL- 
ERMAKER having just reformed, did you ever 
split up or was it just a hiatus? 

Terrin - Two years. It was a two year long 
tour where we didn’t play any shows, and 
we played for coming up 6 years, and we all 
went our separate ways and started doing 
other things. Our drummer moved up to San 
Francisco, and | joined the FAREWELL BEND 
and was gone for a while, but that didn’t work 
out. So | came back, and then what basically 
got us back together again was that we got 
the rights to our old records back. We'd been 
waiting for about 6 years for that to happen, 
and | think we just went through periods of 
time in our lives where our music styles 
changed, and we had differences, though 
never any fights or anything like that. Kind of 
all of us were going our separate ways with 
music. And being away from it, it’s like we all 
went it routes of jobs and school, the guitar 
player went into school and had to drive 45 
minutes to an hour to get to school for the last 
2 or 3 years. 

Fracture - Just the kind of things that makes 
it hard for a band to get together... 

Terrin - Yeah. Besides all the other personal 
stuff in our lives, and doing music became the 
thing which we needed a break from. 
Fracture - So is it all the same members 
back together? 

Terrin - Yeah, all the same members, and a 
friend of ours called Mike who is sitting in and 
playing guitar with us at the moment, adding 
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some stuff that we never had before into our 
shows. | don’t know, | think all of us being 
away from it, it made us all realise how much 
we liked playing music and playing with other 
people made us realise how much we liked 
playing with each other. We never really made 
any money, but it just worked. We felt that 
what we had always written together, even 
though we came from different aspects of 
music, that what made it work for us was the 
combination of these things coming together. 
Fracture - Were you still writing songs even 
when you were taking a break from things? 
Terrin - Well, | was working probably between 
10-13 hours a day, Monday to Friday for the 
last 3 years and itwas something that | thought 
about every day. Not a day would go by where 
| wouldn't think about writing new songs and 
thinking about music. | just never really found 
the time to put towards it. So after 3 years it 
was Starting to get really frustrating and | was 
itching to play music again. Basically my job 
ended just at the exact same time that we 
were talking about making these two new 
songs so it was perfect timing. We worked on 
the songs and started writing them and Tim 
(drummer) came down from San Francisco 
and then we got out our recording stuff, went 
to a friend’s house and recorded the drums. 
Then we had about a good month where we 
just would do the rest, working on vocals and 


adding everything. We did it all at home so it 
was the first time we really got to sit down 
and spend the time on each song, as far as 
what we wanted to add to it, rather than going 
and paying thousands of dollars for a couple 
of hours to record. 

Fracture - Where it’s more pressurised... So, 
do you think the music has kind of changed, 
or the same kind of direction that you were 
going in before? 

Terrin - These two new songs are pretty 
different. | think there’s, well, both of them are 
pretty slow. If you listen to the old records, 
there are some faster songs on them 
Fracture - The records got slower from the 
first to the last... 

Terrin - Yeah, but | think that came from us 
getting older, so we're all 27, 28 years old 
now but when we started it was like 1992, 
and we were fresh out of high school, just 
getting out of our punk rock phase. 

Fracture - Yeah, just make a noise... 

Terrin - We still had this noise, and not ag- 
gression, but we came from that punk rock... 
Fracture - ...a bit more hardcore sound... 
Terrin - Yeah, even though | never considered 
us hardcore or punk or anything like that. But 
we come from those roots. 

Fracture - Those were the kind of bands you 
were associated with, like you were on the 
Tree comp with all those other emo bands. 
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Terrin - Yeah, | mean that was maybe our 3rd 
or 4th song... so it was a natural progression 
that a lot of bands take as you start getting 
older. We don’t feel a need to play the hardest 
parts. it's more about; | want to hear some 
music than | can relax to. | don’t want to feel 
that | am going crazy and on edge... | don’t 
really know where | was going with that! 
Fracture - That's okay! You've played your 
first show back as a band in San Diego? 
Terrin - Actually it was really really good. We 
played at this place called the Che Cafe in San 
Diego and that was the place where | first 
started going to shows in high school. It didn’t 
even matter what bands were playing, we 
would just show up every Friday night... “oh 
we gotta go to the che cafe...” 
Fracture - Just somewhere to hang out... 
Terrin - Yeah, somewhere to hang out and 
see some bands we've never seen. So it was 
really comforting to come back and play our 
first show back in a place that we were really 
familiar with and a place that, for me, felt like it 
was my home. That was where | was seeing 
shows from day one. And it 
helped that it was a sold out 
show. People seemed really ex- 
cited to see us again. 
Fracture - /t was encouraging 
that people still cared enough 
to come along... 
Terrin - Yeah, exactly. 
Fracture - So you've been over 
to Europe with the FAREWELL 
BEND, very briefly. How long 
were you over then? 
Terrin - We came over for 
about a month. 
Fracture - That's quite a long 
time! 
Terrin - It wasn’t long enough! 
Fracture - Really? Did you get 
.to look around or just play? 
Terrin - It was pretty much like 
driving 8 hours from show to 
show. Sit down and have din- 
ner with people from the shows. 
When we first tried to come over 
we got stopped in Dover, we 
didn’t have our working papers. 
And then finally they let us in. 
They sent us back from Dover 
the first day - saying “no work- 
ing papers, you're kicked out of 
the country”. We paid something like $250 to 
get the ferry across. And then they sent us 
back and we spent the night in Calais, France. 
And they put us in the holding cell for six hours 
in Dover! 
Fracture - Like you're an asylum seeker or 
something! 





INTERVIEW >>> 


DDO09000 





Terrin - We said to them, “we’re not going to 
play any shows... but all of our places to stay 
are in the UK. So we can either go and sit in 
France for 6 days, or we can go and stay 
with the people we planned on staying with’. 
So we lied, and played all the shows. And the 
only problem was, coming over to Europe this 
time, in my passport, it’s stamped that I’ve been 
denied. 

Fracture - So you're a marked man. 

Terrin - Yeah, the lady in customs was kinda 
giving us a hard time when we showed up. 
Fracture - Maybe she thought you were com- 
ing over to busk in the streets on your own. 
Terrin - She gave us the whole line of ques- 
tioning on why we got kicked out before and 
she didn’t believe it! Finally she gave Adrienne 
[Terrin’s partner] the 6 month stamp, and she 
looked at me and, | don’t know, she wasn’t 
very nice... Actually she asked if | had any 
friends in the UK, and | said, yeah, | have a 
friend in Norwich, but actually | pronounced it 
Norwick. So she got mad! Like ‘WHERE? 
WHERE DOES HE LIVE?”. | don’t know, 


Norwick, Norwich? 

Fracture - So are BOILERMAKER going to 
start touring again? 

Terrin - | really want to. We are actually sup- 
posed to do a US tour and it seems like at the 
moment it’s not working out so we are kind of 
postponing that and spending time making a 
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new record. And I’m trying to work on getting 
something set up for Europe. We've done the 
US like 4 or 5 times. | think touring over in Europe 
with the FAREWELL BEND made me realise 
how awesome Europe is. It’s a different 
experience coming over to Europe. Right next 
door you have people speaking different 
languages, and you can drive 2 or 3 hours to 
get to a different country. And it’s amazing 
coming over. Today everything's so close be- 
cause of the internet but it’s still awesome to 
come over to different countries and to have 
people who have heard of your music, 
whether it’s 1 person, 2 people, 20 or 100 
people. It’s really a fantastic experience to 
know that somehow they've heard it. Like we 
went to Prague, with FAREWELL BEND, and 
this kid who let us stay at his house... we 
were sitting there with nothing to do and | was 
flicking through his 7" collection to see what 
he was interested in. Like what do kids in 
Prague listen to? And it was the weirdest thing, 
because | knew bands from every other 
record. Like ‘I know that band’ and finally we 
got through and there was a BOIL- 
ERMAKER 7" in there. And | was 
“oh my god! How does this kind 
find this in Czechoslovakia’ when 
there are kids 15 miles away from 
us who wouldn't know about it. It’s 
amazing. 

Fracture - So you're off to Ireland 
soon, looking forward to that? 
Terrin - Yeah, definitely. Gonna go 
to Dublin, go golfing! Where it all 
originated. We're gonna go with 
REDNECK MANIFESTO. Give a 
shoutoutto REDNECK MANIFESTO! 
Bunch of great guys, fantastic 
band. They’re gonna put us up with 
a place to stay. Stay a couple of 
days... 

Fracture - And then off to main- 
land Europe after that? 

Terrin - Yeah, we're gonna go 
pretty much all over. Gonna stay 
with some people we met on the 
FAREWELL BEND tour. And we’ve 
rented a car to drive all round and 
sit in traffic. 

Fracture - Enjoyed Norwich then?! 
Terrin - | loved Norwich. 
Fracture - / hope your bed and 
breakfast room isn't too small. 
Adrienne - We had separate beds actually! 
It's all they had left. 

Fracture - They didn’t give you the honey- 
moon suite? 

Adrienne - No, the honeymooners have sepa- 
rate beds! 

BEEES 





MUSIC IS A WEAPON ... HOW IT’S USED IS UP TO YOU 


Strike Anywhere {touring Europe this fall!} 
“Chorus of One” 


6 song debut release from RVA’s pride. Ex and current members of Inquisition, Turbine, The Exploder, 
and Count Me Out form this incredible heartfelt political hardcore band. Amazing! Produced by John 
Morand @ Sound Of Music Studios. 

[vinyl available on no idea, please go to www.noidearecords.com] 


De La Hoya 
“Dance Techno Mega-mix Vol. 42” 


12 songs from NYC’s brightest hope. Playing poppy progressive hardcore with a political/personal 
slant, this band is going to change things. Produced by Don Fury @ Don Fury Studios. Featuring 
members of Nakatomi Plaza. 


Saturday Supercade 
“A Study in Adult Contemporary Punk Rock’ 


12 song debut full length from Ohio’s finest. These hardcore kids wrote an incredible emotional 
pop record in the style that they have named “power violence pop.” Now featuring members of 
Headstall, 14 Days, and By the Grace of God. You will be impressed. Produced by Fergus 


Dailey & Donnie Switchblade @ Sonic Iguana Studios. we are distributed in europe by the 


fine folks at green hell 


Boxcar www.greenhell.de 
“The Weather is Here, Wish You Were Beautiful” 


12 song debut full length from this NJ trio. Combining power pop hooks with a lot of 
hardcore influence to form their own unique sound, “‘wimpcore.” Produced by Steve PO BOX 20836 PARK WEST STATION 


Evetts @ Trax East Studios. NEW YORK NY 10025 
WWW.REDLEADERRECORDS.COM 


RED LEADER RECORDS 


—.rrr——C 
Cees cae 


ANNALISE 
“VERSUS EVERYTHING” 


iAPAN 
TOMOBACHI 


RAND + SOBERING FAT RAY > 8AGOP > 


annaliseversuseverything 


albu The br nd new alioum from one 
ono that mix up an awe- > UK's finest bands pick- 
, hardcore where their classic “Our 
_ Story Goes Like This" album left 
off. Ten tracks of incredible 
melodic punk rock with that 
customary cd inlepyan ‘and 


a 





Bi yess 


(9 tracks) 


£5 / $10 ppd 
available from 
Rejected Recordsec. 








INTERVIEW BY ED ANNALISE 
Puortos By Davin GooDcHILD 


Fracture - Te// me about your background grow- 
ing up and the town you grew up in... 
Joe - | grew up in the East Coast state of 
Terengganu, an area popular with the tourists 
nowadays, especially due to its lazy, rustic, golden 
beach charms and also the few beautiful islands 
such as Pulau Perhentian and Pulau Kapas. The 
state, like most of the East Coast and the North- 
West, has always been a bastion of the Malay 
Muslim conservatives; the people who somehow 
have been losing a lot of their own unique, colour- 
ful and mystical cultural legacy (that dated back 
to the earliest classical Hindu and animist influ- 
ences) due to centuries of Islamisation and an 
overwhelming need to emulate Middle-Eastern 
cultural and religious models. 

Nowadays the state is being governed by 
PAS, Malaysia’s biggest opposition party and also 
staunchly fundamentalist Islamic at that. This is 
the result of a huge 1997 backlash against the 
ruling party (UMNO) which has been in power 
since our independence from the Brits back in 
1957. 

| grew up as a teenager in a small coastal 
town called Dungun, which was the main port for 
the then huge iron mining industry taking place 
deep in the jungles, centering around another 
small town called Bukit Besi (Iron Hill). We lived 
in Bukit Besi prior to Dungun, from when | was 
born till | was 11. My dad was one of the compa- 
ny’s lorry drivers. | had a great time there because 
things were a bit different from the rest of the state 
since there were a huge number of British expats 
living there and working for the company and this 
is reflected in their very much well planned and 
tended parks, architecture, landscaping and such. 

Some parts of the town was really mod- 
ern in some ways, so even though we were living 
at the more neglected edges of the town, we would 
still go around discovering all these (then very) 
strange and modern buildings made by the Brits. 
| remember when | was 10 we entered this dilapi- 
dated and empty expat house and discovered that 
they had hardcore porn paintings all over the walls 
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7 first met Joe Kidd while travelling through Malaysia i in 1991. I was 


familiar with his regular Malaysian scene reports in Maximum Rock 
‘n’ Roll and after seeing the hordes of punks hanging around Kuala 
Lumpur’s central market and asking around, finally met up with him 
over noodles and beer one hot, sweaty evening. Last year, we met 
again when Joe organised two shows for Annalise in Malaysia. Joe is 
a remarkable guy with a great story to tell. As one of the longest | 
standing and hardest working people in the thriving Malaysian scene © 
he is also a great source of info on punk rock South East Asian style. 


in the bedroom! So yeah, | discovered sex there 
and then. There was this 12-year old friend who 
was way “worldly” than any one of us and he in- 
troduced us to the art of wanking the second time 
we visit the house! He also taught us how to 
smoke, that devil. 

Anyway, between Dungun and Bukit Besi, 
there was nothing but thick jungles. | remember 
taking the train to Dungun, especially when my 
mom wanted to go to the movies (Bollywood clas- 
sics most of them). Women would carry razors in 
their purses since most of them were constantly 
groped when the train went through all these pitch- 
black tunnels. When | was really young | remem- 
ber the dread of entering these long holes in the 
hills. Couldn’t even see my own fingers when | 
put them up to my face. 

Fracture - How and when did you first discover 
punk rock and what attracted you to it? 

Joe - | grew up in the shadows of the older kids 
listening to LED ZEP, SABBATH, DEEP PUR- 
PLE, CREAM, the early 70s hard rock icons like 
Janis Joplin and Hendrix and the blues from the 
likes of BB King, 
John Lee Hooker and 
John Mayall & The 
Bluesbreakers etc. 
Yeah, the kids there 
were quite advanced 
for a small East 
Coast town out of 
nowhere. On hind- 
sight, this was due to 
the expats living 
there and working in 
Bukit Besi. | might be 
wrong, but I’m sure 
they had a radio station hooked up because my 
earliest memory of music was stuff like THE 
BEATLES and THE ANIMALS (not that | knew 
who were they at the time). The record stores at 
the time were highly advanced too due to the de- 
mand of the expats. When | had already discov- 
ered punk rock and decided to check out these 
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record stores, | found THE STOOGES 
“Funhouse”! 

Anyway, prior to punk rock | was also dis- 
covering stuff other than the usual hard rock which 
my brother was into. | listened to a lot of BEE 
GEES, BONEY M, even jazz rock like Mahavisnu 
Orchestra and folk-rock like America. But all of 
that disappeared almost immediately after | sawa 
picture of Johnny Rotten in late 78. My big brother 
was studying at a boarding school in the West 
Coast town of Ipoh (used to be a huge tin mining 
town in those days) and he got into music rather 
heavily with his more moneyed friends. They would 
read English music papers such as NME, Melody 
Maker and Zig Zag. One day in 1978 he brought 
back all these pictures cut out from these maga- 
zines. The images changed my life completely. 
These were pictures of English punk rock bands 
and personnels from 1977 and 1978, including 
Billy Idol when he was with GENERATION X 
(spray-painted DIY t-shirts, tight leather trousers 
and blond spiky hair), early french punk band THE 
STINKY TOYS, THE DAMNED, Sid Vicious (of 
course!) and 
the lord of ‘em 
all, Mr. Johnny 
Rotten, wear- 
ing his God 
Save The 
Queen sailor 
jacket, a beret 
and this mis- 
chievous 
sneer that 
was immedi- 
ately im- 
printed in my 


mind till this very day. 

| guess what attracted me to punk at the 
very beginning was the whole look of it all. There 
were nothing like it before and believe me it’s a 
hell lot stranger for us living here! | also recog- 
nised how young these people were and there’s 
also this manic rebellion and clever mischief 














etched to the whole attitude of these people. Be- 
ing surrounded by older guys in huge hairdos, 
moustaches and even bigger flares, | felt like | 
found my own thing, separate from the other guys. 
| also found myself alone in this new uproarious 
excitement. 

Fracture - What kind of impact did discovering 
punk have on your life at this point? 

Joe - It was like falling in love for the very first 
time; my heart stopped at the very mention of a 


new punk band to discover. And when | first heard 
the music, | was immediately bowled over, so fast! 
so raw! so energetic! so immediate! | think one of 
the first tape | got were a mixed US/UK compila- 
tion featuring THE RAMONES, Patti Smith, 
WAYNE & THE ELECTRIC CHAIRS, LITTLE 
BOB STORY (a French band), THE DAMNED 
and THE STRANGLERS. | started wearing torn 
jeans (usually slashed with razor but later we 
started to use battery acid, more natural holes!) 
and this pair of old leather shoes | found in a bin. 
And yeah, safety pins, man! Never leave home 
without it! 
Fracture - Living in a small town at this point in 
time, you must have really stood out from the 
crowd. How do you think people looked at you 
and your taste in music? Were other people you 
knew aware of punk rock? Did you experience 
any negative reactions? 
Joe - Well, people laughed at my torn jeans or 
trousers but | had been wearing torn school uni- 
forms for years for my family was very poor then. 
| still have these tiny short pants | used to wear at 
primary school when | was 10, all patched up and 
falling apart. Fashion wise, it started to get a bit 
wilder at my boarding school, situated about 60 
miles North of Dungun and about 10 miles away 
from the biggest town in the state, Kuala 
Terengganu. It was a fully-sponsored government 
school, where you live in hostels and stayed there 
from the age of 13 till you are 17. 

| was there from 1977 till 81 and our 
bunch of “pioneer punks’ are still being revered 
there in some ways! This due to all the now semi- 
legendary exploits we had then, right from the 
clothes we had; safety pins on our school uni- 
forms, skinny ties instead of the broad 70s ones! 
Marker pen scrawled t-shirts etc. Once | had writ- 
ten Gang of Four on my t-shirt, just when there 
were only four punks in the school and the disci- 
plinary teacher started this tradition of giving out 
firey sermons to the younger kids, “Don’t you be 
like those Gang Of Four students, they are going 
to graduate from this school as total failures!” He 
would repeat that like a mantra every year. 


The school even formulated new rules, 
some really daft ones like no striped socks or too 
tight a trouser leg (they gauged this by pushing a 
Coke bottle up your trousers!) and you were not 
allowed to go bald or crew-cut! Me and a bunch 
of friends (25 of us) went skinhead in 1980 and a 
lot of us were suspended for weeks while | was 
personally tortured by the disciplinary teacher - 
he banged my head against the wall of our dormi- 
tory till my ears went ringing for days. 


There are too much stories from the old 

days; including where they forced me to eat THE 
CLASH poster and burn all of my punk rock cor- 
respondence etc. Crazy times indeed. | still have 
scars from school, especially from the one time | 
got caught hiding in the dorm when | was sup- 
posed to go join the others on the football grounds. 
The teacher repeatedly hit me full force with a rat- 
tan stick, | got blood oozing out of my wrist for 
hours after that. All that for listening to John Peel 
Worldwide BBC show on the short wave radio. 
Fracture - How soon afterwards did you get to- 
gether with other people who had the same tastes 
as you. Was there a Malaysian punk scene at 
this time that you were aware of? 
Joe - At the very beginning | was totally alone but 
| had a few close friends then who always hung 
out my house in Dungun and they also got into it 
but not as heavy as the ones at school. One of 
the earliest converts was our school’s best stu- 
dent Madi Papan. We were both 14 at the time, 
we shared a dorm but were separated by a nar- 
row wall that comes up to the top of the double 
bunk beds. | was on the other side of the wall, top 
bunk while he was top bunk on the other side. 
One day he peered over the wall asking me what 
| was listening to. They were tapes of THE 
RAMONES, THE CLASH, STRANGLERS and 
such. | gave borrowed him a few, he throw out all 
of his DEEP PURPLE tapes the very next day! 

From then on we became quite a gang; 
bigger by the year; sometimes taking group trips 
during the holidays to come to Kuala Lumpur (the 
capital city, right on the other side of the penin- 
sula) and even Singapore at one time and dub 
punk records off the more hip records stores in 
the cities. By 1980, every school in the state of 
Terengganu would have groups of punk rockers 
in them. And this went on till 1986/87, way after | 
left school; the torch were passed to the younger 
ones (a few of them are still active in the scene!). 
To this very day | don’t really know whether we 
can be termed as a “punk scene”. We had the 
fashion, the attitude but we never formed any 
bands apart from the rare sessions on the beaches 


at nights, pogoing in a circle and trying to come 
up with pretentious political songs on cheap 
acoustic guitars. The main reason for this was 
the lack of rehearsal space; there were none at 
the time, and the equipment to form a band were 
way beyond our means. This was a “scene” where 
we had to make our own punk rock buttons (local 
political parties round 3" badges covered with 
some punk band pictures from some magazines 
and then covered with cellophane tape!), dyed 





army shirts and pants (usually dyed at the near- 
est batik small factories; just black) and army 
boots instead of Doc Marts (dyed black from the 
original green canvas)). 

| started to find other people in other cit- 
ies in late ’79, very few of them (three in KL and 
one in Penang ) but they had more access to more 
records and magazines than we did, so it was good 
to get to know them and start some sort of a trad- 
ing network. One of these guys is still into punk 
rock and even recorded with a band called 
KARATZ two years ago. We have lost touch due 
to his preference to keep to strict’77 punk while | 
moved onwards with newer stuff. 

By 1980 and beyond, we started to write 
to people overseas. | put up a trade advert in 
Smash Hits (back when they were featuring THE 
RUTS, SHAM 69 and even PIL!) and got loads of 
letters from punk girls and a few guys in the UK. 
One of them is still in the punk scene in Leeds | 
heard (one Wendy Murtagh). | got a lot of records 
and zines from these people, one sent me Alter- 
native Tentacles’ seminal comp LP “Let Them Eat 
Jellybeans’). 

Some of my school mates were good 
enough to go further their studies in Australia and 
they sent a lot of stuff back home; introducing us 
to Maximum Rock N Roll, Flipside, Search & De- 
stroy and a lot of American and Aussie punk 
bands. 

Fracture - Could you give a overview of the his- 
tory of Malaysian punk and the influences and 
motivations behind it? 

Joe - Looking back at it now | think it was the 
look, the music and the whole attitude about punk 
rock that got all of us into it. The many sensation- 
alist articles by the mainstream media also fueled 
it in some ways. | remember bringing a razor to 
the school library to cut out one of the first reports 
about punk rock in Newsweek and Time maga- 
zines. The popularity of early new wave music in 
the club scene in larger cities like KL and Penang 
also contributed due to the fact that the local me- 
dia were writing a lot about it (like this huge pic- 
ture of amohawked punk rock girl prancing about 


ce 
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in Penang and pictures of people in nightclubs 
dancing to B-52’s tunes back in 1979/80). Ironi- 
cally enough one of the first few local writers to 
write about punk bands such as THE CLASH, 
early oi and ska revival bands was the current 
Prime Minister's daughter, when she was sta- 
tioned in the UK studying. | kept her articles from 
a Singapore-Malaysian magazine called Parade 
(or something like that) to this very day and | asked 
her about it when we finally met at my girlfriend’s 
art exhibition a few years ago. We had a good 
laugh since she has been reading my Blasting 
Concept column for years! : 

Anyway, on the “motivations”; probably it 
was just youth searching for an identity; yeah, the 
same wholesale cliche all over the world; but un- 
like any other youth “trend” | have encountered 
punk brought in many other things apart from the 
obvious; many of us are forever indebted to its 
other qualities, especially to the all-powerful, oft- 
forgotten self-empowerment part of punk rock. You 
must also remem- 
ber that 
Terengganu was 
(and still is) a bor- 
ing place to be 
when you're in your 
teens. | remember 
the days when we 
would take a ride 50 
kilometers away 
from our town to just get a 
cup of coffee and hanging 
out at some seedy truck 
stops-cum-restaurants. 
It's also a traditionally re- § 
pressive, deeply religious 
area, not friendly to any 
form of self-expression or 
individuality; thus the re- 
bellion | guess. 
Fracture - When did you ™ 
first become aware of Malaysian bands and who 
were the pioneering bands, fanzines and people? 
Joe - By the time | left college in Kuantan in 1986, 
the “scene” in Terengganu was dwindling; apart 
from the younger punks who kept visiting me and 

' trading tapes. One of our friends, Mamat Hitam 
(black) did a zine in Terengganu-slang Malay lan- 
guage called Huru Hara (chaos) but he only printed 
one bloody copy of it and | think he still got it (along 
with his precious and extensive collection of early 
Mortarhate/Crass Records releases). So Huru 
Hara was the very first fanzine for the Malaysian 
punk scene, even though he never really distrib- 
uted it anywhere. 

The second zine was mine. It's called 
Aedes, after the deadly mosquito which brought 
the murderous Dengue fever plagues. | started 
on it late '86 (prior to my move to KL in 1988) and 
brought out one issue almost every year till 1994, 
which saw the release of issue no. 7 and it came 
along with a tape of live takes from local indie and 
punk bands of the time. Aedes was really popular 
by the early 90s, usually | can shift more than 500 
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copies per issue and there were people “bootleg- 
ging” it in the smaller towns. Me and another friend 
Hamidi (well known as Midiskirt and now a very 
well respected political journalist with several na- 
tional dailies) did a series of another zine called 
Parasit back in the early 90s but that stopped at 
#3. | started on Aedes #8 but never managed to 
finalise it and have been planning for a proper zine 
for close to 8 years now! 

There were a lot of zines out before 1990, 
and it has been growing in numbers ever since. 
This awesome phenomena has been a bit reced- 
ing these last few years but the ones that are 
around are of better quality than before, especially 
if you like personal writings with social and politi- 
cal slant. Back in the mid-90s there were too many 
of them and most were really juvenile, pretentious 
crap. It was at the time where editing a zine had 
become some sort of a “status symbol” for the 
people in the scene. 

Funnily enough we started to know about 





a musical scene in KL 
through Luk Haas, then our 
good pen-pal from France 
who were (and still is!) dis- 
covering punk rock in third 
world countries. He came 
over here in 1987, loitered 
in KL and found this rehearsal studio with a sched- 
ule board on its wall scrawled with band names 
like PUNISHER, NEMESIS and RATOR. At the 
time | was still living in Terengganu, so he called 
us up and asked us about these band names. 
We were piqued enough to have one of us com- 
ing to KL to check these bands out. Sure enough 
our friend Shahlan (later a member of 
CARBURETOR DUNG) found Rosdan (Danny) 
the frontman for PUNISHER, which turned out to 
be one of the few pioneering thrash metal bands 
here, just like NEMESIS and RATOR (which was 
more in the vein of VENOM/CELTIC FROST and 
other pre-black metal bands). 

Sensing that there was an underground 
scene starting up in KL, | interviewed PUNISHER 
through the mail for the second issue of Aedes 
and established a connection with the people here. 
| found out that all the “pioneering” bands in KL 
consisted of fans of the then very new, fresh and 
exciting thrash metal explosion. They were 
metalheads who has little connection to punk rock 
apart from the influences stated by bands like 





METALLICA, SLAYER, ANTHRAX, EXODUS, 
VENOM etc. So even though they were not 
“punks”, | was inspired enough to start thinking 
about moving out of boring Terengganu. When 
my girlfriend at the time had to come to KL to fur- 
ther her studies, | decided to tag along. So | moved 
to KL in 1988. 
Fracture - What were your main inspirations and 
influences? 
Joe - It’s hard to pinpoint individuals in the early 
stage since there were so many of them including 
“not punk” people like Bob Dylan, Bob Marley and 
James Dean. | would say the whole punk rock 
explosion in 1977 is my main influence. Johnny 
Rotten, particularly his quick prankster wit and no- 
holds barred directness, blew me away a lot of 
times. A lot of the things he said back then still 
ring true to me. There was a time | had a conver- 
sation with a “religious” metal zine editor who took 
offense at my numerous “character-building” 
quotes from Johnny. He got angry and said, “you 
are taking his words 
more than our 
por os pishirent 
Muhammad's!” And 
this is from a guy 
F whowore black with 
y upside down 
crosses and swore 
by the greatness of 
anti-Christ bands 
like DEICIDE! Yeah, 
we had a lot of these 
oxymoronic people, 
even now. 
Fracture - What made you first pick up a guitar? 
Can you run through your various bands and re- 
leases? 
Joe - | started to play guitar early on, maybe when 
| was 13, learning by playing Santana’s earlier 
tunes like “Oye Co Mo Va”! Not that | was good at 
it. I’m still crap since | refused to really “learn”, | 
have this paranoia about the schooled “technicali- 
ties” of musicianship, don’t want to end up like a 
lot of my friends who are stuck with “pentatonic 
scales” and weird shit like that. My first band was 
the early version of CARBURETOR DUNG (made 
up of me, one ex-RATOR bassist, a drummer who 
went on to play with huge Malaysian popstars and 
a guitarist who went on to form a death metal 
band). It begun in 1989/90, we were trying to play 
a mixture of fast American punk (DIE KREUZEN) 
and my only favourite thrash-metal band, Cana- 
da’s VOIVOD (everybody should check their mid- 
period albums, from “Dimension Hatross” to 
“Nothingface’). It didn’t happen though, not when 
the guitarist kept muttering the counts to his strum- 
ming all the time, even when we tried to cover 
SABBATH’s Paranoid! It drove us mad and dis- 
banded right after the third rehearsal. 

After that | formed several other bands; 
MMM or MILLIONS Of MAD MUSLIMS which 
was fronted by Midiskirt and we were playing some 
sort of a CRASS-type shambling anarcho-punk 
rock with long-winded lyrics with deep socialist 
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slant! We managed to record a four-song demo 
but Midiskirt was so scared of singing that he didn’t 
turn up at the recording. So until now | have this 
four-track master without vocals!! FLOWERS DE- 
CAY, which was just me and Fathul (who later 
formed indie-pop band SPIRAL KINETIK CIR- 
CUS and pioneering grindcore band the INFEC- 
TIOUS MAGGOTS), he would bang the drums 
and me singing and playing guitar going like 
minimalist THE CRAMPS. We still have a re- 
hearsal tape which | really like. 

When my deep 6-year relationship ended 


| formed DEFLOWERED, a sad tosser of an indie-- 


pop band who managed to record three songs for 
two compilations. This band became the outlet 
for my then totally-destroyed heart, soppy love 
songs all the way. Really embarrassing on hind- 
sight. It was at this point, Fendi invited me to join 
his then fledgling STORMFISH, which | promptly 
renamed CARBURETOR DUNG, which went on 
for years and years til we get so tired of it, even 
though it is still very popular, hosting constant 
stage invasions wherever we played. 
CARBURETOR DUNG released our first album 
in 1993, played all over the country, appeared in 
some obscure punk comps overseas, one live tape 
in South Afrika and later a mini-LP in 1999, four 
tracks of which appeared on a 7" called 
“Sheepfarming In Malaysia”, released in London 
by Hideous Record, run by our old and dear friend 
Ben. 

When Annalise came to KL, me and 
Fendi have already revived our post-punk project 
band THE SHITWORKERS with Bullet (who went 
back to the early days, playing both for PUNISHER 
and NEMESIS). THE SHITWORKERS are 
putting together a CD of our rehearsals, since we 
can't find time to record, what with the others so 
busy being responsible parents! We have two 
tunes recorded for a comp CD-R called “Monkey 
See, Monkey Don’t’ (Monkey Records) coming 
up in the next few weeks. Currently, 
CARBURETOR DUNG is back together again 
after a 2-year hiatus (actually, we never split-up, 
just rested). Hopefully there will be a new album 
at the end of the year. I’m also planning for a new 
band called HAUS (‘thirsty’ or “worn out’ in Malay) 
with two of my new found Chinese friends, this 
one will be more of a post-punk/post-rock thingie. 
Fracture - You moved from your hometown, to 
college, to the capitol Kuala Lumpur. How did you 
see the Malaysian scene develop over that time? 
You must have come across a lot of changes 
moving to bigger cities and as more people ‘dis- 
covered’ this music? 
Joe - When | moved to KL, | was greatly stunned 
by my independence and also the breadth of pos- 
sibilities presented to me. Being in the backwa- 
ters of Terengganu for half of my life, choked me. 
At the time | was in danger ending up like all my 
schooldays friends, who got good jobs, wife and 
kids and nothing else. Living on my own in sucha 
big city suddenly gave me so much. Even now, 
sometimes I'd find myself stunned at the reality 
that I’m living in big, bad, anything-can-happen 
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KL. When | left Terengganu, the 
punk scene from 1979 onwards 
had become stale, most kids have 
turned to other stuff, mainly mo- 
torcycles and hard drugs. There 
was a band going there at the time 
though. They were called MA- 
LARIA and they were really good, 
a mixture of everything great at the 
time. 

In KL, things were starting to gel together. 
It was mainly metal but it was fiercely independ- 
ent and underground. The bands were emulating 
METALLICA, SLAYER, POSSESSED, AN- 
THRAX, etc. UK magazines like Metal Forces was 
the rage. Grindcore bands started to appear later 
as well as black metal bands. NAPALM DEATH 
and CARCASS were huge influences here. By 
the way, ND came to play KL last month! | didn’t 
go though, still mourning the departure of the 
band’s original members. More of the punk rock 
people from the East Coast joined me in KL by 
1990. | also started to organise gigs, bringing in 
early punk bands like HIJRAH (who later changed 
its name to THE PILGRIMS) and Singapore’s OP- 
POSITION PARTY to play along side these metal 
bands. 

By 1992/3, we had more punk-derived 
bands in the scene, culminating with a gig me and 
a friend organised in October 1993 called Revenge 
Of The Rats, which is the first time we had a gig 
with no metal band in tow. This was also the first 
gig for CARBURETOR DUNG. | also started a 
sub-label for a record company, recording the first 
albums by THE PILGRIMS, INFECTIOUS MAG- 
GOTS etc. one of the most influential release was 
a 13-band, non-metal comp called “A Circle Of 
Friends”, featuring many bands who were later 








active in the mid-90s Malaysian bands. 

By that time the scene was getting huge, 
some shows attracted 2,000 people. 
CARBURETOR DUNG played a few of these 
shows and experienced the joy of having that many 
people singing along to our tunes! Crazy. Through 
out this time, we don’t call the scene as a punk 
rock scene or a metal scene, it was plain “under- 
ground scene”, with different types of bands play- 
ing all these gigs together all over the bigger towns 
in the country. | stayed organising gig til 1996 when 
| stopped, worn out and getting quite disillusioned. 
By then, major label started to try getting into the 
whole thing, some indie-labels started offering 
stupid, one-sided contracts etc. Many bands are 
still trapped in this shite, so by the late 90s, the 
scene started to break up into two major camps, 
the DIY contingent and the mainstream-friendlies. 
And that is still going on nowadays. 

Fracture - When did you first start to become 
active in the scene and play in bands, write 
fanzines and promote shows? What projects did 
you take on and what motivated you to do so? 
Joe - My fanzine Aedes which started as far as 
late 1986 made me involved in the KL scene early 
on. Because when | came to KL, people already 
knew me due to the zine, we became immediate 
friends. Not that there were many of us though. In 
1988 there about 20 of us active and that’s the 
underground scene! When the first venue they 
regularly used closed down, | decided to help by 
organising gigs. The first one was in 1989 at a 
travelling funfair site outside of KL, bringing in two 
great metal bands called PICAGARI and VOICES 
together. It was open air show, and as usual trav- 
elling funfairs attracted a lot of the older people in 
for the amusement arcades and such. They would 
come carrying their small children and mats, sit- 
ting on the green awaiting the show. When 
PICAGARI showed up with their long-nailed 
spikes ala SODOM and started their pisstake evil 
set (complete with a nonsense poem by the drum- 
mer), the green was immediately empty! Parents 
and kids rushing off to the arcade games instead. 
We had a swell time that night, made a lot of money 
too! 

My main motivation then was the fact that 
many of us then were too lazy to do anything else 
other than forming bands. There were a lack of 
active people doing other things like zines or or- 
ganise gigs. All we did those days were hanging 
out at the Central Market killing time, talking cock, 
drinking teh tarik, every night for years. So some- 
body had to do something to keep it going. 
Fracture - Do you see any link between punk 
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and politics in Malaysia? If so, how did this de- 
velop and what are the politics of Malaysian punk? 
Joe - Unlike a lot of school kids in the Western 
world, we went through school without learning 
anything much about political thoughts or ideolo- 
gies or struggles etc. They kept it away from us, 
ever since the communist struggle in the 
Malaysian jungles in the 60s. We were the post- 
war generation once removed, meaning that all 
the hardship that went on during the Japanese 
occupation and the struggle for independence later 
in the mid-50s didn’t strike a chord with us. The 
early people in the scene were born in the sixties 
which was quite a boom time for Malaysia, as a 
result we were mostly apolitical. People like me 
discovered politics via bands like THE CLASH, 
Tom Robinson Band, and later on with DEAD 
KENNEDYS, MDC, CRASS, CONFLICT and 
such. Still | was more attracted to the socialist 
slant rather than anarchism, | never knew why and 
| can’t explain it other than the thought that social- 
ism appeared to be more in tune with the the work- 
ing class masses (hence the people), rather than 
being a cliquey horde which alienated the people 
on the streets. 

The punk scene here started to be more 
overtly political only recently, mainly by way of 
anarchism-fueled American zines such as Pro- 
fane Existence etc. This is very new, roughly about 
four years ago, just when the scene split up into 
the staunchly DIY and the mainstream-friendly 
camps. Currently, we have many anarcho-inspired 
bands, playing Swedish-influenced crust and 
grind. This musical style has become synonymous 
with the more political of the local punk scene, 
but there are a few who are attempting to get away 
from that musical ghetto, which is a relief for me 
who is quite tired of the same growl and downtuned 
guitars from way back in mid-80s Euro scene. 

There were a few collectives appearing a 
couple of years ago, mostly releasing and distrib- 
uting anarcho-related music and materials, but 
many have disbanded it seems. As of last year, 
some kids has started Food Not Bombs in KL, 
taking part in some rallies etc. A few months ago 
Food Not Bombs KL had our weekly serving and 
was a bit shocked to find Special Branch officers 
watching over us! So yeah, | think the government 
has finally realised that the punk scene is getting 
political and started to monitor us more closely, 
like a few feet away from the serving table! Food 
Not Bombs is getting quite big here too, there are 
now chapters opening up in Penang, Kuala 
Terengganu and Kota Bharu. Me and my girlfriend 
helped by supplying weekly fresh water to the serv- 
ings, set up a website (www.freespeech.org/fnbkl) 
and now helping out with a FnB-spawned zine 
called Cookbook. 

Fracture - Does the Malaysian punk scene re- 
flect the cultural diversity of the country? 

Joe - Culturally, most of us in the scene are West- 
ernised, so much so that it feels strange to sing in 
our own language (at least from my side of the 
street). This is the result of the education system, 
and also the way our own language has been 
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Really bad poetry. It sounds dishonest, contrived. 
Not that we didn’t try, but | guess our conditioning 
has the better part of that, so we turned to Eng- 
lish which by the way the second language here, 
taught to every kids in school since the 30s, 40s, 
featured in every imported media, and finally un- 
derstood by all the different races. 

On the other hand, traditional cultural el- 
ements have been in erosion ever since it became 
something geared and tailored for the tourists. For 
us Malays, great trad art like Wayang Kulit 
(shadow play), Mak Yong, Joget (trad dances), 
Dikir Barat (East Coast trad stage show with per- 
cussion and spontaneous “rap”) etc. are all now 
the domains of the Tourism Board, and in the proc- 
ess regulated and sterilised, losing its mystical, 
more refreshing and uniquely rebellious elements 
which was a joy to me when | was growing up. As 
aresult, none of them is reflected in the scene in 
any way. That said, | still think we all have a cer- 
tain Malaysian soul, especially the way we inter- 
act etc. Basically the Malays are gentle, polite peo- 
ple with close familial ties and deep respect for 
people as people. We are also famous for being 
rather laidback and lazy. I'd like to take that as a 





compliment. 

Fracture - Do problems of race that exist in the 
country cross over into the punk scene? 

Joe - Never, unless you are a part of the sad neo- 
Nazi fashion punks who were inspired by THE 
EXPLOITED or Sid Vicious, or the right-wing, for- 
eigner-bashing Malay skins who were greatly in- 
spired by movies such as Romper Stomper, 
American X and Pariah. Both of these elements 
ARE NOT considered as a part of the under- 
ground scene here. They are on the peripherals, 
entertained by some Oi or ska bands supported 
by labels who are just out to make loadsa money 
out of the stupifying trend. That said, most of the 
people in the scene are Malays, but there are Chi- 
nese, Indians, Bengalis but their number is always 
small. Funnily enough, the few Chinese who are 
involved are the more industrious ones, creating 
labels and such. | always think that us Malays need 
to learn a lot from the Chinese. There's this differ- 
ence of attitude towards the idea of working or 
striving for the betterment of the scene. 

A year ago we found a very well organ- 
ised, independent and isolated Chinese under- 
ground music scene right here in KL! They have 
been around for two years and we didn’t know. 
They had a label which releases a few local bands 
CDs and also bands from China. Two bands from 
that particular scene, CHONG YANG and 
MOXUAN, went on to play in Beijing! Nowadays, 
I’m hanging out a lot with these people, my new 
band HAUS features two of the guys previously 
involved in the two bands. 

Fracture - Also religion - how do you equate a lot 
of people being both Muslim and being punk? To 
most western punks that would be a contradic- 
tion in terms. 

Joe - It’s like being a Catholic and a punk, both at 
the same time, | guess. Even though punk started 
quite a long time ago here, many of the people 
involved were just a fleeting fixture in the scene. 
After a few years it’s back to what they call the 
“real life’. So not much of the punk rock ideals 
were carried along with them. Many of us come 
from religious families, so many would go back to 
the same thing in the end. One of my earliest close 
friends in Terengganu in fact went to some reli- 
gious schools in Southern Thailand after being 
one of the main people in the Terengganu early 
punk scene. One night in 1982, he called us to 
his house for a special talk. And there he was 
stancing solemnly in a sarong and skull cap and 
THE EXPLOITED’s Punk’s Not Dead t-shirt, tell- 
ing us to take away all of his punk rock records, 
tapes, zines and posters as he wanted to leave 
the scene and study Islam. | heard he’s a well 
respected religious teacher now, and recently ex- 
pressed shock at how |’m still in the scene. 

What | see around here ever since the 
beginning of the scene are Muslim kids inspired 
by punk rock in terms of its music, fashion and 
also it's politics, but not as far as it’s “no gods, no 
master’ creed. It’s way too blasphemous for most 
of them, but that doesn’t stop them from touching 
the other, more political areas. This actually be- 
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came a huge problem a few years back when 
some of the core DIY punks here started ques- 
tioning people's rather fascistic views towards gay 
rights. It was a huge row, affecting a lot of us in 
the more DIY scene, breaking up bands, friend- 
ship, gigs and eventually the already small DIY 
scene apart. Currently, the aftermath of this great 
debate still smolders, resulting with some bands 
not being able to play, ostracised by gig organis- 
ers, fanzine editors stopped producing more due 
to being heckled for being sexist, anti-gay etc. For 
me it was a very exciting period, since everybody 
who takes his or her punk rock seriously had to 
take a raincheck and see where they are. How- 
ever, most of them came out with the often-used 
and safe statement that says we all shouldn't mix 
religion with scene matters! So people stopped 
talking or discussing it, all swept under the con- 
venient mat. It was horrendous. 
Personally, | consider my- 
self as a Muslim. A very bad Mus- 
lim at that but | do believe in the 
Muslim god, the prophet etc. But | 
can’t bring myself to embrace the 
institutionalised part of the religion. 
| rebelled when | was 13 and 
started reading books about it to 
resolve my confusion. As far I’m 
concerned | think the “correct” 
school of the many branches of the 
Islamic teaching is Sufism, which 
is more about discovering and un- 
derstanding who you are rather 
and your role in this plane of exist- 
ence rather than being too con- 
cerned about and governed by the 
rules and regulations or whether 
we are going to heaven or hell. | think many of us 
in the scene feel this way but since it’s such a 
taboo subject, many don’t talk about it much. So 
in short, we have punk or hardcore bands who 
would steer away from the more religiously con- 
frontational subjects and went on their merry ways 
anyway. 
Fracture - There appears to be a big, long-stand- 
ing DIY attitude within the Malaysian scene, in 
fact the scene is often referred to as the ‘under- 
ground’ or ‘UG’ scene rather than the punk or 
hardcore scene. Can you explain exactly what 
the UG scene is, how it developed and what you 
think it represents? 
Joe - Well, some people here may say that I’m 
NOT the correct guy to talk about this since | was 
deemed quite “a clown for the local mainstream 
music industry” here when | started writing a 
weekly column on the local underground scene in 
a national tabloid in 1994 up to 1997, giving the 
scene a wide coverage that was both good and 
bad in terms of it's independence. It was good 
due to the fact that the politics of the scene were 
broadened further beyond the confines of the un- 
derground, but it also started to become bad when 
crap instant “underground” bands of whatever 
style that was hip appeared by the hundreds, out 
of nowhere, with bad music, and even crappier 


attitude and then quickly, willingly get snapped up 
by the ever exploitative music industry. Turning 
the scene into a fertile recruiting grounds for the 
mainstream music movers and shakers. 

Truth be told, | was myself got kicked in 
the brains when some kids started an anti-main- 
stream-friendly, “go DIY or die” drive back in 1996/ 
97. | didn’t realise the fact that | was slowly being 
sucked in into the whole “alternative” music craze 
then. It affected me so much that | stopped writ- 
ing, or even working, stayed low for a whole year, 
did nothing but kept questioning myself on where 


-| was heading towards. It was only after that pe- 


riod, my girlfriend always refer to this as my “mid- 
life crisis”, | started to get back into the thick of 
things again, going back to base with punk rock 
anti-corporate DIY ideals. | lost a lot of friends in 
the process though, as a majority of the older 





friends stuck 
with the main- 
stream- 
friendly 
scene, keeping on playing with the game, turning 
their music into horror of horrors such as SLIP- 
KNOT or KORN, playing exploitative gigs with 
right-wing bands and getting shafted again and 
again by the industry. 

When the scene started proper, in the 
musical sense, back in the mid-80s, it was so 
small and insignificant, so much so that the ques- 
tion of getting signed by big labels was almost a 
joke. DIY was more about self-empowerment then, 
if we got signed, it was a because we did well but 
none of the majors were interested at all because 
there were NO money in it. There were a few indies 
who were inspired by the sales of the first few 
releases by my own sub-company Sonic Asylum 
which put out THE PILGRIMS as mentioned, but 
there were only one or two who would go out of 
their way to sign these bands. This changed al- 
most immediately a few years after NIRVANA 
broke through, thus bringing a lot of us into the 
DIY debate. And since 1996, there’s been a big 
split as mentioned above, mainly due to a label 
called Strange Culture Records, which was very 
much like a major in its exploitative workings, right 


from the way their gigs were organised to the way 
the contracts were drawn. Many of the early HC 
bands signed on to this label, in spite of the many 
lessons learned, sharing the stable with some 
right-wing, violent bands and such like. Strange 
Culture signed any band willing, without looking 
at the politics behind these bands or even at the 
quality of the music. When Strange Culture went 
bankrupt and split-up, many went on to other, big- 
ger labels and it kept going like clockwork til to- 
day. This part still call themselves as the “under- 
ground scene” despite the mainly mainstream 
coverage and support. This has resulted with the 
DIY chapters to go more underground, breaking 
any links with the surface. 

The sad part of this is the fact that there 
are many good DIY bands out there who would 
not have their releases available in the shops like 
before. You'll have to go to the gigs, get 
in touch with the DIY distros etc. This in 
some ways, alienated a lot of the people 
out there from getting to know these 
great bands and music thus slowly turn- 
ing the DIY scene into an exclusive 
ghetto. |, for one, think that there should 
be some ways to balance the DIY need 
to be in control and the way the creativ- 
ity is being distributed. What we currently 
_ need now is something like Fracture, a 
_ regular fanzine keeping people in touch 
with the real underground and also a 
string of shops specialising in DIY re- 
leases, so it'll be within reach for those 
who are interested. 

Fracture - Moving on to your own band, 
CARBURETOR DUNG achieved real 
popularity on the Malaysian scene. | be- 
lieve that you sold over 15,000 copies 
of an album. Can you give a history of 
the band and how you became so ‘big’? 
Also, why did you finally split-up? Did the 
success of your music contribute at all? 

Joe - Yes, both THE PILGRIMS and 
CARBURETOR DUNG broke through the 10,000 
copies zone but that was back in 1993-96, the 
time when “alternative” music was experiencing a 
boom worldwide. DUNG did it through our debut 
album “Songs For Friends”, released by an indie 
called VSP (who were mainly dealing with crap 
techno at the time). They shafted us when they 
told us the we sold 9, 000 copies but in reality it 
was more. THE PILGRIMS only managed to do 
the same after it was revived by the guitarist and 
signed to a Japan-originated label called Pony 
Canyon (the mother company is Canyon Interna- 
tional, if I’m not mistaken, and Paul Weller was 
signed to that once!). By that time, it was not the 
real PILGRIMS anymore, so their music changed 
for the worse, ever relying on the old numbers by 
the original version of the band. | just heard that 
they will record their last album soon and then 
split-up. Personally, | think that’s good news. 

How did we manage to sell that amount? 
I'm not sure. Most probably because we were the 
earliest punk bands around and lets not forget the 
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times too, there was a surge of interest by 1993/ 
94 due to the global alternative thingy. Beside that, 
| would like to think that both of the band’s music 
said something strong to the kids, that was why 
people are still asking about DUNG, even though 
we have stopped playing for almost two years. | 
don't really like to term CARBURETOR DUNG’s 
non-activity as “splitting-up” though. All of us have 
close ties with each other, it’s just that me and 
Fendi just got sick with the same style, the same 
singalong-a-song songs after nearly 10 years. 
Now we are back together again. It’s more like a 
much needed separation from each other, so that 
we can take care of other shit in our system. 
Fracture - There is/was a big problem in Malay- 
sia with releases being bootlegged and rip-off 
record labels trying to get involved. Have you any 
first hand experience of this and how do you deal 
with this problem? 

Joe - Back during the alternative boom we were 
bootlegged a lot by some pirates. Even the early 
DIY punk band called THE BOLLOCKS were 
bootlegged. | managed to trace the people who 
bootlegged THE PILGRIMS second album and 
also “A Circle Of Friends” comp on CDs, but 
there’s no money in it. They said they had to wait 
for the distributors to pay up and until now, it’s 
nothing. In a way it’s quite good since it kept those 
albums alive. But that was years ago, nowadays 
a pirate would rather put out bootlegs of 
RADIOHEAD than us! As for the rip-off labels, 
there were quite a few around still. They would 
sign up an “alternative” band, pay them a wee lit- 
tle bit of money and that’s that. Many of these 
bands would be contracted for years, mainstream- 
friendly punk bands like SUBCULTURE is signed 
for five bloody years! And it’s the same with the 
majors here. Some companies even own the 
bands’ names etc. The whole thing is blatantly 
exploitative, but nobody bats an eyelid. Currently, 
the mainstream music industry is at loss. Their 
business is not making money anymore, people 
don’t buy anymore. A month ago in the papers 
they were discussing about it at length, blaming it 
squarely on piracy. But the truth is the music 
sucks, the artists didn’t get paid and they are un- 
willing to take the risk with any sort of musical 
progression. It’s all a joke but a lot of my friends 
are still playing that silly one-sided game. How do 
you deal with this problem? Go DIV. It has it’s own 
set of problems but you are in control. 

Fracture - You have experienced problems from 
people both inside and outside the punk scene 
for expressing your views, working in certain 
ways, drinking, being perceived as being ‘impor- 
tant’ or ‘a star’in some way. Can you run through 
some of these things and how you have dealt 
with it? Have you ever lost heart and felt like do- 
ing something else as a result of all this? 

Joe -| might sound like I’m whining here but a lot 
of the newer kids who only know me as that Joe 
Kidd guy who did this, and did that, would always 
view me with a certain level of distrust, that is until 
we talked and hung out together. I’ve been around 
so long that | think it must be quite annoying to 
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some of them to still see me at the DIY gigs, get- 
ting involved and carrying on as usual. | corre- 
spond with a few of these “old timers” from other 
scenes in the West and it’s all the same experi- 
ence. People tend to view you in very strange, 
unexpected ways. | guess, all it boils down to is 
their own insecurity, which resulted in a lot of re- 
ally out-of-this-world rumour-mongering and 
backstabbing the such that reflected badly on 
myself without me knowing it. Not that I’m a saint, 
| must add. I’ve been going through this for more 
than 20 years, and will continue receiving the bad 
end of the stick from those who never really knew 
me personally, that is until | stop getting involved, 
which is not in the near future. 

In the local scene, theres not many of the 
oldies left, especially in the more DIY chapter. 
Nowadays, | hang out with friends who are more 
than 10 years younger than me but we get along 
fine. | think | must have stopped growing up at 25 
or 26. And today I’m months away from my 37th 
birthday! | just see no reason to give up all this 
and go “adult”. Many friends my age have stopped 
“living” in some ways, they may be happy but | 
see most of them as zombies. What a boring way 
to go. That said, I’ve met many great, amazingly 
inspiring young kids in the scene and that always 
invigorate me to go on. I’m learning a lot from them 
actually. The only problem here is the fact that I’m 
developing a beer belly, getting quite fat around 
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the middle, and that’s quite scary for rock’n’roll. 
As for the people outside of the punk 
scene, | still hang out with some of them, espe- 
cially the people who are involved in the arts, since 
my girlfriend I-Lann is a part of that scene. It's a 
bit harder to find “real people” in such an area but 
there are a few who are genuine and they inspire 
due to the fact that they are always on the quest 
for something fresh, which quite different in the 
punk rock scene as everything has turned into 
some sort of an institution, right from the music to 
the politics involved. A few weeks ago me and 
some close friends were working on music for an 
adaptation of a Berthold Brecht play, and the di- 
rector told me that they are trying to get 
sponsorships from big companies including Sony, 
so we had to put our feet down and had a big 
discussion on that. This is the sort of scenario 
you'll have to deal with when you work with people 
who are not familiar with DIY. | guess this is why 
many people in the DIY scene view outsiders with 
much contempt, the truth is they never give these 
people a chance to get to know them better or 
even explain themselves. This is one of the main 
problem here which is turning the scene into a 
rather deep hole which people dug into and bur- 
ied themselves in. For me this is sad and | don’t 
think punk rock is about building walls around us, 
it’s about breaking it. 
Fracture - Tell me about AGE Records and your 
current band THE SHITWORKERS. The label 
released a soundtrack CD to a film that was 
banned by your countries censors? Tell me about 
it! You acted in the film didn’t you? Is there going 
to be a debut Shitworkers album soon? 
Joe - | started AGE back in 1992 but I’m really 
bad at managing the label's finances, so far we 
only released four albums, including ANNALIS’s 
album last year. My plan at the momentis to runa 
DIY shop called the Ricecooker, so | think all the 
coming releases will be under the Ricecooker 
name. There are a few releases already planned, 
including the new ANNALISE album. The sound- 
track album mentioned is for a film called “Dari 
Jemapoh ke Manchestee”, which is an independ- 
ent film about two young guys living in a small 
village down south, one wanted to go to Manches- 
ter to see Manchester United, the other want to 
visit Liverpool and see George Best! So they stole 
an old Volvo and started travelling. The film’s di- 
rector is Hishammudin Rais, a notorious student 
leader back in the 70s who managed to elude the 
authorities, ran to England and lived there for 20 
years. He only managed to come back in 1996, 
when his old student leader friend Anwar Ibrahim 
became the Deputy Prime Minister. When he first 
got back, he started frequenting the underground 
gigs. Imagine this famous outlaw student leader 
going 50+ pogoing wildly to punk rock! He loved 
CARBURETOR DUNG and invited us to do the 
film soundtrack and also appear in it. So yeah, | 
gathered some friends who were at the time living 
in the same building and playing in different bands 
to recorded the soundtrack, rather cheaply since 
Hisham didn’t have much money. CARBURETOR 


DUNG appeared in a scene and | had to briefly 
act - crawling on my knees on the stage when a 
character started shooting up a gig we were play- 
ing. 

The sad partis that the movie never came 
out as anormal cinema release. It was played here 
and there as a part of film festivals and also the 
odd showing at some universities but that’s that. 
The problem here is the fact that the director is 
Hishamuddin Rais, the activist. Once he told me 
that the film distributors (government sanctioned 
of course) asked him to erase his name from the 


film credits, just so that the film can be shown to- 


the public. When his friend the Deputy Prime Min- 
ister was forced down with a string of dubious 
charges (including sodomy!) and jailed for 15- 
years in 1997, Hisham became more involved in 
the “reformasi” movement, writing biting articles 
for an internet daily called Malaysiakini 
(www.malaysiakini.com), being at all the rallies and 
putting on theatrical shows etc. He’s never a part 
of any political parties though, just a free-spirit try- 
ing to revive a bit of concern and awareness about 
the way the country is being run. He was taken in 
by the ISA a month ago, and that means he'll be 
detained for two years without trial. The govern- 
ment detained another 9 activists and opposition 
party leaders along with him, five of them joined 
Hisham in the Kamunting dentention camp re- 
cently. We were both involved in helping out with 
the Berthold Brecht adaptation when Hisham was 
detained, now the play is off. 

Fracture - Tell me a little about your life in KL. 
Joe - | love KL very much. Sometimes it's a shock 
to realise that I’m still living here after so many 
years. I've come a long way from the kid who came 
in from the sleepy East Coast and KL has been 
greatly responsible in making me see that there 
are a lot of things/areas which | can dive into and 
the fact that the possibilities out there are end- 
less. I'm quite settled now, living in a rented house 
right in the middle of KL with a bunch of friends 
occupying the other two floors of the building. And 
like other houses I’ve stayed in before this one 
also has been a popular stopover point for many 
DIY/punk people and bands visiting from over- 
seas. My housemates and girlfriend are involved 
in the film & television industry, the guys down- 
stairs plays in bands, prints t-shirts and run a DIY 
distro called Homemade while the ones upstairs 
are print and web designers who are also involved 
in music, especially elektronika, drum’n’bass and 
stuff like that. It's a fun house! 

Fracture - How does the countries politics affect 
you? 

Joe - The country’s political matters affect every- 
body, no matter how indifferent you are to it and 
no matter where you are. The Malaysian situation 
now is of such a critical level that you can’t help 
getting involved, however small your effort is. In 
short, we are looking at a government losing it’s 
traditional core support group (which is the 
Malays) due to its decades of double-standards, 
blatant corruption, authoritarian and heavy-handed 
ways. They have been in power for so long, they 


“The opposition front, 
which is headed by the 
Islamic party may win this 
next one, meaning that we'll 
be in another pile of crap, 
ranging from religious 
intolerance to the death of 
individual freedom.” 





started thinking that they own us all. Students who 
asked a few questions on the state of things are 
being branded as “ungrateful” and so universities 
and other higher learning are banned from get- 
ting into politics. Money from the coffers of the 
pensioners are used to bail out huge conglomer- 
ates run by the people in the government itself! 
Indigenous people relocated into all this small, 
substandard pigeon-hole homes on infertile lands 
to make way for airports and dams and such like. 
Activists being jailed with no charges, independ- 
ent media being shut-down or bought over by the 
govt. itself, etc. etc. On top of this, we are looking 
at a crucial election coming up in the next few 
years. The opposition front, which is headed by 
the Islamic party may win this next one, meaning 
that we'll be in another pile of crap, ranging from 
religious intolerance to the death of individual free- 
dom. We'll probably see the end of “underground” 
gigs as a result. Now that would turn every Mus- 
lim musician into the underground! Really inter- 
esting. 
Fracture - How do you like to relax? What would 
be a typical, fun weekend for you and your 
friends? 
Joe - Actually, I'm always relaxed. | pay the rent 
by designing websites for companies. It's a free- 
lance job which enables me to work from home, 
at my own leisure. It’s great in the way that it cuts 
down all these crap in the usual 9 to 5 world. It's 
still hectic sometimes but mostly it’s generally fun 
as | like the net, the computer and designing. I’m 
a geek when it comes to such areas, especially 
when it comes to Apple Mac computers. | Learned 
web design on my own for years, now it’s paying 
back handsomely. So to me, the weekend and the 
weekdays nowadays are just the same. Everyday 
is like Sunday to quote the Moz. Highlights would 
be a good dinner outside of the house with me 
girlfriend and friends. There’s a small place with 
eclectic live shows nearby my place which we 
would frequent every Friday. Sometimes we would 
go up on stage and jam. 

Apart from that | rarely go out nowadays. 








INTERVIEW >>> 





Fracture #18 | Pace 49 





On Sundays | help out the local chapter of Food 


_Not Bombs with their servings, and whenever I’m 


free, | would design sites for some NGOs, cas- 
sette or CD sleeves for bands, help out with gigs, 
etc. Jamming with my bands is always fun too, 
especially when we now have a special rehearsal 
place shared with a few other bands, something 
which we should have done ages ago. Currently 
I'm planning to go to Bandung, Indonesia for a 
few weeks. If you are looking for a DIY scene with 
so much passion and revolutionary spirit, it's right 
there in deepest Java! 

Fracture - How can people contact you and find 
your music? Is there anything else that you would 
like to say or any good Malaysian bands etc. you 
want to mention? 

Joe - | would like to start with the good bands; 
CUSTOM DAISY (used to be nu-metal, but now 
a totally different beast, a bit like MESHUGGAH 
in its precise, technical but experimental HC ar- 
eas), MASS SEPARATION (whoa! brutal crust 
with only three skinny kids), MOXUAN (noisy, 
post-punk, experimental funky edges), AFTER- 
MATH (SHELTER meets DAG NASTY, maybe), 
RELATIONSHEEP (melodic throwback to the old 
UK anarcho bands), FAST GAME (funny crosso- 
ver thrash like the old bandana daze), FORE- 
GROUND DIVISION (bits of old school HC, with- 
out the tired macho pose), POLYTHENE (indie- 
rock/emo thingy from a bunch of veteran HC peo- 
ple), STATUS 102 (quite like the old QUICKSAND 
in some parts) and more. 

There are loads of good zines and distros 
and also check out the Food Not Bombs chapters 
(there currently four in four different states!). 
Here’s the FnB KL site: http://freespeech.org/ 
fnbkl/ 

CARBURETOR DUNG's 7" is available 
from Hideous Records, PO Box 220, 16 Brixton 
D/O, London, SW2 2WE, UK. 

For regular updates on the whole South 
East Asian region DIY scene, join this list: South 
East Asian DIY Network at  http:// 
groups.yahoo.com/group/seadiynetwork 

And yeah, if you have recordings, zines, 
ideas etc., do send me your stuff for inclusion or 
reviews in the CookBook zine (which should be 
out soon), my address below. 

Before | go off, | just wanna say thanks to 
Russell and ANNALISE for the quality time we 
had over here. | also would like to pay my deepest 
respect and gratitude to Frankie Stubbs & 
LEATHERFACE for the great songs and hope that 
THE STUPIDS and THE NEWTOWN NEU- 
ROTICS would reform someday. Hello to our dear, 
dear friends; Ben, Marilena, Gianni, Gaia, 
Darragh, Hellen & Laura and their Button Factory 
family. One more thing, THE RESTARTS are your 
only hope for complete moral salvation! 


Joe Kidd, 14A Bukit Ceylon, 
50200 Kuala Lumpur, Malaysia 
dungboy @rocketmail.com 


hittp://dungpeople.port5.com 
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The epic debut album from Cult Of Luna. 
Devastating, apocalyptic noisecore metal from Umea, Sweden. 
Out September 17th. 


CULT Oe LUNA 


Rage Of achities 


PO BOX 20508 LONDON NW8 SWT, UK 


Secure on-line eredit card ordering, MP3 downloads and more at www.rageofachilles.com 


Other releases also available by The JanMichaelVincentCarCrash, Unearthed, Lineout, Madison, Goatsblood and more 
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HARDCORE FUCKING TI 


Having been involved within the hardcorepunk community for 
so long. It really does make your day when you receive a little 
piece of plastic that not only speaks the same language as you 
(work it out for yourselves kids) but firmly kicks you in the 
butt with energetic mini hardcore punk anthems. DEAD END did 
just that for me - stripped down no frills hardcore, very much 
in the frame of very early 80’s hardcore. No pretences, all laid 
bare and what a blast. The following is more of a brief introduc- 
tion to this excellent band. They definitely brought back a spark 
to my life! Read on and then check out their brilliant “Killing The 
Messenger” 7” and their recent split 7” on Armed With Anger 
Records with THE GET UP AND GO’ERS. 


Fracture - Typical first question | suppose, but how long have the 
band been going now? 

Henrik - Surprisingly to me the band has been going for two years 
already. It feels like we started just the other day. 

Fracture - / know you were in my ole faves OUTLAST, but what about 
the rest of the guys? I'd like to know, were they in any other bands? 
Henrik - Kalle and Goran used to play for ANOTHER REASON. Later 
Kalle played for the bands LAS HOPE and HIPPIECRUSHER. Nowadays 
he’s in a great mellower band called the FIREMARK. Goran’s musical 
career took a break. He got really into Thai boxing and still is, now he’s 
the newest member of a band called ROSWELL. He plays a big kickdrum 
and jumps around like crazy. Jon joined a crust band called ACURSED 
shortly before we broke up. They broke up a while back and now he’s 
handling the grunting and guitar in a grind outfit called SAYYADINA. 
Fracture - What's with the name DEAD END? Would it by any chance 
come from the ELECTRO HIPPIES song name? 

Henrik - No. DEAD END came from a concept off the song with the 
same name. | described it as this during our first time. Sometimes in life 
you will come to a point where nothing is challenging or exciting. This is 
the dead end. If we choose to stand in that same spot nothing will 
change. If we turn and find another direction or new inspiration we can 


truly change. So it’s really a name that symbolized the time in our lives. 
Fracture - / can see you guys aren't going to stand still, definitely 
well cool. So what does DEAD END offer to everyone involved that 
your previous endeavors didn’t? 

Henrik - It offers more collaboration within the band. We are more 
open and not forced down into a genre that OUTLAST somehow was. 
It also offers the attendees of our shows a chance to be a part off the 
entertainment instead of the spectator role. We often want the crowd 
to participate in the discussion, and be a part of a dialogue instead of 
the usual monologue. More generally it offers us more freedom and we 
feel we can do this band in a very relaxed and take our time to do what 
we feel is right for the band. It also offered me to be a more active part 
in all the aspects of doing a band. | used to be the one who did all the 
work around the band in OUTLAST. Now! am a part of all the band, and 
all the members share the work around the band. 

Fracture - / can imagine you'll enjoy it much more if you feel the 
whole burden of doing everything isn’t left to you. Saying that, what 
quality does each individual have to help DEAD END to gel together? 
Henrik - Anders, who plays guitar, is really good at getting things 
done, pushing the rest of us to come together and work as a unit. He 
also is one of the most sincere and blunt people | know who really love 
playing. Daniel (drums) bring in humour and a really relaxing attitude. 
You can always count on him. David is the kid. He has not been into 
punk that long, and everything is really new to him. He just visited a 
squat for his first time when we played in Copenhagen this summer. 
He is really into it and when we played Copenhagen that was his first 
time playing outside of Sweden. Marko brought lots of professionalism 
into the band, he is also very blunt and a guy you know you can count 
onin all times. | do not know what! bring into the band, sometimes | see 
to it that we all get along. Daniel and Anders grew up together and 
have their quarrels just like brothers do. | often bring in thoughts and 
discussions. We all just get along great. | do not know why, some of us 
have known each other for a very long time. Some are new acquain- 
tances with this band. 

Fracture - Do you all live in the same area? 

Henrik - Marko and | live in Linképing, Daniel and Anders live in 
Skanninge, 40 km outside of Linképing and David just moved to Malmé, 
which is 600 km from here. 

Fracture - What do you guys do outside of the band? 

Henrik - David works at a grocery store as he just finished school. 
Marko started studying to be a sound technician, he just started to 
work with the collective who set up shows in Linképing. Daniel works 
at a warehouse. Anders works at a company that rents tent to parties 
and whatnot. | study to be a teacher in English and Swedish for 13 -16 
year olds. | work at a youth house and a warehouse to keep making 
ends meet. | also run Bridge Records and work within a collective to 
set up shows in Link6éping. 

Fracture - Who writes the lyrics for DEAD END? What are some of 
the things you write about? 
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Henrik - As with my previous bands | write almost all the lyrics. They 
are about a wide spectrum of things. Many of them have been a 
response to not being able to be and do what | want. Other often deals 
with issues that are linked to how we interact with each other in this 
world. Cultural dominance, how we communicate and how we are not 
free in the world of free trade. 

Fracture - What are you most passionate about? 

Henrik - Me as a person am mostly passionate about my studies as | 
see them as the most important part in my life at the moment. | am very 
passionate about working with teenagers and | find that to be the most 
inspiring thing one can do. | am also passionate about life. Living life to 
the max, getting as much as | can out of every situation. To be free, 
and to feel that what | do matter. 

Fracture - Do DEAD END pollute the airwaves? 

Henrik - | think that we are doing this every time we claim to have the 
answers to problems of others. 

Fracture - Has there been much interest in punk in Sweden due to 
bands like OFFSPRING, BLINK 182, GREEN DAY, etc? Is Sweden 
full of kids walking around with coloured hair? That's what Belfast is 
like at the minute, although they are walking around wearing KORN 
and MARILYN MANSON t-shirts. 

Henrik - Of course the mainstream bands built up some sort of youth 
culture. | find it pathetic and only a way that companies use to sell 
more things. They build up a culture that young people can identify 
with so that they can sell us our lifestyle. There has been no more 
interest in punk for that reason. However, the underground Hip Hop 
movement has received a lot of attention. Punk hardcore is not really 
getting any attention at all these days from the younger people. 
Fracture - Your 7" is a coalition between 625, Underestimated and 
Bridge. How did that come about and if any thing, how has it helped 
the 7"? Have you any other releases coming out apart from that and 
the split 7" on AWA / Bridge Records? 

Henrik - It was decided that the 7” would be a collaboration between 
a lot of labels because Anton (Underestimated) and Max (625) both 
asked us to do a7" with them, and since we didn’t have the time or 
energy to ask more labels it ended up being the three of us doing it. It 
helped a lot, Anton got the covers done. Max did the mastering and | 
did the pressing. It also helped spread the records more than what | 
would have pulled off by myself. We are planning to record a 12" for 
625 this autumn. We also have a bunch of split seven inches planned. 





Fracture - Which messenger do you want to kill? 

Henrik - The paradox is that every person who somehow uses any 
form of medium to voice his or her opinion is a messenger. Does that 
mean | want to kill myself? To kill the messenger is a way of taking back 
your own right to decide what is best for you. | use this phrase to imply 
that we need to take back our own time. When others interpretations 
are not valid for your life. So if | want to kill any messenger, then that is 
basically a way of saying that every person has valid interpretations of 
situations and issues. 

Fracture - You have a really stripped down early 80’s DC sound. Is 
this intentional? What influences helped form the DEAD END sound? 
Henrik - From the beginning of the band it was. Nowadays it is not. We 
found our sound and now we will do what we feel is in the line of what 
the band wants. From the beginning though, the influence are obvious. 
Fracture - So as we come to the end of this interview, what's up with 
Bridge Records these days? 

Henrik - I'm still working on some new releases, to come is the new 
SMALTOWN 7", that | would compare to LEATHERFACE. Anew GREAT 
DECEIVER LP/CD and whatever else we find interesting. 

Fracture - /s there anything else you want to add? 

Henrik - Thanks for your time. Thanks a bunch for the interview, | really 
enjoyed answering this. Jon from OUTLAST once wrote - Swedish 
hardcore is more than “watch your back, kid”. | hope he is right. 
Fracure - So there you have it, a rather brief yet pretty interesting 
introduction to the band DEAD END. Should you wish to get the 7” you 
can use any of the following addresses, I’m sure some UK distros like 
AWA will probably be carrying it as well though. If not, bug then them 
to. I’m sure Henrik would love you to get in touch with him. 


903, 581 18 LINKOPING, SWEDEN >>> NOCHANGEMADE@HOTMAIL.COM 


13, SAN FRANCISCO, CA 94142 3413, USA >>> WWW.625THRASH.COM 
X 6326, CHICAGO, IL 60680, USA >>> MEMBERS.AOL.COM/UNDRSTIM8D 
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UNIVERSAL THVIE CONSTANT CD 
second full length for this tennessee band and their 
first in over three years. intricate, song structures 


meet with anxious hardcore and catchy hooks 
$12.00 surface shipping $14.00 air 


BRAID 
KILLING A CAMERA VIDEO 
this hour and a half long video documents braid's 
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THE LADDERBACK 
INTRODUCTIONS TO DEPARTURE CD 
this follow up to their highly acclaimed "honest, i swear 
it's the turnstyles" cd finds the ladderback a bit more 
focused and intense. this cd is a non-stop 
heart attack. frantic, math ridden hardcore collides 
with well written indie rock hooks. an awe inspiring 
release. $12.00 surface $14.00 air 


THE ACTUALITY OF THOUGHT 
VIDEO 
first released in 1998 this high quality video compiles 
footage of the get up kids, spazz, 400 years, sleepytime 
trio, promise ring, braid, hal al shedad, ladderback 
and others along with short films and animations. 
PAL format $18.00 surface $22.00 air 


THE WHISTLE OF THE IWIISSILE 
VIDEO 


a collection of life music and independent films 
bands include converge, dilinger escape plan 
12 hour turn, his hero is gone, party of helicopters 
the episode, legend of the overfiend, engine down 
monochrome, crash smash explode and more 
PAL format $18.00 surface $22.00 air 
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27650-0106. USA. 
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Kids Near Water 
There is no ‘I’ in team 
Brand new._5 track CD EP £5.50 


See Kids Near Water on tour 
25 October to 4 November 2001 
See website for details 


Other Firefly CDs 
available 


Gameface - Feels a lot better 

Travis Cut - Shambles* 

Cleatus - Snatching defeat from the jaws 
of victory 

Kids Near Water - Extendedplayerone 
Otherwise - September’s gone 

Scuttle - Testing the strength of the water 


All £5.50 each, except 
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Any 2 CD EPs for £10, any 3 for £14, 
prices include P&P. 
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Firefly Recordings, PO Box 30179 
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www.fireflyrecordings.com 
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P.O. Box.7495, Van Nuys, CA 91409 _ www.hopelessrecords.com 


Subjugation and Confined Presents 


DISMEMBERMENT PLAN 
UNFINISHED SYMPATHY 
BUCK 
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DEAD INSIDE 
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RED MONKEY 
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SUNFACTOR 
FIG. 4 
EIGHTY SIX 
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INSTRUMENT (fugazi documentary) 
October 26th (7pm) - 27th (2-11pm) - 28th (2-10pm) 
Josephs Well Chorley Lane Leeds 
info: john@coilective-aka.co.uk ian@subjugation.co.uk 
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What sort of introduction could do these folks justice? Hard 
to say, but as someone who also does a ‘zine it’s awe-inspir- 
ing to see the amount of work they put into Reflections, along 
with their awesome label. Everything they put their hands to 
just oozes in positive enthusiasm. If you’ve come across any 
of their creations then you’ll know just how much their hard 
work pays off. They promote a self-belief ethos and do it so 
fucking well. They inspire me so much and that’s something 
that’s quite hard to do in a jaded old fella like me. Anyway, 
what are you waiting for? 


Fracture - How did Reflections come together? 

Johan - Well, Reflections started sometime in 1994, when | was 
really into tape trading and had this huge list that | wanted to spice up 
a little. | put in a column, a few pictures and then figured ‘why not 
make it a zine?’ and that’s what | did. | only made 100 copies of that 
first one and it was crappy photocopied, but it was a start. One thing 
led to another and when Suzanne became my girlfriend, in 1996, 
things really started to look good, as she’s the one that helped me out 
with the layout and all the difficult computer work that | wasn’t good 
at. That actually is a funny story, because she got, | think it was, issue 
#5 and she loved it, but hated the layout and offered to help me with 
that (we weren't boy/girlfriend yet!) | refused the offer as | thought it 
was good enough and definitely didn’t want someone else to be 
involved... Oh well, you see what happened! 

Fracture - What does the name Reflections say to you? Does it still 
have the same meaning to you as when it first started? 

Johan - Honestly, right now it’s maybe ‘just a name’... But when | give 
it some more thought, it still represents what | intended, when | choose 
that name. A ‘reflection’ of myself, or maybe even a ‘reflection’ of 
hardcore and what it means to me. The name is actually chosen from 
the CRO MAGS song (that TRIAL also has an amazing song with the 
title ‘Reflections’ is just plain great!) because | love the lyrics from it. 
Fracture - How is your zine distributed? Why do you use this way? 
Johan - Well, we only have a few shops in The Netherlands that 
carry it, simply because there’s not that many good independent record 
stores in The Netherlands. | think the main amount is sold through the 
bigger hardcore / punk distributors in Europe and the US (Revelation, 
Ebullition, Fairplay, Green Hell, etc..) and then of course what we sell 
ourselves directly to kids, at shows and through mailorder. This works 
fairly well for us and hey, we kinda can control the price it’s been sold 
for. And that’s important to us. 

Fracture - You call it a magazine rather than a fanzine, why? 
Johan - A fanzine reminds me of a zine made by people who do 
‘fanclubs’, you know, like the stuff people out who go nuts over the 
Backstreet Boys or do | know what kinda crap. Hardcore is some- 
thing different. It’s not about being ‘a fan’, it’s about all of us together. 
No rockstars. | mean, now that we do a label we get people who do 
‘zines approach us, if we can arrange an interview with GOOD CLEAN 
FUN at ‘this show at that place’... and with all respect, that’s not how 
things should work. Bands should be easy to approach. Luckily with 
GOOD CLEAN FUN, that’s no problem. 

Fracture - What do you like most about doing the zine? What you 
dislike about doing it? Do you have a set criteria for doing the ‘zine? 
Johan - Oh easy, the interviews! That's by far the most fun thing, and 
then, also the worst. Typing out all that’s been said is a time consum- 
ing activity, but I'm too much of a control freak to have someone else 
doing that (and hey, | don’t know anyone stupid enough willing to do 
that for me!) | didn’t really set any criteria | guess, but the main thing 
is that, as it’s MY (our...) zine, I'll do with it what | want... | don’t care 
about ‘supporting’ a certain scene or something. | just want to do 
interviews with people that | think are interesting and then | don’t give 
a rats ass where they’re coming from. And well, | always said that 
every new zine should be better than the one before that... Right 
now, however, | think that with our last issue (#14) we kinda reached 
a point where |’m totally happy with the turn-out and right now, | 
haven't got a clue how | can improve myself with #15... But hey, we'll 
see what happens! 

Fracture - You've since started a label, how did that come about? 
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Suzanne - In 1998 Reflections Records was started with a comp. 7" 
coming with Reflections #10 which contained songs from ATARI 
(‘Where Were You’), MAINSTRIKE (‘Slow Down’), SPIRIT ‘84 (‘Judge’) 
and REACHING FORWARD (‘Intentions’) amongst others. With Reflec- 
tions #11 we did another compilation 7”. Then we got the idea to do 
this 7 SECONDS tribute issue + a compilation with it. Then a whole 
variety of bands / people we knew got interested like 97A, 
BLOODPACT, GOOD CLEAN FUN, BETTER THANA THOUSAND, H20, 
etc. So the project got so big that we needed to do it on CD. | guess 
we had so much fun in doing it, dealing with bands, being helpful to 
bands (with the GCF “Shopping” 7” for instance, it got them touring 
Europe and they’re now back for the 4" time)... 

Fracture - How do you pick the bands on your label? 

Suzanne - Well, | guess we're not so much interested in a specific 
genre. We don't really give a shit about all these ‘labels’ or ‘cliques’. It 
might be better if we did, so it’s easy for people to buy something on 
our label blindly, as it happens a lot with other labels | guess. Also we 
don't really ‘pick’ bands, they just come by our way for some reason. 
We don’t have any criteria that it HAS to be positive, old-school, 
straight edge or anything... With all respect however | won’t see us 
putting out nihilistic-drunk-punk-crustcore. It has to fit Reflections. 
Fracture - You've licensed stuff from some US labels, have you ever 
had any of your releases licensed to the US? 

Suzanne - Yeah, we've licensed two 7’s in the past from Punk 
Uprisings Records. | knew Susan Wills who did the label (which 
doesn’t exist anymore unfortunately) and we very much liked COM- 
MITTED. They were supposed to come over for tour as well but in the 
end it didn’t work out. However we did come along with MAINSTRIKE 
to the US where they toured together, so that was fun. Next to that 
we released the GOOD CLEAN FUN records together with Phyte 
Records for the US. | guess it’s a good way for labels and bands to 
cooperate ‘cause it’s damn hard to get your records well distributed 
across Europe when you're not from here. Vice versa we’re very 
happy to have a cooperation with Chris Wrenn from Bridge Nine 
Records from Boston. He’s putting out the new REACHING FORWARD 
record “Burning The Lies” in the US as support for their upcoming 
Spring 2002 US tour. 

Fracture - You’ve now teamed up with those lovers of all things 
noisy, Coalition Records - [RE]fuse distribution. Please tell me about 
that, what it entails and why the coalition (with Coalition, ha, ha)? 
Suzanne - | guess some summers ago we talked with our friends 
Jeroen and Marcel from Coalition Records about closer cooperation. 
We felt that if we teamed up we really could set up a good European 
distribution. We talked it over and over and were pretty far in the 
preparations but in the end it just didn’t seem to work out. It would’ve 
cost us a lot of time with minor financial rewards. They both do it full- 
time, Johan too, but | have a part-time job aside from Reflections. 
Financial wise we just couldn't pull it off. Besides that, Coalition has 
existed for about 7 years | guess, we’ve been doing this since 1996. 
The way we both work is different, not better or worse, just differ- 
ent... that difference in ‘culture’ appeared to be a big stumbling block 
too. So in the end we decide to just work closely together as we've 
always done but remain apart from each other. 

Fracture - Have you ever been in a band or though of starting one? 
Do you think us ‘zine writers are frustrated rock stars - hmm? 
Johan - Nope, never been in a band... | sometimes still think about 
maybe starting one, just to get rid off all frustrations and it should all 
about being pissed off.. hahaha. | don’t think I’m good enough to be in 
a band (at least, not playing an instrument, maybe vocals would 
work?) | don’t think | would be nice to be with in a band. I’m way too 
much of a control freak and | think | would become a dictator within a 
band! Hahaha... I’m not a frustrated rock star | think! Or maybe that’s 
the inner-child that | deny too much? 

Fracture - Your label is most certainly DIY, what do these initials 
mean to you? 

Suzanne - DIY means being in control of just about EVERYTHING the 
label or zine is concerned with. From writing, doing interviews, typing 
it all out, drawing up artwork, design, layout, etc. to getting your 
records to the pressing plant, the printer, stuffing your records, han- 
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dling publicity, making ads, setting up shows and tours to setting your 
own standards as to what we put out and what not. Same goes for 
distribution. We do our own distribution and of course work together 
with other distributors but we try to keep in control of where our 
records can be bought or not. This is for me the practical form of DIY. 
Next to that there’s the philosophy, which lies beneath this all. Weird 
enough it’s pretty hard to explain in words. It's something in your 
system, the way you look at others, and how you cooperate with 
others, being inventive with everything that you do. 

Fracture - / know you now do the label / zine full time, is it self- 
sustaining? 

Johan - Yeah, | do this full-time... Money-wise, it’s barely self-sus- 
taining... | mean, we do get by, but when | would count the hours the 
both of us put into this, compared to the money that we can get out of 
it for food and all... | guess any shitty job would pay more! But | don’t 
care. That’s not the point. The point is that |'’m able to do what | love 
most, and that’s working with hardcore related things. And | guess, 
most and for all that I’m not dependent on a boss or anything. Hon- 
estly, | think and feel that quitting my job about one and a half year ago, 
and try to do this full-time is the most DIY thing | have ever done! 
Fracture - What do you think of labels like Lost and Found (labels 
that rip people off with high prices)? 

Suzanne - See, that guy might have started his label with good 
intentions. | guess more often than not (and unfortunately also in 
hardcore) people get all tangled up when the almighty money comes 
in sight. | guess that’s what makes the difference between certain 
labels. If you're doing it the DIY way you NEVER let money be your 
most crucial guide in life. Not saying that it's not important to have 
enough of it but for some people (in the present hardcore scene as 
well) there can never be enough money. I'd say to hell with that! It’s a 
disgrace for our community. 

Fracture - What’s the most worthwhile thing about doing the label? 
Suzanne - Doing what you like doing... all day long, hahaha. | guess 
in the end, the appreciation. Being of help to others. Making amazing 
things happen just because you work together. The contact with 
people from all over the world. 

Fracture - Have you come across many rip-offs since you started? 
Suzanne - Unfortunately yes. But not that much. In general | don’t let 
myself getting ripped off too easily. Luckily it’s pretty easy to find your 





way to those people. The Belgian VortnVis fest is always a good 
opportunity to grab someone by the ear and ask for your money. [Too 
bad | was sick at home this year so some people got lucky!]. | guess 
what is a problem is when kids get overworked and overstressed 
(some more easy than others) and bail out on what ever they are 
supposed to do [talking about shows or tours]. See, the intentions are 
not necessarily bad but a lot of kids start distro’s. Then 4 weeks later 
are sick of it and the labels have to wait for ages on getting paid (if 
they ever get it at all). 

Fracture - The label releases a variety of sounds, but what I’ve also 
noticed is the awesome sound and visual quality of your releases. 
How important is this to you? 

Suzanne - | guess what most bands we work with have in common 
is that they are serious and professional in what they are doing. I’ve 
always hated the dogma that when it’s DIY it has to look cheap, 
poorly done, crappy covers or bad sound. That's bullshit. | guess we 
don't have such a high recording budget for the bands and | think the 
layout can always be way better but if you say you like it, that’s 
awesome!! 

Fracture - As you put out both formats, which do you prefer - vinyl or 
CDs? Are you a record collector? 

Johan - | personally prefer vinyl as format but | usually end up playing 
CDs more often. Simply because they're easier and | can put themm in 
my discman when | go out for a bike-ride.. I’m not really a big collector. 
| never paid huge amounts of money for a certain record. | collect 
some old metal though (“New Wave of British Heavy Metal” mainly!!) 
and then vinyl just looks so much better and kinda ‘belongs’ with a 
certain period of time. As for the label, even though with 7”es you're 
not making any money, we'll keep on doing them, simply because we 
feel they’re an important aspect of punk / hardcore and that it should 
stay that way. 

Fracture - Any records you wish you had the chance to put out? 
Johan - Wow... that’s hard... Well, | could just name my favorite 
records here | guess... If | could’ve released YOUTH OF TODAY’s 
“We're Not in This Alone”... that would be totally great | guess! On the 
other hand, | don’t know, |’m proud of most of the stuff we did and I’m 
happy with what we achieved so far. The both of us really want to 
keep doing the things we do now and we're not afraid to get any 
bigger. As long as we feel good about it. That’s the most important 
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thing. | want to be able to look into the mirror and be proud of myself. 
Fracture - Do you think hardcore punk promotes self-belief? 
Johan - | surely hope so... On the other hand | am realistic enough to 
see that most kids in hardcore are fairly young and obviously follow- 
ing what others tell them or do what's ‘the thing to do’ to somehow fit 
n... | however am also optimistic that those who are in this, because 
they truly love hardcore and this community, will find their own way 
and end up being totally confidant and true to himself or herself. 
Fracture - How important is hardcore punk to you as you get older, 
do you think you’ve changed much as time goes by? 

Johan - I’ve become more cynical, definitely. When kids scream the 
loudest about being Straight Edge or veganism... | take that with a 
grain of salt. Also, when it comes down to kids screaming the loudest 
for revolutionary change, or think that hardcore / punk should be the 
way they think it is supposed to be... I’ve probably seen just too many 
kids going ‘mainstream’ as soon as they leave college and need to get 
a job. | believe that hardcore and punk should be a place for everyone 
that doesn’t feel at ease with ‘normal’ society, and | hate to see that 
certain kids want this scene to be so that only those that think exactly 
like them should be involved. That happens way too often and | fucking 
hate that... It often appears that people who have nothing to do with 
punk / hardcore are more open-minded then those involved... That 
scares me. How did each and every one of us get into this? Through 
friends probably, through records and through cool people that showed 
us what this whole thing is about. And that’s fucking important to me! 
If kids find out about DIY hardcore because they went to see IGNITE 
or some ‘bigger’ band, and see other stuff at distro’s and all, that’s 
what's important. And people should be open to do those kids. And 
not ‘reject’ them because they’re wearing a KORN t-shirt or whatever! 
As for myself, | feel totally in place with hardcore / punk. All my 
friends are involved with hardcore. | love the music and | love the 
people (or well, most of them! Hahaha...) 

Suzanne - | got into DIY hardcore punk when | was 21 or so. Before 
that | was a hippie. Ever since it hasn’t really changed me... | person- 
ally have changed and grown. | never had the “I wanna be on top of 
all that’s hot and not” thing. At home | mostly listen to old records, 
often not even hardcore. At shows it changed a bit | guess.... I’m 
probably less upfront and more installed at the side (but that also 
might have to do with the fact that the kickboxing thing is still vividly 
alive and |’m more of a good circle pit lover). 

Fracture - What is the philosophy that you live you life by? 

Johan - | guess |’m just trying to be a good person. Try to be honest 
and for real. And most and for all, be ‘open’ about things. I’m not afraid 
to tell people about ‘our business’ or whatever that keeps me busy. | 
don’t have this set of rules to live by or anything. Just straight edge, 
meat-free... and positive! 

Suzanne - Love yourself, be a good person, be nice and helpful to 
others, be honest [also to yourself... am | a hippie or not? Haha]. 
Fracture - What do you do to relax? 

Johan - | like to ride my mountain-bike, read zines / books and watch 
movies... We should maybe take some more time to relax sometimes... 
Suzanne - OK you caught me. | have serious problems with this. I’m 
so enthusiastic often that | loose myself quite often and easily. | guess 
my “love and take care of yourself rule” doesn’t work that good. But 
| like to read if | can find the peace, | love movies, enjoying Johan's 
awesome cooking skills, going out for coffee, having sex. | guess 
that sums it all up. Other good other tips? Please send them along to 
my address!! 

Fracture - From its conception until now, how do you feel you've 
come along since doing the zine? | know for certain that Reflections 
is a huge inspiration on my own life, you guys are my heroes! 
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Johan - Well, thanks a lot for the compliment! Maybe that’s the best 
compliment we can get! | don’t have high-set goals with the zine. | just 
do what | feel is good and feels right to me. | love doing interviews and 
| love to have good conversations with people and that’s basically it. 
When people somehow get inspiration through that, that’s amazing! | 
guess the only thing that would be great is that people can somehow 
pick up a certain positive mindset and honesty from the zine and 
actually all that we do. If that happens, and | still feel good about what 
we did, | guess | die as a happy person! 

Fracture - What’s the most important lesson you’ve learnt since 
starting Reflections? 

Johan - That honesty and sincerity counts higher than anything else! 
And that working hard pays off. There’s flaky people everywhere, 
also within hardcore / punk. With Reflections we try to be open and 
honest at all times. | think people appreciate tnat. That’s a good les- 
son. Oh, and that people change, and therefore it’s better not too 
judge too fast. That’s important as well. 

Suzanne - | guess that if you set your mind to something you can 
ALWAYS pull it off. You have to deal with disappointment and rough 
times but that’s life in general. Don’t let it get to you. When you keep 
your goals in sight literally anything is possible. 

Fracture - What does the future hold for you? 

Johan - A lot more work | think! Hahaha, With the zin, we won't be 
able to release it more than once a year from now on. | find it harder 
and harder to figure out whom to interview and what can make things 
interesting for (| however ALWAYS felt that way, and | always ended 
up with enough material to fill a zine!) and hopefully the label will get 
picked up even more. But most and for all, | hope we can maintain in 
working the way that we do. And that people keep on appreciating 
what we do. When you get letters or e-mail from people that tell you 
how much the zine was an inspiration for them... that’s the best thing 
in the world! 

Suzanne - | hope the label / distro really starts ‘paying off so we 
could fulfill our dream. We've always wanted to start a good ol’ mom 
n’ pop record store, something you don’t really have out here. Be- 
sides that (and | know you just became a father of a little girl called 
Susan... like the name!)... | guess somewhere in the [near or far] 


future we’d like to have children. Still not decided about the marriage 
thing though... haha! | guess that’s about it. Thanks for the interview. 
If people would like to know some more they can always get in touch! 
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Firstly - EBOLA are now (very recently) defunct. If you need an answer why, go 
ask them. Secondly - this (their possible last). interview is incomplete. It is 
incomplete due to numerous factors, but mainly due to time, geography, travelling, 
touring and everyone’s hectic schedules which meant further questions and 
discussions could not be raised. Hell, this interview probably wouldn’t be running 
at all if the twin towers of the World Trade Center had not been hit (and thus, my 
scheduled flight to the states being cancelled), therefore allowing time for me to 
scrape what replies | had into what you have here. 

Whilst their furious live performances of insane thrash were always sporadic 
at best, EBOLA always had plenty to holler holy fucking murder at, and it was with 
that in mind why | figured they should find space in this magazine. The last minute 
photographs were lifted from their website: www.gibboncore.demon.co.uk 
(credits: Erwin and Cathy) and the recorded material is still available at 
www.enslavedrecords.co.uk 


Interview by Anthony P. 
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llong as you know the person well you can tell whether something is 
meant to be serious or not. If people just say what they think honestly 
rather than being worried about their language being policed we'd 
have a lot more understanding. Hell, people who aren’t white and/or 
male might even start coming to gigs! But | won't hold my breath. 
Nick - | think EBOLA has a reputation for getting itself into trouble! 
Fracture - So what's the deal with Mike Brinson whom you refer to 
on the last 7". 












not gonna happen! I’ve gotten 
so used to the trials and 
tribulations of being in the 
band, that to not be in it would 
seem odd. Some of the “past” 
members | definitely miss more 
than others, but the present line-up is good for now, and Im happy 
with that. | wish we did play out more, as at the end of the day, 
that is the best part, but y’know I’ve got used to it not being that 
way. Sometimes it seems like a soap opera, and folks are like “are 
you still going?!!” and when | answer yes, the response is often 
utter disbelief. We’ve overcome SO many obstacles, and we're 
still not content with kicking it in. Crazy? Stupid? Pig headed? 
Probably all of those, but if you want something to work, and it’s 
worth working for, then make it work. As far as other “projects” 
go, I’min another band called SHOT TO FUCK which is in a state of 
limbo at present as Jas our bass player was (as most of you will 
know) killed in a car crash a while back. STF was funny coz it 
was so easy to do, and it was a lot of fun, ripping off riffs here 
and there, having a laugh and playing our first gig after 5 practices! 
No one really said let’s do it in a certain style although we definitely 
wanted it to be different to our other bands - JOHN HOLMES, 
URKO, SUPEREAGLE and EBOLA - which it was, and still might be 





Set’s also in ACTIVE MINDS and brings hair and stubborrness to the 
EBOLA camp! 

Duane - The glue that keeps us together ? Hmmm mutual respect and 
affection ...well apart from me as | seem to have been labelled the 
“big fucking jock strap” of the band. 

Micky - We have had a lot of people come and go over the years 
which has not helped speed the creative process. Additionally the 
fact that we all live so far apart means that doing anything (even 
practi stly, time consuming, and bloody difficult to co- 
we still do it... stubbornness, enjoyment, friendship, 





ondering whether this could also tie in with the 
jilities that life takes on as you get older, or how 
change and other factors become more of a 


ying at the moment which takes up all my time. 
nk scene which used to be 100% of my life seems 
to be a distant thing that | 
occasionally dip into. | couldn’t 
live without it though. No real 
responsibilities but | do want to 
do something worthwhile (see 
answer to the next question). | 
remember in the eighties punks 
were NOT allowed to work... 
and all | did was drink and scare 
old ladies with my perfect 
mohawk, nowadays I’m more 
aware of the shit that goes on 
in the world but am less 
outraged by it. | feel now that | 
can deal with it, but that’s not to 
say that | accept it but if you 
can deal with it you can change 
things. Change will not happen 
overnight there will be no 
revolution, it’s war but it’s a war 
of attrition. A good example is 
the green revolution; as a kid | 
used to read CRASS lyrics and 
literature form other sources 
and lay awake at night worrying 
that only a few of us cranks 
knew what was going on and 
knew that because of the way 
we looked and behaved we 
would be dismissed. Now ecology is taught in schools and is all over 
the media. Politicians have to take notice (except of course that prick 
Bush who is cutting all our throats by scuppering the Kyoto 
summit....,BASTARD.) 

Micky -| have a full time job as a housing officer with a local authority, 
working in one of the more run down, crime ridden and socially 
deprived areas of the North East of England... could | be more vague! 
| am also studying for a degree in Information Technology and 
Computing with the Open University. | do this in my own time and 
receive no support, financial assistance or time off from my employer. 
In addition to this since the beginning of the year Karin and | have 
been renovating our flat. DIY taken to the max!!! Free time is a luxury 
| don’t have, | haven’t the time to keep in touch with my friends, let 
alone answer band mail. Have my perspectives changed. Yes | 
suppose they have. The limit of my political activity is these days 
confined to being a shop steward, whereas once | was very politically 
active. This is not due to a lack of interest more due to the practicalities 
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of it. Certainly the responsibilities of adult life make being in a band 
more impractical, however they also do provide the money to enable 
you to be in a band with whom you want no matter where they live! 
| suppose like Duane, my big priorities are my relationship with my 
partner, pursuing my education, and a million and one other things 
which compete for what precious time there is in the day after my 
employer has robbed me of 37 hours of my life a week! 

Steve - Well, sadly when | first left college, the social security system 
was changing from the social democratic utopia of the 1980s (joke) 
into what appeared to me to be modelling itself on the American 
system (or even England circa 1932) with more and more obligation 
for the claimant to ‘prove’ his worth to ‘society’. Having said that, it did 
allow me to do fuck all at college for 3 years and do pretty much 
nothing but sit around, read books, and get completely wasted every 
weekend on cheap cider, amphetamines and LSD. Still, | had a feeling 
the British government had decided to, as | say, model itself on the US 
welfare system and so decided to get a degree; luckily for me enrolling 
in the last year that full grants existed, thus affirming all my suspicions. 
Although | work part-time and | will shortly be ina HUGE amount of 
debt, | currently enjoy what I’m 

doing greatly, namely a Masters 

Degree in Philosophy. As | don’t 

have any other committments, 
girlfriend, career, etc, I’ve had 
lots of time for bands, gigs, and 
political activity during my time at 





occuring microbes to break down pesticide residues in polluted soil. 
It is also used to clean up oil spills and degrade explosives in land 
mines in situ without risking any lives in the process. My “role model” 
for want of a better phrase would be the clever people who work all 
the complexities of this out. I’m nota brick throwing protestor anymore 
(I’m gald some people are and | respect their courage) but | can 
















make a REAL difference, enjoy myself and make a living at the same 
time. 

Micky - Role model makes us sound like a right bunch of old farts! | 
suppose the most we can hope for is to challenge people’s 
preconceptions with our lyrics and writings. We hope to provoke 
and inspire thought and debate and attempt to counter the socialisation 
process, which we have all endured from the day we were born. 
We are just ordinary people trying to get on with our lives without 
fucking people over... we just happen to be in a band. | personally try 
and adhere to the old Flux maxim of “Strive to survive causing least 
suffering possible”... People should set themselves their own goals 
and targets in life. While | try and live with in the bounds of my own 
principals, they may be too restrictive for someone else. Conversely 
other people might think that my principals are too lax as | drink alcohol 
and am ‘only’ a vegetarian. For me it is more important to have set of 
principals | can live with and live up to, rather than making myself 
unhappy by setting myself goals | can never achieve. Getting older 
and all the responsibilities that go with it are not reasons in themselves 
to give up your principals, to stop participating in music and politics, 
but they certainly make it a lot 
fucking harder!!! However if | 
wanted a role model for 
overcoming those obstacles I’d 
have to look to SEEIN’ RED as 
they are all really old and still 
totally at it! 

Nick - If anyone sees me as a 
positive role model then they are 
truly headed for disaster. 
Applying my ethics “outside” the 
hardcore bubble - hmmm... I’m 
bitter, angry, opinionated and 
twisted because of hardcore 
AND the outside world. My 
perspective has been 
undoubtedly shaped by punk, 
and | do see “the world” through 
an “us and them’ pair of eyes. 
The madness and stupidity that 
is everday life, whether in the 
supermarket, or on the West 
Bank - at one point you're 
holding out your hand in 
friendship, and the next you’re 
snapping it away because “the 
world is shit” and laying yourself 
open means you'll undoubtedly 
get fucked over.... One day | 
the sorry state of “the world”, but the flipside is | 
on from punk, whether it be a new record, a cool 
how good the DIY scene really can be. | have 
ieve | know why things are “wrong” in the world 
annot articulate them well enough. If challenging 
r language is applying those ethics, then yes | do 
eople need to be told they are bang out of order. 

t certainly inspired me, as | always felt they were 
ot THE best hardcore punk band in the country, in 
ics and their DIY attitude. Coming from Newcastle 
s of not really getting along with people in bands too 
well, either because of political/ethical, or (oh dear) ‘musical’ 
differences, and just wanting to be in a band that was doing 
SOMETHING rather than playing third rate indie or metal music. But as 
you say, until | got to know them | thought they might be humourless 
cunts! But thankfully, even though most people in the band have been 
involved in punk for a LOT longer than me, they all have a down 
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to earth attitudes, and aren't COMPLETELY humourless! 

Fracture - Do you think people have the right to expect you as a 
band, to deliver some form of a message over your orchestrated 
cacaphony, like - “EBOLA, they're sooo serious all the time”. 

Nick - No. We express our views regardless, and if anyone doesn’t 
like it, well, I’m ceratinly not gonna apologise. We have strong 
viewpoints and this inevitably causes friction. We are serious about 
what “we say” in lyrics etc, but there’s more to communication than 
















topics. We do what we feel we 
want to do at a given point in 
time. | don’t know where EBOLA 
got the political band tag from as 
we never set out to be a political 
band. | remember Set talking to 
me about this when he joined and | felt surprised that people thought 
of EBOLA in that way. Most of us may well be political animals by 
nature and seldom shy away from a good argument, but to be honest 
we have never said we are a political band. Other bands that some 
of us have been in certainly could be classed that way... | think it’s 
fair to say that we are an outspoken band, and as sometimes talk 
about political things we are mistaken for being a political band. | 
write lyrics about things that concern or interest me, not about what 
| feel needs to gain a higher profile in the international revolutionary 
movements of the world!!! 

Steve - Well, regarding what Micky says. | think maybe the reason 
you say that is because you grew up in a totally different era, when 
punk was dominated by say, CRASS rather than GREEN DAY. So 
people like EBOLA stick out and upset the boy’s club mentioned earlier. 
Personally | think there’s little excuse for not taking the extremely 
marginal amount of time it takes for somebody living in modern day 
England to try and live ethically, without being a preachy twat and 


putting everyone off, but sadly | think that’s just the problem at the 
minute...splits between those who think we should ‘sit down and talk 
about this’ and people who want, ‘less talk, more rock’. It even becomes 
like a tribal form of identification; the ‘1 in 12 people’, the ‘crusty 
punks’, ‘those ‘Slampt people’ etc. Personally | like loads of kinds of 
music and enjoy nothing more than rocking out to the apolitical rock of 
say, FU MANCHU or the JON SPENCER BLUES EXPLOSION. 
Fracture: Ok, so the Dutch have passed legislation that enables 
inal illness to choose the right to die. I'd personally 
opportunity of choice extended to anyone who'd 
whole bullshit off. 

ly acomplex question but as far as I’m concerned 
their own to do with as they please as long as they 
je else in the process. 

@ and Karin’s old doctor was taken to court for admitting 
jo debate that he helped terminally ill people to die. He 
TS cute: by the medical establishment and charged by the 
: jest of the BMA. He won his case but sadly died of 
a heart condition shortly 
afterwards. The hypocrisy of 
the medical establishment 
placed an impossible burden 
upon him and it shortened the 
life of an honourable and 
courageous man who was also 
a great doctor. | think that 
euthanasia is a decision that 
each individual should be 
allowed to make for themselves, 
in the same way that it is 
generally accepted with 
enlightened circles that it should 
be awoman’s right to choose if 
she wishes to terminate her 
pregnancy. The taboo with 
taking your own life is based 
around religious dogma which 
has no place in a modern 
society. | can see no need to 
extend the suffering of people 
who are terminally ill and want 
to die purely because the 
government of your country 
will not allow you to die with 
dignity. 

Steve - Well before anyone 
screams ‘rabid paranoid 
anarchist’ | think people should 
be wary of a legal monopoly on anything, especially the ‘right’ to 
take one’s own life. Although Maximum Rock ‘n’ Roll might not be 
the most scholarly journal, | seem to remember an article in there 
not so long ago, viciously attacking Dr Kervokian saying in many 
of the cases he had duped either the person into signing their 
statement, or the family that they had. But | don’t know, personally 
| was in favour of it up until then. It’s like the legalisation of anything, 
like for example cannabis, heroin, or firearms. At first you might 
think its a progressive attitude, bringing in more health and safety 
control, but then when abuses of such things happen, they actually 
tend to be a lot worse when the government is responsible rather 
than individuals. It was a fairly poorly argued piece, if | remember 
rightly, trying to link Kervokian with executing ‘undesirables’ etc. 
It's a very ‘liberal’ argument isn’t it? The ‘right’ to take your life 
when you want. Do you really think this is practible? Let’s not 
forget governments are the most persistent violators of ‘rights’, 
constant across time and place. 
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Fracture - What's your opinion on how more and more labels (1 
guess this is more US predominant) are choosing to use exclusive 
deals with distributors. That's just one facet of how the whole DIY 
ethos has exploded and people aren’ afraid to question that ethic in 
a more realistic manner anymore. 

Duane - | wholeheartedly subscribe to the DIY ethic. | think in the 
past the potential to make a living out of punk was limited now with 
the fusion with metal we have the metal attitudes creeping in. There 
is definitely a oneupmanship thing going on between bands trying to 
get signed. The fad will pass when the profit is no longer there. By 
the way | love a lot of metal music so | wasn’t slagging metalheads 
off, it’s just that they have brought what is essentially an alien concept 
into punk. 

Micky - | think it’s difficult as when you get older and time becomes 
more a precious and valuable commodity, you might not want to 
spend all of your spare time putting records into Jiffy envelopes and 
mailing them off round the world. | know that Sned now puts pretty 
much the bulk of Flat Earth in the UK through Jon Active (he uses 
other people elsewhere) as do other UK DIY labels. | don’t really hear 
that many people slagging him 
off for doing that. So is it 
because Sned’s DIY credentials 
make him exempt, or because 
they can see more closely the 
reasons behind him doing it. | 
know that some people have 
press and print deals which 
effectively are publishing deals 
where the label merely provides 
the artist and their material. This 
| think is a less healthy situation, 
but then again there are some 
highly respected and hip US 
labels who do this yet they are 
still considered to be okay. 
Perhaps it’s just simply the fact 
that people realise that it can take 
over your whole life, just ask 
Sned, and they are not prepared 
to give up twenty years to a 
bunch of ungrateful people who 
are going haggle with you over 
the cost of an already cheap 
record. | don’t have the answers 
I'm afraid, each person has to 
do what they feel most 
comfortable with. At the end of 
the day if you don’tlike the labels 
ethos or the bands attitude then 
don’t buy the fucking record. | do think that sometimes 
things to extremes, like refusing to stock records o 
they are available in independent record shops, dé 
they are DIY records by DIY bands on DIY labels! © 
Nick - “Fucking bullshit!” (to quote DUMBSTRUCK 
idiot” | suppose | can expound forever on this si 
refrain. Exclusive distribution, to me at least, is 
someone’s ego to run off whilst someone else d 
| take a dim view of this. Labels are really hard 
some people don’t want that kind of responsibilit why 

the first place? Just check out Sned, he’s the biggest fatherficking 
superlifer l’ve ever met - a man possesed and obsessed by getting 
stuff done, and that is absolutely inspiring! The rise of “exclusive 









distributors” to me seems symptomatic of a growing hardcore scene 
that is intent on producing and consuming in ever greater numbers, 
and in so doing so, some bright spark has seen a “niche” in the 
“market” to try and push the “labels” in a more professional way than 
some of the usual half-arsed DIY ways! I’m sure that’s a perfectly 
viable alternative, except that it does create an “us and them” scenario 
- those records that you might once have seen in a box at a gig for 
next to nothing will now either not be in that box at that gig, or will be, 
but at a much higher price, one that that distro kid has had to use hard 
cash for, rather than working a trade. And kids go mad for all the 
labels in the USA - I've seen it first hand - “fuck yer crappy UK 
release, | can get that anyday - | have to get the new 
“SHITEARSEFUCKNUT” record on “Bumhelldeath” records now, 
because it’s limited and MRR says it’s great and blah blah blah”. So 
with all the money that goes into those releases which the labels get 
from the distributor, the quality does go up (not a bad thing), but so 
does the price and the expectation of the person buying the record. 
And inevitably, humans make comparisons, and I'm sick of having to 
compare everything to what’s coming out of America -there are so 
many amazing bands and labels 
and spaces all over the world, 
that are far more vibrant, exciting 
and inspiring! And who gives a 
shit if the quality isn’t so hot, I've 
heard tons of amazing bands 
with crappy recordings, and 













people can become anally retentively elitist over this, with ‘no 
barcodes’, or ‘it's got to SOUND like punk’, etc. As long as their price 
is fair | don’t see a problem, it’s their choice. 


www.gibboncore.demon.co.uk 


www.ensilavedrecords.co.uk 
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Rocky Votolato on tour with Dashboard Confessional November 19th-29th 
visit www. secondnaturerecordings.com or www.rockyyotolato.com for tour dates 


Seattle's golden voiced singer/songwriter Rocky Votolato. From the most simplistic and delicate acoustic songs, to full band tracks 


o /indie (featuring additional musicianship from members of Sharks Keep Moving, Red Stars Theory, The Blood Brothers, and The Prom), 
Rocky has ‘finally found a comfortable place in his song writing. Recorded and produced by Matt Bayles (Pearl Jam, Botch, Murder City Devils) 


THESE FINE RECORDS AVAILABLE FROM SECOND NATURE RECORDINGS: ROCKY VOTOLATO "Burning My Travels Clean" LP/CD, KILL CREEK "Colors Of Home" LP/CD, WAXWING "Intervention: Collection+Remix" CD, THE 
CASKET LOTTERY "Blessed/Cursed" CDEP, KID KILOWATT “Hit Single" 7", ANASARCA "Discography 1994-1997" LP/CD, THE HIGHER BURNING FIRE "In Plain Song" CD, WAXWING "One. For The Ride" LP/CD, EULCID “The Wind 
Blew All The Fires Out" LP/CD, WAXWING "For Madmen Only" LP/CD, THE BLOOD BROTHERS "This Adultery Is Ripe" CD, THE CASKET LOTTERY “Moving Mountains" LP/CD, THE CASKET LOTTERY "Choose Bronze” LP/CD, 
REGGIE AND THE FULL EFFECT "Greatest Hits" LP/CD, REGGIE AND THE FULL EFFECT "Promotional Copy” LP, COALESCE "Functioning On Impatience, COALESCE "002eA Safe Place” CD, GRADE "Separate The Magnets" 
10"/CD, GRADE "And Such Is Progress" LP/CD, THE GET UP KIDS/COALESCE Split 7". More records as well as t-shirts, hooded sweatshirts, stickers, and 1 inch buttons available from www.secondnaturerecordings.com. 


omnal 
= Second Nature Recordings P.O. Box 11543 Kansas City, MO 64138 www.secondnaturerecordings.com Distributed by No Idea Distribution 352-379-0502 and Revolver 
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ylPhere Fheroes 40 to dics - Split Io / UR Tour 2007 


26.11. England @ tha 28.11. Ireland @ tha 1.12. Liverpool @ Monroes 
27.11. Nottingham @ Old Angel 29.11, Ireland @ tha 2.12. Newcastle @ Cumberland 
30.11. Belfast @ Morrisons 


Anthem of the Century #12 9 


@ JOIN THE TEAM PLAYER RECORDS 


Altnettingersty.Ba | 81873 Muenchen | Germany 


Sur back catalog and more info can be 
found on www jointheteamplayer.com 


ITIP is distributed by Eldorado Music 
www.eldoradomusic.de { into@eldoradomusic,de 
Phone: +49 - (0941-56747 12 
e Fax: +49 - (8)941-5874713 
»The Enduring Vision« 60... »The mark of the judas« €8  »Entertainment for the reste C8 
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"Clearly Les Savy Fav are a band to be treasured 
and ‘Go Forth’ a potential landmark underground 


22nd October 2001 KKKK 


LES SAVY FAY { 


D/LP 


SOUTHERN RECORDS 


www. seuthern.set 


info@southerin.cam 











october 
2001 


minute manifesto/urko: split Ip 

my name is satan: refuse to kneel cd 
cruel face/subcut: split 10” 

minute manifesto/shank: split 7” 


ip=£5.50/$12 cd=£5/$12 10”=£4/$11 7”=£2/85. prices postpaid uk/world. 
uk cheques/p.o’s to “n.loaring” (at enslaved) or “|.goddard” (at boy useless). 
world orders pay in US$ cash only. 


next: ds-13: “thrash & burn" 7”, the dagda: cd (my name is satan and bleeding 
rectum members), and in the future: some stuff by shot to fuck. thanks. 


enslaved p.o box 169 bradford west yorks bd1 2uj uk 
boy useless 56 sutherland rd lordshill southampton so16 8ge uk 
www.ensiavedrecords.co.uk 


FLAT EARTH RECS 


NEW 7". UNKIND / SAWN OFF £2 /$4/$5 
VIDEO: ‘Beyond the Screams'~ A 30 minute 
documentary on Latino punk scene by 

Martin Sorrendguy 
(European Format Only!) £5/$11 | 
BOOK: Days of War, Nights of Love” 
- Crimethinc Por Beginners. £5 /$11/$13: 
Free MP3's - on the website - £0/ $0 / $0 
CD's: SAWN OFF - ‘The Album’ / JOHN 
HOLMES ~- ‘21 Louso/ SUBMISSION HOLD - 
Progress..' /"You're on Your Own' - 
(Experimental comp) / HEALTH HAZARD & 
SUFFER - ‘Discography’ ~ £5/$10/$12 
12": SAWN OPP - ‘The Album’ / JOHN HOLMES - 
‘El Louso’ / KITO - ‘The Long Player' / 
MINUTE MANIFESTO & URKO split £5 / $10 $12 
IO": SOLANKI - "Buzz or Howl” -£4/$8/ $9 
7": SUFFER &URKO / SUFFER 2nd /CRESS / 
HARD TO SWALLOW & MANPAT / 
SAWN OFF & HEALTH HAZARD 
CASSETTE: SAWN OFF ‘The Album 
HEADACHE -'‘Zive Slovenia’ -£2/$4/$5 
T-SHIRT. SAWN OPF (XL only) £5/$10/$12 
DISTRIBUTION LIST: Rees / Zines / CD's / 
Books - DIY, International and huge, cat- 
alogue for a stamp or check the website. 
DAMAGE: All] prices postpaid - UK/ Buroge / World 


BOX PLAT EARTH, 145-149 CARDIGAN 
ROAD, LEEDS, 136 TJ, UK. 
WWW.PLATEARTH, FREE-ONLINE.CO.UK 
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DEAD YUPPIES 
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ee This is what a review is: an opinion. One person's opinion. Nothing more, nothing less. If you don’t want to know what that person thinks of your record, please 

don't send it. Just like the rest of the human race, we talk shit sometimes. Bear that in mind when reading reviews. Of course other times we speak sense. Well, sometimes... 

l=) Discs made on CD burners are left to the reviewers discretion whether to include them in this section or demos. Packaging, recording, quality etc. can affect that. 

ate Lg We will not now review ‘promo’ items that arrive with missing packaging or with seriously disfigured packaging. We will continue to review items that have only 
been slightly marked (ie. punched barcodes, meltholes etc.) We want to review the finished product that will be for sale in the shops and distros - not some approximation of that 
release. A record is a package, not just the music on the disc, and from now on that is how we will view them. 

SASS i=9 Brian Biscuit (BB), Pete Craven (PC), Monk Dave (MD), Hilary Ellis (HE), Mel Hughes (MH), Max Mitchell (MM), Sean McKee (SM), Anthony Palmer (AP), 

Russell Remains (RR), Dave Stuart (DS) and Gaz Suspect (GS)... 


12 AULLIDOS - “Busca y Captura” 7". 

Direct from the (almost completely) colonized Costa del Sol, and 
also literally a kilometre or so up the road from where we, the Fracture 
holidaymakers of 2001 spent a week's vacation sunning our pale 
bodies by the pool (amongst other things). And despite numerous 
failed attempts to hook up with these kids, it is this 4 track 7" that will 
serve as another reminder of the rip-roaring antics that befell us 
during that week, a somewhat coincidental soundtrack if you may. 
12 AULLIDOS whip up a frenzy of frantic thrash layered with 
relentless screamed hollerings that would bring to mind hyper-blur 
type contemporaries such as the long gone URANUS and OTTAWA. 
| suspect a full length album preceded this. | hope it is as wild as this 
motherfucker. (AP) 

PUTO JEFE, c/o Gomera, 1 - 3°A, 29640 Fuengirola, Spain. 
www.doceaullidos.cjb.net 


ABUSO SONORO - “Herencia” LP. 

This is actually my introduction to this longstanding Brazilian band, 
and | am left with no feelings of disappointment at all. Kick-ass, 
furiously paced and slightly metallic hardcore. The additional and 
very lengthy writings are observational reminders of the whole world 
being fucked up (although their politics are more in tune with striving 
against despair rather than revelling in it). Gatefold sleeve and an 
absolutely ton of writing wraps this baby up. | believe the CD version 
came out in the USA on Six Weeks. (AP) 

AGIPUNK, c/o Milani Giampiero, C.p. 63 27100 Pavia, Italy. 


AFFRONT - “People Who Live in Glass Houses” CD/ 22:07. 
This is stop on a dime, early Revelation sounding hardcore a la 
BATTERY and GORILLA BISCUITS and, although many bands have 
almost destroyed this ‘genre’ due to just ‘too much’ of it, AFFRONT 
really stand out. This is because they throw in something a bit differ- 
ent, a prime example being a cover of DEPECHE MODE’s ‘Enjoy The 
Silence’ that sounds like LIFETIME or someone similar - and in turn, 
sounds excellent. Phyte have really gone for it this season, and 
AFFRONT is just one of the many great new bands they have been 
releasing stuff for. Ten tracks of recommended straight up old school 
hardcore with some sweet melodic underlay. (MD) 

PHYTE, PO Box 90363, Washington, DC 20090, USA. 


AFRAID OF THE DARK - “Small Fireworks...” CD/26:16. 

More of the female-fronted post-hardcore on last year's great 4- 
track EP. AFRAID OF THE DARK are not afraid of putting their heads 
together to craft the six stylish songs here. Penny sings confidently 
and the band rally behind her with some nice buildups. Personal 
favourites are “Just for you” and “Judging books” - the ones with 
the most guitars - but all tracks are very cool indeed. Bands with 
fantastic singers like Penny always sound more original than they 
really are because they're so uncommon... the few bands that sound 
like this include SAMUEL and no one else | can think of. If you like 
TEXAS IS THE REASON and you'd like to hear it with female vocals 
then you should definitely add this to your collection! (HE) 
HAPPY ASTRONAUT, www.afraidofthedark.co.uk 


AGNOSTIC FRONT - “Dead Yuppies” CD/ 29:23. 

| got a copy of this through the same day as those planes wiped out 
the WTC towers. Rather unfortunate title for this pro-American band, 
are they still anti-yuppie now that 6,000 of ‘em were murdered by an 
outside force? Or will they stand behind their flag, screaming for the 
revenge of those killed, even if they were yuppies? Whatever, | hate 
that term yuppies, it's so 1980s Charlie Sheen-ville. Let's talk about 
music shall we? It's unmistakably AGNOSTIC FRONT with Roger 
Miret’s trademark vocals, but the music and lyrics seem a little bog- 
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standard in comparison to the last couple of albums. It's a solid 
sound they have and there’s some nice touches here and there, it's 
hardcore with flashes of punk rock (“Liberty”) that break up some 
of the more “standard” NYHC moments. Basically¥AGNOSTIC FRONT 
haven't changed much over the years, some albums are better than 
others, this is one of the more average ones. (DS) 

EPITAPH, PO Box 10674 EN, Amsterdam, The Netherlands, 


ALL / DESCENDENTS - “Live Plus One” 2 x CD/ 50:25 + 41:14. 
Well this isn’t hard to review, two great bands in one neat 2 x CD 
package. It's funny though because the cover is ALL, and there's a 
little sticker on the box that has “DESCDENDENTS bonus live disc 
included” when surely it should be the other way around (simply 
because the ‘DENTS, when it comes down to it, are much better than 
ALL)? Sure, ALL have some classics like ‘She’s My Ex’ but when you 
play both of these CD's back to back it’s pretty fuckin’ obvious who . 
‘the man’ is, and it’s certainly not Chad Price! Regarding the DE- 
SCENDENTS, this is the best recorded live stuff I've heard from them 
since | picked up “Liveage” back in 1989. The sound quality is 
superb, and on hearing ‘Hope’ live once more, the hairs stood up 
on the back of my neck just like they did 12 years ago. Obviously for 
both bands, there’s the new material in here too, and again the 
DESCENDENTS stuff just stands out so much compared some of the 
really mediocre new ALL songs. ‘Thank You’, ‘This Place’ and ‘I'm 
The One’ sound totally classy, as do the timeless classics ‘Silly Girl’, 
‘Get The Time’, ‘Myage’, ‘Cheer’, ‘Mr Bass’ and the excellent ALL 
(cover) song ‘Original Me’. For ‘DENTS fans, this is essential listen- 
ing, although I'd still put my money on “Liveage” every time for being 
‘the one’, just because that record holds so many memories for me. 
ALL, on the other hand, lay down some real stinkers from their new 
album, as well as some of their better moments like ‘She’s My Ex’, 
‘Carnage’ and ‘Skin Deep’, although there’s no ‘Fool’ and we all 
know what Mr T would have to say about that! Still, with 43 tracks on 
2 CD's, and a single CD price (ie. 15 quid in Virgin!) you'd be a 
FOOL yourself not to hunt this baby down. Good stuff indeed. (MD) 
EPITAPH. 


ALL SYSTEMS GO - “Running Blind” CDS/ 5:41. 

Ultra melodic pop rock from these veterans (ex DOUGHBOYS and 
BIG DRILL CAR dudes) with soaring Vocal harmonies, strong guitar 
leads and a good dose of energy to power things along. This is a 
2 track taster for the new album, these songs are pretty darn good 
and if they are indicative of the album it will no doubt be worth a 
listen. Their first album was a corker and they should be much better 
known than they are, if they were on Epitaph they would be, | do 
believe this is the wrong label for them. Hopefully the album will 
come my way via this route also. (DS) 

BAD TASTE, Stora Sodergatan 38. - 222 23 Lund, Sweden. 


AMERICAN ANALOG SET, THE - “Know By Heart” CD/ 41:01. 
This record never really clicked with me until the third or fourth listen 
y'know. Up until that point | had it pinned as another record of quiet 
and dawdling lo-rock that never really knew where it was going... 
but then a few spins later it all came to me like a much-needed slap 
to the forehead. The dozen songs contained on “Know By Heart” 
are just exquisitely crafted pop songs, that are so introspectively 
smooth and reassuringly warm that they can drift around you like 
the sweet smell of woodsmoke. Waxing lyrical | may be, but THE 
AMERICAN ANALOG SET bring out that side in you - the sassy lover 
and kitschy sap - and songs like “Choir Vandals” and “The Kind- 
ness of Strangers” are just perfect - quiet, nice, glossed with electric 
pianos and vibraphone, and yet packed with hooks. Sweet. (RR) 
TIGERSTYLE, 149 Wooster St, 4th Floor, New York, NY 10012, USA. 





ANNALISE - “Versus Everything” CD/ 32:10. 

It's been quite a while since their last ‘proper’ long player “Our 
Story Goes Like This”, but as everyone knows, when bands take a 
long time, it's usually because they're from the “quality not quantity” 
school of thought (a la PROPAGANDHI). And with that theorem in 
mind, ANNALISE have applied this logic for sure. It's hard to not be 
biased about this long standing Exeter based band, as they have 
been a real favourite of mine from the time before Fracture ever 
existed, but in that respect I’m also looking at everything this band 
do with an exceptionally critical eye, as | always have that “how can 
they possibly better ‘so and so’ record?” thought in my mind... so 
this is a tough one for me! Nah, this is quite simple actually, because 
it's apparent from three listens that we're looking at another work of 
complete and utter UK punk rock genius. Lyrically and musically, 
physically and emotionally, ANNALISE have reached a level of ma- 
turity very much unchartered for many other bands (of any ilk). I'll 
take one song, ‘Next Stop Nowhere’, as it's one of the best songs 
ANNALISE have ever written. Lyrically it covers their brief time on 
tour in Malaysia in a brilliant and literal style that | could only dream 
of being able to write like. Musically it's intense and climatic, fitting 
in perfectly with the situation the band have found themselves in - 
driving through a hectic environment and seeing a dead body in 
the street, and the mixed emotions that come from that. This is just 
one of many examples of ANNALISE’s perfection for me, and there 
are many more on this 10 track album, with the real standouts being 
‘Alive Under Starlight’, ‘Understanding Amy’ (a incredible song that 
almost wasn’t on the album, but which | was definitely in favour of 
being on here when | first got CDR of new tracks through this Janu- 
ary, I’m so glad it is), ‘Y’fuckinfreak’ and the now infamous track ‘Too 
Much Music, Too Many Bands’. As verbose as this review is, it really 
doesn't do this band (or album) as much justice as it should, surfice 
to say “Versus Everything” will stand out forever as being one of the 
best albums of 2001. And if that's not enough of a recommendation 
for you, then you're a lost cause indeed. (MD) 

PIGDOG, PO Box 43, Hull, HU1 1AA, UK. 


AND NONE OF THEM KNEW THEY WERE ROBOTS - S/T CD/ 27:29. 
| know Russell was really excited about this band... the last two 
times he’s dropped off Fracture at Southern he’s had me listening 
at the door of the van as he blasted it out of the stereo! To be honest 
| am struggling to review this as I've had no opportunity to sit down 
and really let this wash over me and sink in. I'm playing this for the 
second time this morning and it's fucking great, emotive and screamy 
one song, rocking and hooky laden the next. There's a wide range 
of “post hardcore” ports visited here and they work each one very 
impressively. | do get to see a lot of bands of this ilk at the shows lan 
from ECONOLINE puts on at the Verge club here in London, but this 
band are real stand outs. At times they tread a path close to the more 
introspective side of DUGONG and I'd like to see these guys live as 
this is pretty explosive stuff. As | said, | need more time to give this 
release justice, but if that indie rock post hardcore sound is your 
bag then this will more than suffice. A great production give this a 
headstart and it's a real gem. (DS) 

PIGDOG, PO Box 43, Hull, HU1 1AA, UK. 


APPLESEED CAST, THE - “Low Level Owl: Volume 1” CD/ 53:04. 
A concept album it is (sorta) and a concept album it sounds like 
(sorta). The parenthesis in that last sentence is my moral “get-out” 
in case | am talking shit by the way. However, this does see the band 
pushing their sound ever-onward, taking the logical step forward 
from “Mare Vitalis" as that album did from “The End of the Ring 
Wars”. The sound however is becoming more fragmented and 
experimental as you'd expect considering that this album was al- 
most entirely studio written. The end product of “Low Level Owl: 
Vol.1” is almost like a continual soundtrack that ebbs and flows from 
one song to the next, all joined seamlessly together with loops, 
keyboards, backward drums and the like. And what seems lost in all 
this introspection is the songs, because they struggle to stand up on 
their own. There are some mighty fine songs on here (see: “Steps 
and Numbers” or “Blind Man's Arrow” as examples) but they're 
struggling for space in amongst all the noodling segues. The imme- 
diate power and passion that they always exuded in the past is 
sorely lacking from this album. I’m sure the band love this record like 
proud parents of a newborn and therein lies it's problem: it seems 
it was created more for the band than the listener. If you're open to 
THE APPLESEED CAST drifting you along with ‘compositions’ you 
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might want to pick this up, but if it's songs and rock you're wanting 
you'd do better to pick up the HUNDRED HANDS sideline CD. (RR) 
DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


ARMCHAIR MARTIAN / BAD ASTRONAUT - split CD/ 19:16. 
Good idea here, it's a split but the bands alternate tracks, if you see 
what | mean - and | like that as it's makes for a more complete record 
on the whole, especially as both bands have a not to dissimilar 
sound. If you don't know already, BAD ASTRONAUT is basically 
LAGEWAGON with keyboards, and they are awesome. | think they're 
better than ARMCHAIR MARTIAN, although the MARTIAN are sound- 
ing much better and less ‘country and western’ than on their past 
album, that's for sure. My fave cuts here have to be when the bands 
cover each other's tracks (‘Crestfallen’ and ‘Grey Suits’) although 
‘Jessica's Suicide’ and ‘Statler 200' by BAD ASTRONAUT are unique 
and powerful tracks indeed. Recommended. (MD) 

OWNED & OPERATED, PO Box 36, Fort Collins, CO 80522, USA. 


ASSAULT- S/T CD/ 20:29. 

This Japanese band sure kick out the jams in the style that Japa- 
nese hardcore / punk bands are famous for. It took me a while but 
then it hit me that the singer sounded like the guy out of BLAST, no 
bad thing really. Musically this is speedy metallic punk, plenty of 
runs, guitar licks, and sing-a-longs. You know what | mean. (BB) 
HG:FACT, 105 Nakano Shinbashi-m, 2-7-15 Yayoi-cho, Nakano, 
Tokyo, 164-0013, Japan. 


AVENGED SEVENFOLD - “Sounding The 7th Trumpet” CD/ 43:34 
| really don’t know what to make of this band. The switch between 
snarly metal like CARCASS to powerballad piano-rock like EUROPE 
or even ELTON JOHN!!. They carry it off quite well and are obviously 
really good, technical musicians, though | do get the feeling the 
singer is pulling faces at me when he’s doing the soft, vocals. This 
CD includes some of the stuff off the EP as well. Its like 2 completely 
different bands going on at once. (SM) 

GOODLIFE. 


AWKWARD THOUGHT - “Fear Not” CD/ 15:39. 

The thing that most stood out for me on this CD was the fifth line in 
the song ‘Entropy’ bearing in mind that this band are from New York 
and the song was written prior to the terrorist attacks on the City. It 
goes “Don’t worry about wars because they don't happen here”! 
The song itself is a political attack on the American way and is pretty 
good | have to say even in the light of the terrible events two weeks 
prior to me writing this. AWKWARD THOUGHT play seven fast, pow- 
erful and furious punk songs which | like and are political with it. 
Mind you, when they penned the lyrics to that song | mentioned 
earlier, could they ever have imagined? (GS) 

DEAD CITY, PO Box 20726, Tompkins Square Station, NY10009, USA. 


BABIES THREE - “File Under Retaliation” CD/ 44:19. 

Another good album from the very under-rated BABIES THREE from 
Margate here. | really like the fact that, like with their last album, they 
mix up some fantastic pop / rock a la SUNFACTOR meets something 
a little quirker (on the track ‘Final Sonnet’) with a darker, more spine 
chilling sound a la TWELVE HOUR TURN on tracks like ‘Wimpfest' 
(which, not only happens to be one of my favourite tracks on here, 
but which also is the second song on a record this issue to mention 
Fracture - “Omnipresence cast in boredom, posted on the Fracture 
Forum’ is the last line of this track!) And just so you know the BABIES 
THREE have a lot more going on than many bands could even dream 
of achieving, the title track ‘File Under Retaliation’ has a real 
STARMARKET meets SPY VERSUS SPY kind of vibe which sounds 
very classy indeed. If there’s anyone out there who thinks the UK is 
lacking in quality bands then they obviously have not heard this 
record. Anyway, “File Under Retaliation” is maybe the best record 
BABIES THREE have ever put out, and if that's not enough for you, 
the whole thing is wrapped in a very classy sleeve done by Chris 
Coleman of OTHERWISE. David S. Blanco, watch your ass, boy! (MD) 
YEAR 3000, PO Box 30051, London, SE1 9FY, UK. 


BAND OF ENDLESS NOISE, THE - S/T CD/ 47:59. 

Post-rock, arty and mainly instrumental (using the Tibetan singing 
bowl, accordion and Jewish harp among others) - the name says it 
all. Awful stuff for men with moustaches and their bearded wives. (HE) 
Antena Krzyku Unc, PO Box 74, 50-211 Wroclaw 36, Poland. 
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BARDO POND - “Dilate” CD/71:46. 

BARDO POND are most fun at their noisiest, dirgiest, on the heaviest 
track “Lb.” where Isobel Sollenberger sounds like Kim Gordon sing- 
ing messy MUDHONEY songs with stupid lyrics. It rules in a thud- 
ding, space rock way and ends with a massive amount of feedback. 
Cool. The rest of the album is a bit disappointing. It starts off slowly, 
more mellow and fuzzy than it needs to be and disappears into the 
background by track 5, the boring “Favorite Uncle”. With “Swig” 
things pick up and after “Lb.” the last two tracks are an anti-climax. 
Best played loud, and possibly with the help of mind-altering sub- 
stances, BARDO POND are still background music till they listen to 
more SONIC YOUTH. (HE) 

MATADOR, 625 Broadway, NYC 10012, USA. 


BATH TUB SHITTER - “Wall of World is Words” 10". 

Name of the month goes out to this Japanese grind band - awe- 
some!! BTS specialise in grindcore, take equal parts NAPALM DEATH 
“Scum” era, add a dash of WINTER, some dual vocals and there 
you go. Recorded well, some crazy lyrics, throw in a couple of cover 
versions by some pretty mixed up bands (ENT, SCUM and HOLY 
MOSES (!)) and that’s the deal. (BB) 

FAREWELL, Gustav - Freytag Str. 18, 47057 Duisburg, Germany. 


BEAUTYS, THE - “Thing of Beauty” CD/23:38. 

Extremely enjoyable two-minute pop-punk songs with a clear 
RAMONES influence. THE BEAUTYS are a threesome - two leather 
jacketed males and a sassy frontwoman with a GITS type sound. 
Perhaps what THE DONNAS could have sounded like if they'd con- 
tinued to make punk rock, rather than become rock chicks! Fast and 
hard. Better than the BANGS. (HE) 

CHEETAH’S, PO Box 4442, Berkeley, CA 94704, USA. 


BEERZONE - “Strangle all the Boybands” CD/ 32:37. 

Great title for a CD eh! Probably echo's what most of us think and the 
lyrics certainly say what | think about them and the utter charade 
that mainstream popular music is these days. Basically there’s not to 
much you can say about BEERZONE as their just a good laugh punk 
band with entertaining lyrics at the end of the day. Songs about beer 
in the main with the exception of ‘Society’ which catalogues societ- 
ies failures. Twilight zone? Nah! BEERZONE for me! (GS) 
CYCLONE, PO Box 810, Manchester, NH 03105-0810, USA 


BENTON FALLS - “Fighting Starlight” CD/ 49:28. 

There has been a slight air of expectation for this debut release 
from BENTON FALLS, mainly due to guitarist Gerb being an ex- 
member of the now departed ETHEL MESERVE, but now that “Fight- 
ing Starlight” is released that trivia is largely redundant for two 
reasons. Firstly, musically there's really nothing too much in com- 
mon between both bands and secondly, regardless of who BENTON 
FALLS consists of, it's all eclipsed by the fact that this is a great 
record. This harks back to what many would consider to be Deep 
Elm's customary sound - that of immaculate indie-rock that’s as touch- 
ing as it is rocking, and BENTON FALLS fulfil both of these require- 
ments with sublime ease. The rhythms are steady and solid, with two 
guitars that play off each other beautifully and strike just the right 
balance between bare and thick, creating sounds that soar and 
soothe, but what really elevates this to a higher plateau is the vo- 
cals. Michael Richardson's darkly doleful lyrics are refreshingly lit- 
eral and are delivered through a voice that coats them with enough 
solemnity that's it's hard not to feel a little sorrow at the stories being 
told. BENTON FALLS aren't breaking any new ground, but they stand 
tall on the ground they're treading. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


BERSERKERZ, THE - S/T LP. 

10 track 12” locked in at 45rpm, & this flies past real fast, but what 
you get is real solid Punk Rock from these self proclaimed expo- 
nents of Detroit Rhine-Delta Rock ‘n Roll, and for a three piece they 
sure make a lot of noise. The vocals are fuzzy & snotty, & the guitar 
action kicks ass! Obligatory lip service is paid to the LAZY COW- 
GIRLS good old fashioned NEW YORK DOLL style, coupled with the 
energetic pace of “I'm Stranded” era SAINTS. The recordings are 
from way back in '99, & | think this album has possibly already been 
out for a year or so, but it's timeless stuff, & you already know by now 
if it'll rock your boat. Or sink it to the bottom of the ocean. (PC) 
SOS, PO Box 103662, 34036 Kassel, Germany. 


BETWEEN THE LINES / AGAINST THE GRAIN - split CD/ 22:08. 
Firstly | was not expecting the all-out ferocity of BETWEEN THE LINES. 
They scorch their way through the proceedings like a cross be- 
tween STRIFE, SHUTDOWN and ONE4ONE. They aren't especially 
heavy by today's standards, but they've sharpened up the old-school 
approach to produce a particularly savage, energetic slab of mosh- 
heavy glory with its breakdowns, build-ups, and shout-alongs all 
present and correct. AGAINST THE GRAIN play a much more tradi- 
tional line in old school NYHC, following the path of early MADBALL 
and CAUSE FOR ALARM. Very infectious and catchy and with the 
coolest liner notes: “We are not here to play cute scenester games”. 
It goes on some more but I'll leave the rest up to you to seek out. 
Definitely pick this up especially if, like me, you think that there ain't 
many bands around who play ‘old-school’ HC well any more. (SM) 
FUNTIME, Lasselaer 13, 3221, Nieuwrode, Belgium. 


BIG JOAN - “Other People’s Fights” CDEP/19:06. 

Since BIG JOAN are named after a CAPTAIN BEEFHEART song and 
featured on the eclectic Sink and Stove Records, you know this 
won't be anything straightforward. Backing music is almost drum ‘n’ 
bass, but the vocals define the four tracks here, to a love-it or hate- 
it degree. Annette’s vocals are powerful but unconventional like 
those of DIAMANDA GALAS, BJORK or KATIE JANE GARSIDE. BIG 
JOAN will be popular with a lot of people. (HE) 

SINK AND STOVE, www.sinkandstove.co.uk 


BILLY CLUB SANDWICH - “Superheroes At Leisure” CD/ 15:54. 
More tough east-coast HC from BCS, and they really gel on this 
release. They have that FURY OF 5 meets IRATE style going on but 
with a very prominent sense of humour. Every know and again the 
vocalist bursts into some crazy rant in Spanish and it just sounds 
really comical next to his more generic ‘threatening’ verses. The 
whole package seems totally tongue in cheek as well and to start 
the CD off with a Police Academy sample really sets the mood. This 
is more like a big, friendly wrestling match with your mates than a 10 
on 1 back alley beatdown, and is all the more refreshing for it. (SM) 
INNER STRENGTH, 265 B Main Street, Beacon, NY 12508, USA, 


BIRD GETS THE SMILE - “You Never Knew Whitey...” CD/ 53:14. 
Post-punk stuff that treads a fine line between proven melodic punk 
and quirky post-punk eccentricity. It shows more than a few FUGAZI 
tendencies in all departments; at first | thought it was just in the 
choppy angular guitar riffs, but then | heard “Sundown” and real- 
ized that in places the vocals are completely McKayesque. But with 
that said this lacks the dynamism and cleverness of FUGAZI (admit- 


. tedly something very few bands could pull off) and after so long 


becomes a little tiresome and well-worn, relying too heavily on the 
staccato rhythms and soft/hard contrasts, when sometimes all that's 
needed is some straight-up power-chords. Nothing special or es- 
sential but solid nonetheless. (RR) 

www.birdgetsthesmile.com 


BITCHIN’ - S/T 7”. 

BITCHIN’ are three girls and a guy from Gainesville in a garage 
punk-pop outfit of the lowest denominator. The “Bitchin’ anthem” is 
fun enough and their crummy lyrics add to the appeal: “If it's bitchin’ 
it must be alright, we've a feel for the rock in the night, so don't try to 
put up a fight little baby’. The boring b-side is a let down but, you 
never know, they might improve. (HE) 

SCENE POLICE, c/o dpm, Humbolster. 15, 53115 Bonn, Germany. 


BLAMED, THE - “Isolated Incident” CD/ 33:16. 

In these days of mass sarcasm and irony, when you see a guitarist 
wearing a STRYPER t-shirt you tend to see it as a witty garment. You 
don't-actually expect the band to seriously be Christians AND wear 
a STRYPER shirt do you? Let me introduce you to THE BLAMED, 
purveyors of awful third rate SPARKMARKER wannabe Christian 
hardcore and non-ironic wardrobes. But wait, their music has a 
purpose: “to bring the lost to God”. You just failed fucknuts. (RR) 
GRRR, 920 W. Wilson Ave, Chicago, IL 60640, USA. 


BLOCKO - “Oimo” CD/ 21:23. 

I've said it their face (and hey, Lloyd is a big guy, like how hard am 
1?!) and I'll say it here too - make sure ex-HOOTON 3 CAR members 
never get their hands on this CD because they are most definitely 
going to SUE YOUR ASSES!!! As much as | jest, BLOCKO are certain 
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about who their influences are and they take them on board with 
pride. What this basically means is, if you were a fan of that ‘back in 
the day’ sound of HOOTON 3 CAR and BROCOLLI (these bands in 
turn were influenced by LEATHERFACE and JAWBREAKER) then 
BLOCKO are a band you really do need to hear. | can see it now, 
when another band comes along in a few years that has this kind of 
sound, the reviews will read “sounds like HOOTON 3 CAR, 
BROCCOLI and BLOCKO” because, although BLOCKO are 
‘influenced by’, they are also not merely a rip-off band, as they have 
some remarkable talent for sure, and some of the songs on here are 
definitely up their with the prime cuts off the first HOOTON 12”, and 
that is a monster accolade indeed. I've seen BLOCKO a couple of 
times now, and | have to say that after hearing this and seeing them 
at the ‘Too Much Music’ festival in London recently, | can’t wait to see 
them again. London has needed a band like BLOCKO forages, and 
fuck me does it have one now. | really can't get over how great this 
a release, and it’s lucky for BLOCKO that HOOTON and BROCOLLI 
are some of my all time favourite UK bands! BUY THIS! (MD) 
BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 


BLOOD OR WHISKEY - “No Time To Explain” CD/ 42:19 

Well, for those of you who don't know BLOOD OR WHISKY are from 
Ireland and basically play traditional Irish music but with a Punk 
attitude and lyrics in places! | think I've said before that I've never 
gone much of this sort of thing in the past but BLOOD OR WHISKEY 
seem to have got it right! What more can | say. If you don't like to play 
full on raging political punk rock all the time then this band will pro- 
vide you with an alternative to relax to while you sip your Guiness 
deep in thought! (GS) 

EIRE, PO Box 47, Leixlip, Co Kildare, Ireland. 


BLOOD SUCKING FREAKS - “Bottlesick” LP. 

Piss soaked Aussie brewtality, blunt as a club hammer with a hefty 
blow to match. Start. Crank. Curse. Thrash. Repeat x15. It’s an in- 
cessant formula that has the effect of making your ears ache ‘til your 
brain goes on hold. You want some examples of the song writing 
depth - “Kunt’, “Fucked Around’, Beast, and “Frozen”. No chutney 
emotional outpourings tolerated from these FREAKS. It’s stale beer 
breath & fist-in-your chops Punk Rock that don't let up. POISON IDEA 
slugging it out back with THE ONYAS for a crate of Coopers. Heck, 
looks like Pete The Stud had his. fill already! Pass the aspirin. I've 
heard stacks of Aussie bands like this, & believe me there ain't a lot 
to separate ‘em. (PC) 

SOUNDS OF SUBTERRANIA! 


BOBBY PERU - “The X-File Conspiracy” 7”. 

First off, cool band tag, BOBBY PERU being Willem Dafoe’s twisted 
Vietnam Vet character in the film “Wild at Heart’. A personal favourite 
of mine, you may have surmised. Secondly, this is the most insane 
chunky piece of picture disc vinyl I've ever held. | nearly did my self 
an injury lifting it onto the turntable, which creaked & groaned un- 
der its weight. On one side you've got a big nasty Skull, a bit like the 
Skull Skates logo, & on the other a neat montage of the band, com- 
pleted by name/instrument details in that timeless MISFITS chiselled 
font. Oh, & it comes in a cardboard sleeve too, with a Ghoulish car- 
toon ala “Tales From The Crypt”. Getting the slab back inside it is a 
bit of a squeeze though. And frankly, it's not a record you'd really 
wanna be hiding away. Well, not at night anyway. I've so far avoided 
exposing it to natural light. Too risky. Thirdly, ah yes - the music is a 
heavy & crunching affair, both tracks being under the cosh of thun- 
derous riffs & spat barked vocals. Latter period ABHINANDA sprung 
to mind. A-side is about the entertainment industry duping folk with 
tales of alien invasions, when there's real shit in your lives to be 
more worried about. And the B-side is, in the bands words, “a re- 
minder that your force of habit is their source of profit". Worth letting 
that sentiment sink in some. Nice package. (PC) 

STRANGE FRUIT, Silcherstr. 31, 73329 Kuchen, Germany. 


BOILERMAKER - “Leucadia” CD/ 68:44. 

Damn, this makes me want to pack all of my possessions up into 
crates and move to Leucadia tomorrow: “It has its own rhythm, its 
own method. A constant 75 degrees. Deep, clear blue skies. The 
confidence of the Pacific. The embrace of the humidity. Listless days 
with a quart of King Cobra and nothing to do. Paradise”. And if 
BOILERMAKER are an integral part of their hometown then that just 
makes me want to be a part of it even more. This record collects 
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songs from their three albums, as well as opening and closing with 
two brand new songs, and let's just say that if BOILERMAKER don't 
already have a place in your heart and record collection then they're 
both sorely lacking. They play music that is so heart-wrenchingly 
beautiful that you just want to set it on repeat and leave it playing for 
days as the world goes on around you. On their debut album “Wa- 
tercourse”, BOILERMAKER created a blend of delicate emo pumped 
with a jerky energy that sounded youthful and alive and if that anal- 
ogy was to follow then they took the natural course of age becoming 
gradually slower and more measured as time went on. “In Wallace's 
Shadow" catches them right at the mid-point and their third self- 
titled album is slow, barren, delicate and affectionate. It's an album 
that in over three years has never been off my regular playlist for 
long and when you hear songs like “Last on the Drive” and “Thin- 
ner Runs Through Her” then you'll know why. And the good news 
is, as the achingly nice two new songs prove, BOILERMAKER are 
still alive so while your waiting for their next essential album, pick up 
this collection. You really shouldn't miss it now you've been blessed 
with a second chance. (RR) 

BETTER LOOKING, 11041 Santa Monica Blvd #302, Los Angeles, 
CA 90025, USA. 


BONECRUSHER - “World Of Pain” CD/ 40:36. 

Thick and heavy punk rock, it's got a bit of a greaser feel to it and 
some rock & roll creeps in every now and again to break up pro- 
ceedings. For the most part it's powerful mid-paced street punk with 
gruff vocals that sound pretty mean & pissed off. | think this is an 
album that’s been out awhile, maybe this is a re-issue... | think I've 
heard this before, | may be wrong, there's a lot of stuff out there that 
sounds like this. OK, but not ground-breaking nor breath-taking. (DS) 
BAD DOG, PO Box 610641, 10937 Berlin, Germany. 


BOTTLES & SKULLS - “Never Kiss the Wasp” CD/ 27:05. 
Hoary action from ihe East Bay, that’s aggressive & loaded with pissed 
tagged anthems. The bass playing is excellent, & when the guitar 
explodes, like on “Nightmare” & “Let's Ditch” there's definitely 
something of the powder keg about them. A collision of US Street 
Punk, aggressive UK82, all laid flat with some pounding Metal over- 
tones, & track #4 “Painkiller” has more in common with NOMEANSNO. 
All reminds you of how far-removed RANCID are these days from their 
roots. | hear they were great on the main stage at Reading, duh. (PC) 
EL DISTORTO. 


BRAIN RESIN - “Unreality Remains” CD/ 34:54 

This is like a strange collision of GRIEF, ISIS and THE SWING KIDS!! 
It wanders all over the place and occasionally touches base with 
some metal sensibilities, but the off-the-wall fumblings and guitar 
twiddles are what makes it so cool. Its refreshing to hear a band 
explore their instuments like this and spread out a bit rather than 
confining their songs to two minute blasts of chaos. Check out this 
CD if you don’t mind your HC wandering off from the rulebook. (SM) 
PARANOISE, PO BOX 1418, Fortitude Valley, Australia. 


BRAZEN / KEVLAR - Split 2 x CD/ 20:47. 

Now this is how to do a split CD correctly... two 3" mini CD's, two 
songs by each band on each disc, then the pair put into an origami 
piece of glossy cardboard. This is as sweet as anything you'll see 
in this issue and of course when this much thought and effort has 
gone into a release you just know it's going to be great music too. 
BRAZEN impressed me with their last 7" and this is sounding even 
better. Their first track is slow and broody, serving as the perfect 
preparation for their second track which is full-on rocking hardcore 
that's powerful, angular and supplemented by some excellent abra- 
sive vocals. If BRAZEN keep going on this course they're going to be 
one of the best around. On the second disc, KEVLAR cool things 
down somewhat with a brace of smooth indie-rock songs that Swed- 
ish bands excel at. Both of these tracks are more upbeat and driving 
than the majority of their “The Deadly Dozen” album, and they sound 
all the better for it. For all of BRAZEN’s abrasive hardcore, KEVLAR 
counterbalance it with clever melodic rock and that sums up this 
whole contrasting but comfortable package. Great job. (RR) 
SNUFF, PO Box 5117, CH 1211, Geneva 11, Switzerland. 


BUSDRIVERS, THE - “Missed This Little Trend” CD/ 32:08. 
From the front cover you get a LESS THAN JAKE kind of feel; rocker/ 
mullet wigs, Flavour Flav (what time is it boyeeeee?!!!), and some of 
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the guys from ATDI. A better title for this record could have been 
“Generic Songs About Girls”. Not necessarily bad songs about girls, 
but nothing original. Musically they're similar to earlier REEL BIG 
FISH (the singer sounds like the RBF singer at times). Nice poppy 
ska (with male/female harmonies), over 12 songs. Not essential lis- 
tening, but pleasing to the ear. (MM) 

GOOD CLEAN FUN, 48 Cardigan Road, Haverfordwest, SA61 2QN. 


CANAAN - “Gehenna Made Flesh” CD/ 19:34. 

So | finally get to replace my battered, threadbare ‘advance copy’ 
tape of this with the CD version, and my fucking goodness, it de- 
stroys. Considering I'd played the rough, pre-mastered, fifth gen- 
eration tape to death since they day | got it, | truly wasn’t prepared 
for how gloriously hard-hitting these tracks would be once they'd 
been polished up and mastered properly. If your average metallic 
hardcore CD is like a thump in the back of the head then CANAAN’s 
delivery is like being hit square in the face with a pick-axe. Every 
single guitar stab, rumbling drum-fill, and rasped vocal is delivered 
with the hardest, bitterest pre-calculated menace. Comparing the 
scalding metalness of HEAVEN SHALL BURN with the seething 
venom of early ABNEGATION is about the nearest | can get compari- 
son-wise, and even that doesn’t even come remotely close. As well 
as the 4 new tracks they've also thrown in 2 from the demo too, 
including ‘Hollow Skies’ with THAT intro that gives you the shivers 
when they open up with it live. Hate is definitely the most potent 
emotion here, fuelled by a deep-rooted straightedge conviction. | 
fuckin’ love it when a plan comes together. (SM) 

ABSTRACTION, 36 Staindale, Cleveland, TS14 8JU, UK. 


CANCER KIDS / MELEE - split 7". 

On this piece of wax these two Massachusetts bands offer different 
styles on the hardcore theme The CANCER KIDS go for 7x short, 
sharp blasts ala’ 625 Productions. Lyrics have a good dose of 
humour going on, including a song slagging off MELEE. MELEE on 
the other hand offer 3x slower, chunkier and gruffer songs, includ- 
ing a reverse slagging of the CANCER KIDS with the immortal line - 
“Your Vulcan cut ain’t got no class, emo nerds we'll smash your 
glasses”, haha. The CANCER KIDS win, but it was close. (BB) 
ENDLESS KNOT, PO Box 230312, Boston, MA 02123, USA. 


CANTERBURY EFFECT - “An Exercise in Humility” CD/32:17. 
Terrible name, but they make really good music. OK, it's what 
everyone's doing right now, but it’s done well. Taking influences 
from HOT WATER MUSIC, AT THE DRIVE IN and APPLESEED CAST, 
they've put together their own driving melodic hardcore, but unless 
they define their sound a bit more | can't see them standing out from 
the pack. Still... if you see this around and you like the above bands 
then you wouldn't do too badly if you picked it up. (HE) 

PLUTO, PO Box 1201, McKinney, TX 75070, USA. 


CAPDOWN - “Pound For The Sound” CD/ 39:36. 

Well it looks like one of the UK's hardest working bands (their work 
ethic and constant touring is something that’s very inspiring to me) 
are back with what | guess for fans is a very long awaited new album. 
And although | am not a big fan of ska I've always found CAPDOWN 
to be a joy to watch live, and there's always enough ‘punk’ on their 
records to keep them away from the thing that | hate most - bland ska 
/ reggae. When CAPDOWN do what they do best though, they fucking 
kill. The first track on here, ‘Faith No More’, is just incredible. When 
they lay down the dub though, that's when | get itchy feet, and there’s 
definitely some of that on here too. But it's what they like to do to 
keep things mixed up, so | won't hold it against them, I'll just skip 
those tracks. | have to say though, a lot of this new album has been 
unskipped, because a lot of their ska songs are like MADNESS gone 
fucking heavy (sounds good!) and their punk songs sometimes have 
a slight NOFX edge to them (see track 2 ‘What Doesn't Kill You’). | 
don’t think a review in Fracture will sway the ever increasing num- 
ber of fans this band has either way though, because I'm sure this 
record has been snapped up by anyone who likes this band al- 
ready. But still... another good UK band, what can | say? Oh yeah, 
the vinyl is out on Rugger Bugger, so look out for that too. (MD) 
HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 


CARETAKER / ECONOLINE - “As the Duck Bit Back Pt 2” split 7”. 
This is a good split - it brings together two different bands who'll 
appeal to the same people: the math rock ECONOLINE and the lovely 


indie CARETAKER. I'd never heard CARETAKER and was happily 
surprised - their mesmerising guitars and heartfelt vocals are sounds 
to be proud of, very MOGWAI meets SLINT. ECONOLINE are more 
stop ‘n’ start with sharper sounds and some serious axe-grinding, 
but unfortunately it's not one of their best. (HE) 

BIG SCARY MONSTERS, www.bigscarymonsters.co.uk 


CAPTURE THE FLAG - “Walking Away From Everything” CD/ 31:50. 
Another album here from the very good CAPTURE THE FLAG. Like 
on their last album, they throw in a lot of styles, and the end result 
is alike a cool sounding mix of LIFETIME meets GET UP KIDS meets 
early GOOD RIDDANCE and it works well. There's 12 tracks in all on 
this record, and as | have never seen a CAPTURE THE FLAG CD 
anywhere in the UK I'd suggest you get in contact with the label if 
this band sounds like what you need most. Personally, | think this is 
a good record, although | can see that, with time, there’s something 
‘really special’ still to come from this band. (MD) 

CONQUER THE WORLD, PO Box 40282, Redford, MI 48240, USA. 


CARNIVAL OF DARK-SPLIT, THE - “Focus” CD/ 28:36 

This is fucking great! Dark, noisy and chaotic hardcore with a subtly 
hidden melodic edge to it that carries the eight tracks along at a 
great pace. Imagine the sort of noise that would be created from a 
perfect blend of TRUE NORTH, DEADGUY and STILL LIFE with a 
little added electronica (think MAN IS THE BASTARD style) and Japa- 
nese lyrics - it works so fucking well! | think it's the electronics that 
really allow THE CARNIVAL OF DARK-SPLIT to stand out from the 
crowd, especially when they slow things right down on a track like 
“Ignorance Reproduce” with its reverbed drums and delayed bleeps 
complimenting and offsetting the darkly ominous hardcore so well. 
I'm not sure if anyone is distroing H:G Fact releases in the UK but if 
not, pick up their releases anyway because they are invariably 
excellent and this one is no exception. (RR) 

H:G FACT, 105 Nakano Shinbashi M, 2-7-15 Yayoi-Cho, Nakano, 
Tokyo 164-0013, Japan. 


CHAMPION - “Come Out Swinging” CD/ 18:18. 

Yet more good straight edge from Phyte Records here, this time from 
the more DC influenced CHAMPION. The sound here is what you'd 
expect, which comes over this time as a cross between YOUTH OF 
TODAY / BETTER THAN A THOUSAND and early DAG NASTY with 
some of those cool sounding SPEAK 714 guitar solo’s. And with that 
in mind, it’s really no surprise that this record closes with a DAG 
NASTY cover. This is a great record overall, and | especially like the 
warning on the back of this disc which reads “X-ing up strongly 
suggested - contains straight edge hardcore that may incite finger 
pointing” Hahaha... (MD) 

PHYTE, PO Box 90363, Washington, DC 20090, USA. 


CHOKEBORE - “Strangelines” CDEP/25:05. 

I'm not sure why they bothered with this CD - the title track is so 
forgettable, basically by virtue of being hypnotic and “ethereal”. 
And if you haven't fallen asleep by the end of the 18-minute splurge 
on track 3 then you are taking some really good drugs. (HE) 
REDWOOD, PO Box 6041, Fullerton, CA 92834-6041, USA. 


CLANCY SIX - “Process of Corpse Decomposition” CD/ 25:07. 
New skool hardcore, all angst and distortion, okay, but nothing too 
ground breaking. It does the right things, but where's the heart? (BB) 
BLOODBEAT, 28 Piny Hill Road, Airville, PA 17302, USA. 


CLEAN, THE - “Getaway” CD/51:25. 

| had a few tracks by THE CLEAN and other great New Zealand 
bands on a compilation tape back in the early days of PAVEMENT 
and GUIDED BY VOICES, for whom they were big influences. But 
THE CLEAN had split up and reformed again by the time | was old 
enough to care. This new CD, amazingly only their fourth, is as good 
as the stuff | heard - it sounds like VELVET UNDERGROUND, THE 
REPLACEMENTS, even PAVEMENT! This will be spending plenty of 
hours in my CD player - solid and deceptively simple indie pop. (HE) 
MATADOR, 625 Broadway, New York, NYC 10012, USA. 


CLEANSWEEP - “A Fight Far Beyond Your Thoughts” CD/ 23:43. 
Some reference points for you: CONFRONT, FACE VALUE, CRO 
MAGS, INTEGRITY, JUDGE. That's what CLEANSWEEP are all about 
music wise. Lots of plodding, sneering, bitter old school hardcore 
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with riffs that ONE LIFE CREW would be proud of. There aren't many 
bands that capture that 90’s Clevo sound well, but CLEENSWEEP 
manage it. My only gripe would be that after repeated listens the 
vocals tend to grate somewhat. (SM) 

HORROR BUSINESS, Im Drubbel 6, 44534, Lunen, Germany. 


CONVERGE - “Jane Doe” CD/ 45:24. 

Aaarrgghh - fuck, craziness assaulting all my senses. The CON- 
VERGE style of insanity has been hereby defined by this record. 
Everyone else can now stop. The playing is technical, tight and 
fucking loud - nice one, no need to say anymore. (BB). 

EQUAL VISION, PO Box 14, Hudson, NY12534, USA. 


CROSS ME - “Drug Free Zone” 7". 

Commitment Records has earned a decent reputation for putting 
out consitently good “youth crew" straight edge. Some might say 
corny, | would say good. This release definitely follows the tried and 
tested youth crew formula. College fonts, mosh photos, sullen-faced 
crew photos (Xed up), YOUTH OF TODAY, JUDGE and PROJECT X 
t-shirts on top of hoodies, etc. And it works. CROSS ME offer up 8 
songs of positive straight edge hardcore. Standard topics are cov- 
ered such as homophobia (“We won't tolerate people who dis- 
criminate!”), two-faced suckers, living for today, sell outs, straight 
edge, friends becoming enemies, straight edge not being a trend, 
staying straight edge, etc. The band consists of two French and two 
German dudes, musically and vocally along the lines of JUDGE. You 
know the formula, and you know it's a winner (that’s why you've 
been buying this stuff for over 10 years!). It's fast, it's posi, it's the 
kind of stuff you most definitely cannot live without. (MM) 
COMMITMENT, Klein Muiden 38, 1393 RL Nigtevecht, Netherlands. 


CROW - “Neurotic Organization” 7". 

Now, is this the legendary Japanese band? | guess it's got to be. 
The CROW play semi-metallic, crusty punk - think AMEBIX, SDS, ANTI- 
SECT and you get the picture. They even do a version of “No Gods, 
No Masters”... Good stuff, including some quality guitar solos! (BB) 
PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 


CULT OF LUNA - S/T CD/ 60:33. 

This Swedish band have the heavy melancholy vibe going on down 
to a fine point, like a bastard cross of NEUROSIS and INTEGRITY - 
apocalyptic in sound, with variations in emotion from loud to quiet 
and incorporating piano and cello. Tthis is really good. (BB) 
RAGE OF ACHILLES, PO Box 20508, London, NW8 8WT, UK. 


DANKO JONES - “I’m Alive & On Fire” CD/ 29:58. 

| reviewed a 2track sampler by this lot last issue, & here's the full- 
length release they were lifted off. Thirteen songs recorded '96 - 
‘99 of Trashy Hard Rocking action with a distinct Blues bent. The 
earlier material is dirtier, & that progresses with the 2 latter ses- 
sions, from ’99, into a cleaner & much more confident buzz all round. 
A question though, who are DANKO JONES? Is it a one-man studio 
outfit, or a fully functioning band? Cuz you see, there's no informa- 
tion at all about, well, pretty much anything on the sleeve. No pho- 
tos, band member details, & although there’s scant reference to the 
recording dates of the songs, no reference to whether they were 
previously released, or if there are in fact any other DANKO records. 
Questions, Questions, Questions, but these things had to be asked, 
Anyways, Rockers who dig a salvo of dynamite & humour, THIN LIZZY, 
(early) ROLLINS BAND & ROCKET FROM THE CRYPT will find this 
disc contains some mighty boss boogaloo. Does it for me. (PC) 
BAD TASTE, www.badtasterecords.se 


DEAD BLUE SKY - “Symptoms Of An Unwanted Emotion” CD/ 51:34. 
The symphony-metal-cum-hardcore crossover continues. | can’t re- 
ally tell whether any of DBS are actually hardcore kids or whether 
Goodlife is just signing up ‘real’ metal these days, but either way this 
CD simply fucking destroys. Despite its cold, shrieked ANATHEMA 
style delivery, the keyboards, atmospherics and well placed female 
vocals do pacify the urgency somewhat and create a rather relax- 
ing, icy winter backdrop of gothic beauty. (SM) 

GOODLIFE. 


DEAD BOLT - “The Mandark EP” CD/ 18:41. 
Seems like Holland is producing some quality bands at the moment, 
with these guys in there with the rest of them. Frantic, jagged, metal 
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influenced hardcore that bought to mind DEADGUY, but with a good 
dose of their own style in amongst the chaos - good. (BB) 
HECTIC, Rietbergstraat 78,7201 GK Zutphen, The Netherlands. 


DEAD INSIDE - “S/T” 7”, 

For some reason, DEAD INSIDE are a cursed band when it coems to 
Fracture. The interview got put back an issue and their records 
always seem to slip through the review net for some reason. Any- 
way, this hefty, thick as you'll find piece of vinyl has been out a while 
now, but it's an incredible record that you have to make sure you 
don't miss out on. And as you'd expect, it's a collection of brutal and 
uncompromising hardcore songs that have that already legendary 
pissed off ‘BLACK FLAG meets the harsh reality of living in the UK’ 
sound this band is already well known for! Just like the attitude of 
their songs, I'm sure DEAD INSIDE couldn't give a fuck what we have 
to say about them, but then if they keep this up (there’s a new CD out 
on Firefly soon!) then it'll be nothing but praise anyway. As great as 
DEAD INSIDE's records are, you really need to catch them live to see 
what the fuck the fuss is all about. And as a side-note, Paul from 
DEAD INSIDE has also just recently joined ANNALISE - talk about 
being in all the best bands! LET'S FUCKING GO! (MD) 

LAND OF TREASON, PO Box 2454, Dorchester, DT2 8YT, UK. 


DEAD MEADOW - “Howls from the Hills” CD/ 46:44. 

Seems DEAD MEADOW have been the hitting the bongs and buck- 
ets a hell of a lot since they recorded their self-titled album less than 
a year ago, because this release sees them getting more hazy- 
eyed than ever. This is just seriously fucked-up and smoked-out 
and just listening to it can be enough to put you in a trance-like state 
of semi-awareness, wherein their dreamy thick sounds coil around 
you like wisps of sweet smoke. It's scary just how aurally represen- 
tative this is of a heavy session. The songs are heavy, slow and long 
but never nasty - they just seem to lurch around like a half-wakened 
lumbering beast slurring it's speech and struggling to focus. It's the 
sort of retro that nobody else dare do these days. Right now, I'll still 
be taking hits of their first album as preference, because sometimes 
this new one gets so wasted that it threatens to throw a whitey any 
second. Not stoner-rock, just fucking stoned. (RR) 

TOLOTTA, PO Box 4412, Arlington, VA 22204, USA. 


DEAD RED SEA - “Birds” CD/ 33:50. 

This is what | was hoping it would be. You know when a band has 
‘members of good band’ and that band is not as good as ‘good 
band’? Well DEAD RED SEA have members of CROSS MY HEART, 
one of the earliest and best Deep Elm bands, and what do you 
know, DEAD RED SEA are as good as CROSS MY HEART. You can 
tell it's definitely them, although the sound is a lot more stripped 
down than XMH, but that doesn’t make it bad. It just makes it cleaner, 
more polished and very atmospheric. Yeah, you thought you hated 
the idea of brushes being used to hit drums until you heard THE 
WEAKERTHANS, then you soon shut your trap - well DEAD RED SEA 
incorporate that style in their songs, and again it sounds very slick, 
and of course very good. If CROSS MY HEART were tired at 1am, 
then DEAD RED SEA are that time just before the sun comes up 
when it's cold and dark, when you're drifting into an alcohol induced 
coma, all snug under the duvet, forgetting that you're even alive. 
October music for sure.. what a coincidence, huh?! (MD) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


DEVIL IN MISS JONES, THE - “Headbanger” 10”. 

A false start, | went for 33&1/3 RPM, but soon realised | was in the 
wrong gear. So, again, & certainly an interesting bunch of songs, 7 
in all, making this more of a mini album, & perfectly suited to the 10” 
format. Not sure where they're from (Germany or America?) but 
they've got an old agit-Punk pension, throbbing half paced non- 
chalance ala THE FALL, BUZZCOCKS & on a couple of numbers a 
JOY DIVISION intensity. But it ain't that straight forward as there’s 
also some ripping momentum too. And some Country-fried SoCal 
cow poke too. Talking of which, there's 2 cows heads on the front 
cover, skinned, 4 dead eyes stare at you forlornly. Not a pretty sight. 
This ugly theme runs through the lyrics, not in a crass offensive & 
gruesome sense, but just off the wall. Call ‘em personalised. So 
yeah, after the false start, this record came up trumps. Didn’t know 
what to expect, & that’s always a cool way to get hit with a piece of 
vinyl like this. (PC) 

SOUNDS OF SUBTERRANIA! 
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DINA - “Electricity Gave Me A Heart Murmur” CD/ 29:53. 
Liverpool seems to be a hotbed for great little indie pop punk bands 
with a little grit in their sound of late. GRAMPUS 8, TOKYO ADVEN- 
TURES and DINA all seem to be buddies and have carved out a cool 
little scene for themselves. DINA have a mid-paced BROCCOLI, MEGA 
CITY FOUR thing going on, but at a slower pace with some nice 
touches (the female vocals on “Smitten” for example). | wish the 
pace varied a little more with some speedier moments as it tends to 
drag in places and you start to lose interest. It's a pleasant listening 
experience though and the sound is quite beefy. Yeah, | like this 
alright, | was actually chatting to singer / guitarist Ged yesterday (as 
well as Dan “emo Pussy” Complicity) so it's a little weird writing this, 
don’t ask me why... might just be the friggin’ hangover. Another good 
UK release on a cool UK label... power to ‘em. (DS) 
COMPLICITY, PO Box 127, Beverley, HU17 8WX, UK. 

-~ 
DISOMA / ESCANNA - split 7". 
A couple of decent UK bands here, sharing a split that's packaged 
in a nice folded card sleeve. DISOMA's track is a fine jaunt through 
instrumental rhythms that interlock nicely to create quite a compel- 
ling track that's both funky and forceful. Drums, bass and guitar all 
have plenty room to control the sound and that’s just what they do. 
Good stuff. On the flip, ESCANNA serve up two tracks that sound 
much colder and abrasive, with a rasping guitar sound that cuts 
through the speakers with brash intent. The spoken and shouted 
vocals sit really well in the music, especially on the second song 
“Me and the False Prophet" which has a great turbulent energy to 
it before ending with a downbeat ramble. So | guess to be trite you 
could term them the nice and the nasty, but hey, they're both good 
So let's not split hairs. Good package, good bands, good release. (RR) 
ERROL, 1 Denston Drive, Portishead, Bristol, BS20 6YP, UK. 


DOWN AND AWAY - “Who's Got The Deliverance!?” CD/ 27:05. 
Is there a music college in Sweden that specializes in “The music 
and style of RANCID”?? | ask because every other CD | get through 
from this country sounds like The BOMBSHELL ROCKS who are bla- 
tant RANCID emulators. There's a little SWINGIN’ UTTERS street 
punk going on as well and this style of music is fine, but it gets old 
real quick unless you bring something new to the table, these guys 
don't really stamp their own identity and as a result the album is 
predictable and it has an almost cartoon-ish quality. The back cover 
photograph has already been used for a DEAD KENNEDYS 7” - | 
wonder if they knew that? - If so, then why steal another bands 
artwork concept? Are there any bands in that country striving to be 
original? They used to all sound like BAD RELIGION, now it’s either 
RANCID or THE MAKE UP. As ABRASIVE WHEELS said a long time 
ago... “Just another punk rock band” (or something along those 
lines) and that's all this is. | guess they'd be on Burning Heart if BHR 
didn’t have several bands who already sounded like this! (DS) 
ROCKSTAR, Verbindungsstrasse 9, 52080, Aachen, Germany. 


DREXLER - “Real Estate” CDEP/ 17:17. 

A song called “Arithmetic” gives you a little idea of what these guys 
sound like - the music meanders along pleasantly with some math- 
rock KARATE elements thrown into the emo melee. It takes about a 
minute for the singing to kick in on “Real Estate” and though it be- 
gins warbly and Euro-esque it becomes quite normal and lovely. 
The lyrics are in English but perfectly introspective - DREXLER will 
melt your heart just a little bit. (HE) 

KEROSENE, BP 3701, 54097 Nancy, Cedex, France. 


DROWNINGMAN - “Still Loves You” CD/ 18:13. 

More of the same math metal-core that this band are known for, wjth 
the added bonus of being slightly more melodic than the last outing, 
which I think actually makes them more unique. Very nice, | like it! (BB) 
EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 


DS-13 - “Killed By The Kids” CD/ 25:48. 

Damn, a new CD from Sweden's kings of thrash-core genius! This 
has got it all, everything you want from this band - 22 tracks in 226 
minutes of pure, unadulterated hardcore thrash that’s similar to 
MINOR THREAT’s roughest recordings meets SPAZZ! As always, the 
songs have short write-ups underneath them so you know aht they're 
about, which is especially useful for the ones in Swedish (like ‘Vi 
Skatar, Dom Dor’ which says “Everybody needs their own escape 
from the shithole that is society. We use skateboards, hardcore and 


vodka"! And that song ends with a sample from skate video classic 
“Streets on Fire”. You already know how great this band is, so | 
really don’t think you need an old man with increasingly grey hair 
to tell you that, right? Oh yeah, and if you wanted some more classic 
old US punk and hardcore references, track 7 on this CD, ‘Stold’ 
sounds pretty much exactly like ‘Red Tape’ by CIRCLE JERKS! (MD) 
HAVOC, PO Box 8585, Minneapolis, MN 55408, USA. 


DUANE PETERS & THE HUNS - “Tickets To Heaven” CD/ 31:49. 
Surprised not to see this on Hellcat you know, but whatever. Any- 
way, I'll cut to the chase, this is a great record. Featuring members 
of the HUMPERS and the PUSHERS, this is easily as good as early 
US BOMBS stuff, if not better. If you still don’t know what | mean, what 
we have here is a collection of very distinctive sounding ‘77 styled 
punk rock tracks with Duane’s instantly recognisable vocals (he 
can't sing, but he sounds good)... if you were dissapointed with the 
last US BOMBS album, give this one a chance as it's better. (MD) 
PEOPLE LIKE YOU. 


DUMMYCRUSHER - “Most Commercial Rock Stuff” CD/ 14:32. 
Ummm, am | right in thinking that this has the guy from UNDERCLASS 
on vocals?? Well anyway its nowt like them, and instead sounds 
more like THE PRODIGY scrapping with BLAGGERS ITA and getting 
EXTREME NOISE TERROR involved as well. Very fat, dirty, lo-fi break 
beats and disorientating loops and samples (I even spotted a MA- 
CHINE HEAD one!) line the background whereas punky/thrashy 
guitars dominate the foreground. It's all good, if somewhat tatty and 
chaotic. This is apparently a sample CD for the 21 track album that 
DUMMYCRUSHER are threatening to unleash on us soon. And how 
come you have a Swansea address if you are from Liverpool? (SM) 
DUMMYCRUSHER, Brownhill, Ffarmers, Llanwrda, SA19 8QL, UK. 


DUTCHBAD - “The Great Escape” 7”. 

Dutchgood I'd say! This four track EP from Dutch band DUTCHBAD 
contains pretty intense punk with a point to it I'm pleased to say. The 
band address such things as bullfighting and drugs in the lyrics 
which is good to read. Can't say much more than that really as al- 
though this is a good EP there’s not much to make me go overboard 
about to be honest. Mind you, the actual disc itself really is a ‘slab’ 
of vinyl! Rarely have | come across a 7” pressed that thick! (GS) 
DUTCHBAD, Stationssingel 89A, 3033 HE Rotterdam, Netherlands. 


EDNA’S GOLDFISH - “The Elements of Transition” CD/ 48:08. 
EDNA’S GOLDFISH have always stood out as one of the better bands 
on MOON SKA. This album is fucking rad. Mid-paced, melodic punk 
with lots and lots of harmonies-and the occasional bit of brass. The 
brass section appears to irregularly you'd easily miss them. They 
never really “pick it up”, but it doesn’t matter. This is most definitely 
an almost flawless album. (MM) 

MOON SKA EUROPE, PO Box 184, Ashford, UK. 


EL GUAPO STUNT TEAM - S/T LP. 

Listen up Daddy-O cuz these sleazy banditos in Mexican wrestling 
mask are packed to the hilt with bullets, bazookas & primitive 60's 
trash Punk. They're wasted on tequila, & shooting tin cans out in the 
boondocks, with THE COYOTE MEN & VON ZIPPERS crackling out of 
the beat box slung in the back of their hot Camaro. The singer's so 
loaded it's impossible to decipher a single word he slurs over the 
totally chaotic raw cacophony of lo-fidelity RacknRoll. | get my kicks 
from music that’s fired with energetic riffs & power, but this slab ‘o 
wax doesn't contain either. It's a wrecked & lumbering mess. Buncha 
fucked up stunts huh. (PC) 

SOUNDS OF SUBTERRANIA! 


EX INFERIS - “Everything is Burning...”CD/ 28:08. 
Scary keyboard intro that said metal to my ears, and | wasn’t wrong. 
Late 80's death thrash metal, double bass drum, dual guitar attack 


done well and | am more than sure that the DEICIDE hardcore metal 
kids will love this. (BB) 
EX INFERIS, 5 Rue Origer, 1-2269, Luxembourg, Austria. 


F-MINUS - “Subirban Light” CD/ 23:18. 

More excellent hardcore from one of the best bands on Hellcat. The 
vicious, alternate male and female vocals give the band a real KILL 
THE MAN WHO QUESTIONS feel, which is one of the best apsects of 
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this band, most deifintely. Other than that it’s just straight up hardcore 
that verges on some pretty thrashy action at times. Yeah, imagine 
DS-13 meets KTMWQ fighting it out with NAUSEA, but combined with 
more polished production and the odd early BAD RELIGION solo, 
and you'll be half way to realising how good this band is. (MD) 
HELLCAT, 2798 Sunset Blvd, Los Angeles, CA 90026, USA. 


FACE TOMORROW - “Live the Dream” CD/ 14:54. 

| had the idea this would be your typical Euro hardcore and al- 
though I'm usually totally wrong with my unfounded assumptions, 
this time | was only half-wrong. See FACE TOMORROW used to be 
a typical Euro hardcore band but these days they're far slicker than 
that - as these four tracks are polished and highly accomplished 
indie-rock that really impressed me. What makes these special is 
the guys vocals which just ooze confidence and power - he reminds 
me a lot of the guy from JOSHUA (from when they were on Dog- 
house) with that really ‘sung’ style but this guy, Jelle, can build it up 
into some great sounding semi-screamed vocals too. His vocals 
spill out over the music, leaving it highly charged with the passion 
he radiates. And hey, musically this is pretty special too - mid-paced 
melodic rock with crisp guitars and a tight rhythm section that really 
knows how to control the pace and power of a song. Fans of any 
great melodic indie-rock bands like the aforementioned JOSHUA, 
BY A THREAD or SAMIAM should also be big fans of FACE TOMOR- 
ROW. Very impressive. (RR) 

FACE TOMORROW, Nieuwbinnenweg 466 D, 3023 EZ, Rotterdam, 
The Netherlands. 


FAUVES, THE - “Raw Heart Sounds” CD/ 41:43. 

What, pray tell, is a ‘fauve’ and what exactly are they up to on this 
record? Is it anything to do with ‘fauvism’, a style of painting with a 
vivid use of colour (he says, putting the dictionary back on the shelf)? 
Because even if it isn’t, then | will use it anyway as a trivial way to start 
the review because THE FAUVES are certainly creating something 
with a vivid use of, uh, something. First track sees them bowl through 
an eight minute instrumental that drives along at a fair whack, with 
the guitar being thrashed mercilessly, rather like a RACE CAR RIOT 
outtake. The second track (I can’t make any titles out) however is 
another eight minute epic but this time drones along with echoed 
sound effects and samples that add up to nought but dreariness. 
Third track and we're back on course with more powerful stuff that 
now sound akin to a nicer ISIS, and then it rather degenerates into 
more drawn-out drones of weirdness and samples. In summary, 
three good tracks, a lot of wasted space and a nice cardboard 
screen-printed sleeve. Pick what you want from that. (RR) 
REDWOOD, PO Box 6041, Fullerton, CA 92834, USA. 


FIELDS OF FIRE - “Keep It Alive” CD/ 24:38. 

Hey, this is one for the kids who are into that latest trend here in the 
UK of being straight edge, dying your hair black and wearing com- 
bat shorts but also liking the MISFITS (odd, | know!) simply because 
this is hardcore straight edge done right, with the added bonus of 
many “woaaaahh” type backing vocals from ‘the crew’. What that 
means though, because this is not just typical youth crew, that you 
get a great old school west coast sound that brings to mind a mix of 
UNIFORM CHOICE meets DI or GOVERNMENT ISSUE. Of course this 
has a much more modern day production job, so it's not as raw as 
its contemporaries, but it’s still a damn good record. If this was 1988, 
I'd be reading about how amazing FIELDS OF FIRE are in Pushead's 
column in Thrasher Magazine. And quite rightly so too. (MD) 
PHYTE, PO Box 90363, Washington, DC 20090, USA. 


FIG. 4.0 - “Action Image Exchange” CD/ 19:51. 

Unlike the next review, this is Leed's finest hardcore thrash kings 
who came from pretty much nowhere to play loads of gigs around 
the country and eventually put out this great CD of 17 tracks in 20 
minutes. It fits very much into the current trend of ‘bandana thrash’ 
but for a start, how many bands are playing music like this in the UK? 
And secondly, there's more melody in here than a band like WHAT 
HAPPENS NEXT? for example. | think | described this band in the 
past as a cross between ASSHOLE PARADE and GOOD RIDDANCE, 
and after hearing this CD a few more times | think |'ll definitely be 
sticking with that, but FIG. 4.0 also throw in a whole load of spoon- 
fuls of ‘youth crew’, some almost metal guitar solo's (like later IN THE 
CLEAR) and some well placed samples - and it's perfect! (MD) 
BOMBED OUT, PO Box 17, Leeds, LS8 1UP, UK. 
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FIGURE FOUR - “When It’s All Said And Done” CD/ 34:11. 

So this ain’t Leeds’ finest, but a CANADIAN band with the same 
moniker. They play that fight-the-world style hardcore like 
MERAUDER, NO INNOCENT VICTIM, ALL OUT WAR and also there's 
some good old INTEGRITY influence in places. The production is 
very slick and solid indeed. They have lyrics such as ‘my strength 
comes from above’ and ‘Jesus Christ’ is the first chap on the thanks 
list so | guess you should file this under ‘Christian Mosh’. (SM) 
KINGFISHER. 


FILIBUSTER - “Deadly Hi-Fi” CD/ 51:01. 

FILIBUSTER play mid-paced, saxaphone heavy ska, punctuated 
by samples and loops from their DJ. This is similar to LONG BEACH 
DUB ALL-STARS but with a more brass and more political. It's defi- 
nitely well produced but isn’t anything spectacular. (MM) 
MARTIN CHURCH, PMB #234, 6285 E. Spring Street, Long Beach, 
CA 90808, USA. 


FINE BEFORE YOU CAME - “Cultivation Of Ease” CD/ 27:28. 
Even before the first song is over you can’t help but think “wow, this 
sounds like SPY VERSUS SPY and SUNFACTOR!’ - the dual guitars 
flailing away - doing their own thing but somehow finding their way 
back to one another at the crucial point. There's the noodly poodly 
doodly of SPY VERSUS SPY, but also the rock urgency of 
SUNFACTOR and the mish-mash of those styles makes for one heck 
of an interesting listen. Man, the lyrics are just so goddamn emo, | 
was tickled at first but then realised the band were Italian and re- 
read them with the language barrier in mind, they hurdle it pretty 
well and get this: “I’ve never been able to solve the Rubik's cube, 
you're like a Rubik's cube to me, this night's a Rubik’s cube to me, 
this life's a Rubik’s cube to me and I’m feeling colourblind” - genius. 
When this rocks out it is something quite special, the slower parts 
tend to drag a little but overall this is a great little EP and definitely 
one of my recommendations this issue. This rocks. (DS) 

GREEN, Via S. Francesco 60, 35100 Padova, Italy. 


FLY EVERYWHERE - “Zen Drawing” 7". 

Two tracks of rather sweet indie-pop with dreamy qualities and a 
vocalist that becomes increasingly desperate as the songs go on, 
so that they almost end with an emo feel to them, as he croaks and 
cracks over the jangly guitars. Imagine maybe a few hints of BRAID 
and BOILERMAKER but with clean strummed guitars that twinkle from 
beginning to end. All very minimal on the packaging front too, but 
each copy comes with it's own numbered ‘zen drawing’ which may 
or may not be meant to represent something, like some kind of alter- 
native rorschach drawing. Nice. (RR) 

ABLE, 308 South Prairie St, Bloomington, IL 61701, USA. 


FLY EVERYWHERE/ STEPLEADER - split 7”. 

The bands on this split have an Alias Records type quality. 
STEPLEADER play an enjoyable but forgettable fast-paced indie 
rock song in minor chords, while FLY EVERYWHERE are more 
“kooky” like ARCHERS OF LOAF. So despite having the shittiest 
cover I've ever seen this is really quite sweet. (HE) 

ABLE, 308 S. Prairie St., Bloomington, IL 61701, USA. 


FOAMERS, THE - “Six Pints None The Wisers” CD/ 26:06. 
Never before was there such a harmony as people sang the word 
“shithole”. “I’m living in shitho-oh-oh-oh-ole”... fucking class! | 
wanted to hate this. | really did. They sing songs about people who 
smell bad, the affects that various drinks have on them, punctuating 
songs with “oil oi! oil”. But they let me down. THE FOAMERS are 
good. 14-songs are angry punk rock similar to EXTERNAL MENACE 
with a bit of a trumpet with more gang vocals and harmonies. And 
their lyrics get better dealing with state control, punks who are more 
bothered about “the pose” than anything else, propaganda, etc. 
All good, staple punk rock topics. This isn’t recorded too well, but if 
it was, it'd probably sound this. This is authentic, good punk. (MM) 
www. tentcityrecords.com 


FORECLOSURE / SET ASIDE - split 7”. 

Two Dutch bands here, on what is possibly the fattest vinyl ever, 
shit, save the planet and shave this fucker in half to get two 7"ers! 
FORECLOSURE play a mix of discordant, heavy, yet melody tinged 
hardcore, with a distinct European feel to it, and | don’t mean sports 
metal! SET ASIDE are slightly more conventional with a posi feel to 
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them, and a singer who sounds like he's 12 years old, but it works. 
The songs cover friendship, proud to be crew and drug free and 
being positive about yourself. (BB) 

LIMITED OPTIONS, Parkstraat 51, 3581 PG Utrecht, Holland. 


FORGOTTEN, THE - “Singles Collection” CD/ 41:18. 

Well, | suppose THE FORGOTTEN have come a long way in their 
fairly short career and this CD is out to help you catch up on their 
early stuff that will be hard to get hold of now. Californians THE 
FORGOTTEN play a classic Punk sound influenced by bands from 
the late seventies/early eighties | suspect. Which, as a few of you 
will know makes them a hit in my book! Still, its done 21% Century style 
and I'd be bold (bald in my case!) enough to say most people read- 
ing this would love them. (GS) 

BAD DOG, PO Box 610641, 10937 Berlin, Germany. 


FRENETICS - “These Mistakes Took Years of Practice” CD/ 36:53. 
Too many records come in for review from bands called The Some- 
things, wrapped in a rather non-descript sleeve and more often 
than not they're as non-eventful as their name and artwork sug- 
gests, but in this case you can take that little unwritten rule and piss 
all over it, because THE FRENETICS are fucking great! | delayed 
playing this record for the very reasons I've just outlined, but as 
soon as the opening chords of “Are You Waiting?” rung out | knew 
| had been a very silly boy indeed because this proceeded to knock 
me over with it's wonderfully upbeat and powerfully infectious 
sounds, A lot of THE FRENETICS qualities lie deeply rooted in clas- 
sic old punk and mod, and they've revived them with a precision that 
brings them right up to date with a perfect blend of THE JAM, THE 
TONE and THE STRIKE. Hooks and choruses abound across these 
dozen tracks, but they're cleverer than just the obvious big chorus 
hooks; every single beat and jumpy riff makes you want to crank it up 
and play this fucker loud. “Something to Risk” is possibly my track of 
the issue. Feel-good stripped-down hook-laden mod-punk is right 
back in fashion and THE FRENETICS are leading the charge. Hunt 
this down for sure. (RR) 

UNION LOCAL 2112, 15 Mont Royal W. Suite 110 Montreal, QC, 
H2T 2R9, Canada. 


FRISK, THE - “Rank Restraint” CD/ 19:14. 

Eight tracks of punk fucking rock from members of the CRIMINALS, 
NERVE AGENTS and AFI! Yeah, sounds like a bit of a punk wet dream 
right? Well it is to an extent, and at times you can really see where 
it's all coming from, as the slower songs sound kind of like the NERVE 
AGENTS slower moments, with Jesse from the CRIMINALS on vo- 
cals! Which is basically what it is! Without treading old ground, THE 
FRISK sound exactly like what you'd think a combination of the 
members of this band's other bands would sound like! And it's okay 
too, although | prefer their other band, if you see what | mean! (MD) 
ADELINE, 5337 College Avenue #318, Oakland, CA 94618, USA. 


FUGAZI - “Furniture” CDEP/ 8:50. 

Fuck, a complete and total return to form if you ever dared to think 
FUGAZI had gone too arty beyond the likes of “Repeater” and “Mar- 
gin Walker”. These three tracks were recorded at the same time as 
their new album “The Argument” but none of them feature on that 
record so that makes this a pretty fucking essential pick-up. The 
title-track has apparently been getting played in the live set for a 
few years now, and is just a classic slice of pure FUGAZI like no 
pretenders could even get close to. The central riff stops and starts 
with an unerring tightness before opening into a wide-rocking cho- 
rus, and the vocals are just awesome. “No. 5” is a great driving 
instrumental that fires along with an almost surfy feel to it with it's 
repetitive guitar hook, and closer “Hello Morning” is just another 
classic piece of FUGAZI that's fast, frenetic, powerful and instantly 
infectious. Undoubtedly clever and undeniably rocking - if the new 
album is anything like this it will be a crucial record. (RR) 
DISCHORD. 


FUGAZI - “The Argument” CD/ 45:02. 

You know what, although Russell only reviewed the new single 
above, he covered a lot of the bases that would be covered in a 
review of this new album. | guess the difference is that because 
there's more tracks, there's more room for diversity, which is of course 
something that FUGAZI are all too famous for nowadays. Some fans 
of the earlier stuff left them behin years ago while others revelled in 
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their ‘progression’ and desire for something different with each 
record. And although this album starts off well, it's very much in the 
“End Hits” frame of mind; very bassy and atmosphere inducing it 
soon heads off into very much “Margin Walker’ territory with the 
excellent second track ‘Full Disclosure’ which is such a good track 
| can't believe I’m not listening to a lost FUGAZI recording from 1987. 
With such limited time to spend on each review, it's hard to really 
explain how required this record is, but if you're an old fan who jumped 
ship a few albums back, you might just like this. A great record. (MD) 
DISCHORD, www.dischord.com 


GAMEFACE - “Feels a Lot Better” CD/ 16:32. 

Good catch for Firefly here, harnessing the darlings of America’s 
melodic punk rock world (or are they playing indie pop these days?) 
for a domestic release. So it's a shame then that GAMEFACE only 
seem to contribute what feels like scraps and outtakes - two of these 
are covers (one recorded for an Elvis Costello tribute album and a 
SMITHS song - both of which would be ‘ugh’ in their original format 
but GAMEFACE improve them no end), two are Jeff's solo acoustic 
songs (“Angels on the Wing” from their last album and “How Far is 
October” which is beautifully enhanced by a little sampling and 
looping courtesy of maestro producer Jim Monroe) and then the 
exclusive song (at least as far as | know itis) “Song Five" is strangely 
left til last. Still itis a good song, laden with melancholy and a steady 
rocking rhythm. This is great music, but being mainly a mix of covers 
and acoustics it never seems to find its pace or gel too good. If 
you're new to GAMEFACE maybe try an album first, but if you’re an 
old friend of theirs you'll be wanting to pick this up regardless. (RR) 
FIREFLY, PO Box 30179, London, E17 5FE, UK. 


GET UP AND GO’'ERS - “Before You Go” CD/ 22:19. 

| think it was Pete Zonked! who said that GET UP AND GO’ERS are 
90% perfect. They play super-tight, fast generic hardcore with lyrics 
about growing old, hardcore, homophobia, town planning. Their 
lyrics feel as through the singer is an elder brother or a friend ex- 
plaining life, hardcore and the world. This is an awesome record. 
But like Pete said, there's 10% missing. | can’t put my finger on it. The 
songs are ace, they're ace live, but this record lacks the 10% (of 
something) that would make it just amazing. (MM) 

EUPHONY, Kringelvagen 10 B, 352 44 Vaxjo, Sweden. 


GET UP AND GO’ERS/ DEAD END split 7”. 

This release is a split between two Swedish bands and four differ- 
ent labels. Members of DEAD END have previously been in OUTLAST 
and SECTION 8, however, their songs on this record have more of 
a LIFETIME feel to them. GET UP AND GO’ERS are much better than 
on their previous releases. With this release they find their missing 
10% to play 3 songs of booty-shaking, hip-gyrating hardcore punk. 
This is a great record on which both bands fucking rock. (MM) 
ARMED WITH ANGER, PO Box 487, Bradford, BD2 4YU, UK. 


GIRLSCOUTS - “Straight Outta Brockley” CD/ 9:40. 

Sloppy, snotty and obnoxious punk fucking rock... played with a lot 
of fun and with a severe lack of respect for anything or anyone. 
Perfect! Two gals and a MORON combine their talents to bring you 
8 tracks (including a version of “Rockaway Beach”) that, while not 
stretching any musical boundaries, invite you to have fun and be 
silly, which is a dying attitude these days, or so it seems. Some people 
start playing in bands to get laid, get money and get famous... others 
play because it's a good fucking laugh and better than watching TV. 
You know these pups will never amount to anything more than be- 
ing a local band, but they'll have fun getting nowhere, they will 
make people smile along the way and share their fun. That's com- 
mendable, that's punk rock. These foul-mouthed, feisty 
monkeyscenes rule and “Labrador jazz” is a bonafide classic. (DS) 
MONKEYSPANK, PO Box 27543, London, SE4 2YP, UK. 


GLASSEATER - “7 Years Bad Luck” CD/ 36:45. 

This is alright ya know, kinda hardcore yet kinda poppy shit with a 
heavier bent. If NEW FOUND GLORY on an NYHC trip sounds like 
a good idea to you then check this out... for those pop punkers 
looking for something heavier or those HC kids looking to mellow a 
little... the antidote, the acceptable compromise. If these guys are 
huge in 6 months I'll not be surprised, this is a powerful and acces- 
sible record, the kids will go ape over this. (DS) 

FEARLESS. 


GOOD CLEAN FUN - “Straight Outta Hardcore” CD/ 15:42. 
Seems like only yesterday their last album came out, and there's no 
denying it was a pretty amusing and well done piece of comedy 
hardcore, but with this new one | think something has got lost along 
the way. Not only am | unhappy that what is basically an EP length 
CD is the same price as a ‘proper’ full length album, there's also 
something with the latest GOOD CLEAN FUN outing that just makes 
me feel like it's been rushed and put out with not enough songs, and 
with the likelihood that with more time and patience, better songs 
could have been laid down and included on here instead of a few 
bum tracks that I'd call ‘out-takes’. | have to say, my favourite song on 
this new album is the YOUTH OF TODAY cover, “No More”, which is 
a bit of a shame because although slating this band does seem to 
be the fashionable thing for the kids to do nowadays, | was genu- 
inely looking forward to more classics like ‘Hang Up and Drive’ but 
alas | definitely think Issa and the boys have fallen short this time. 
Maybe the next LP will be a ‘return to form’? Here's hoping. (MD) 
PHYTE, PO Box 90363, Washington, DC 20090, USA. 


GORILLA - S/T CD/ 51:04. 

A three-piece of retro jammed heavy fucking rock here, harking 
right back to the early 70s rock n roll beasts that had already dis- 
carded any pop traits of the late 60s in favour of grooving riffs and 
rumbling sub-aural basslines. The first thing you notice on opener 
“Good Time Rockin” is the sound quality of each instrument; the 
distorted bass sets the speakers on a slow shuffle across the floor, 
the guitar is drenched in distortion and power-valved earthiness 
and the drums are thrashed like poor beasts. GORILLA have a lot 
of rock n roll going on in them, but it's buried deep in heavy rock 
blowouts, like a heavier MC5 or a more garagey sounding LED ZEP. 
Only complaint here is that 50 mins is too much jammed rock to take 
in one swallow, but in half-hour stints this is pretty potent stuff. (RR) 
LUNASOUND, Sjoholmen, PL 4118, 731 97 Kopling, Sweden, 


GRISWALDS - “Absoludicrous!?” CD/ 05:06. 
OneTwoThreeFour.... it's the GRISWALDS from Rockaway Kent, 
back with 4 more. Songs that is, about leaving home, getting caught 
drunk ‘n disorderly on CCTV, lamenting on “Girls Who Don't Wear 
Bra's" (a real dumb track this), & finish with a mad rant about Cry 
Baby Emo geeks - Boo Hoo! Don't let ‘em upset you too much boys, 
I'm sure under their geeky sensitive veneer, & pension for sissy 
bands, they just wanna score chicks & eat takeaway pizza like you. 
And don't ever let it be said that a bad review in this mag is enough 
to put a band off playing the music they dig best. (PC) 

ODD BALL, 16a Carlton Parade, Orpington, BR6 0DJ, UK 


GUNMOLL- “Anger Management in Four Chords or Less” CD/ 36:27. 
Ah Gainesville, open your streets and gutters to me and let me in on 
your urban secrets. Tell me just what it is you do to people that 
graces them with the ability to play in fucking great punk rock bands. 
Or are they drawn to you from further flung backwaters like moths to 
a flame? So here we have GUNMOLL, yet another hometown find 
for No Idea, and yes, yet another amazing punk rock band. Obvious 
comparisons could be drawn to HOT WATER MUSIC and UNITAS - 
in fact a direct cross between the two is about as accurate as you'll 
get, with the powerful, driving and passionate rock of HWM, same 
goes for the gruffly sung vocals, but add to it the upbeat and flat-out 
rocking rhythms and hooks of UNITAS. This is loaded with instantly 
anthemic choruses and just makes you want to get a six pack of 
beers from the corner store, then head down to see GUNMOLL rip 
it up in someone's cellar somewhere. But since we can only day- 
dream of such evenings’ entertainment, we'll just have to settle for 
this fantastic album. Eminently fucking good. (RR) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 


GUYANA PUNCH LINE - “Irritainment For The Masses” 7". 
GUYANA PUNCH LINE have so far delivered the goods with all their 
releases and this 7" carries that tradition on. 4 songs of Maximum 
Smashism for a new breed of spock kids, need | say more? Awesome 
production and pounding beats make this a winner. (BB) 

X-MIST, PO Box 1545, 72195 Nagold, Germany. 


GYROGUN REND’S - “Red Socks!! Let’s Rock!!” 10”. 

What's with the band name???!!! Smartly attired Japanese trio with 
mop tops, a preference for big ties, & a total Garage Rock passion 
that’s real authentic sounding. Pointing you in their direction are 
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covers of THE SONICS nugget “Psycho” & a Hammond drenched 
“Green Onions”, a track that is always guaranteed to get your limbs 
grinding. Production is courtesy of Tim Kerr (BIG BOYS, POISON 13, 
MONKEYWRENCH, & a zillion other bands) who plugs his guitar in 
on one of the GR’S originals “Baby, What's Wrong?” (PC) 
SOUNDS OF SUBTERRANIA! 


HALF FOOT OUTSIDE - “New Ad Ideas” CD/ 39:48. 

Bore is really delivering the goods from the best of the Spanish 
scene onto the world’s ears these days and never seems to fail us. 
So without going anywhere close to breaking it's immaculate repu- 
tation, here's HALF FOOT OUTSIDE who unleash an album of fault- 
less melodic and crisp rock music, brimming with the sort of rhythms 
and crunchy guitar riffs that have your head nodding enthusiasti- 
cally along to them within seconds of the opening chords. It would 
be difficult to review this without mentioning their fellow countrymen 
UNFINISHED SYMPATHY because both bands share exactly the 
same sort of musical territory - sharp and polished rock music for 
those that love it. HALF FOOT OUTSIDE maybe have a slightly hoarser 
edge to them at times, when the vocals break from their clean power 
for some passionately delivered shouting, but on the whole both 
bands sit together like brothers. And of course that also means that 
both would be highly desirable additions to the “melodic rock music 
that | yearn for” section of your record collection. Take note of the 
luscious packaging too which wraps up this excellent release. (RR) 
BCORE, PO Box 35221, 08080 Barcelona, Spain. 


HAPPY PILLS - “Smile” CD/ 35:58. 

Something cynical in me really wants to hate a band that calls them- 
selves HAPPY PILLS, their album “Smile” and fills it with pictures of 
each band member grinning. OK so they all have braces but still. But 
HAPPY PILLS are really OK - in fact they're a cut above. Sharing the 
singing between the male and female members and playing quirky 
indie pop, they’re the Polish PIXIES, SUGARCUBES and BLAKE BA- 
BIES all rolled into one. Does that sound inflated? | don't think so. (HE) 
ANTENA KRZYKU UNC., PO Box 74, 50-211 Wroclaw 36, Poland. 


HERODISHONEST - “Pleasure / Disgust” CD/ 34:44. 

This Finnish band play frantic hardcore ala early Boston or Noo 
Yawk, | kept thinking VOORHEES, whilst it was playing so you get the 
idea - no frills and straight ahead, yeah cool, one to keep your eyes 
open for indeed. (BB) 

IF SOCIETY, Kauppakartanonkuja 3 f 70, 00930 Helsinki, Finland. 


HIGHSCHOOL DROPOUTS - “Hangin’ Out with The Ramones” 7”. 
Now you know what this is going to sound like don’t you! Four tracks 
of pretty good RAMONES, SCREECHING WEASEL, QUEERS shit. 
You've heard it a million times before and you'll heard it again... it's 
alright for what it is but it's been done better and they could’ve put 
another four songs on here to make it worth any punkers while, as 
it's a bit skimpy on the time front. (DS) . 

DAYTIME DILEMMA, Via Barontoli 327/a-53010 S.Rocco AP (S\) Italy. 


HISSYFITS, THE - “Wish You Were Here” 7”. 

THE HISSYFITS, who have an EP on Mutant Pop, are an all-female 
three-piece from NYC. “Broken Windows” is really melodic with all 
the girls singing in harmony like THE BANGLES - it's cool. “Califor- 
nia” and “Stardust” are more garage punk with cheesy charm. (HE) 
SOUNDS OF SUBTERRANIA! 


HIVES, THE - “Main Offender” CDS/ 08:21. 

Title track is lifted from last years “Veni Vidi Vicious” album, which 
Burning Heart are still milking for all it's worth. Hey, no complaints, 
it's a typically show stopping number by these Debonair Swedish 
Garage Popsters. And if they really wanted to butter me up, then a 
cover of THE SAINTS “Lost & Found” (from their second album “Eter- 
nally Yours”) was one sure shot way to go about it. It's a decent 
version. Heck, might even put a smile on Ed Kuepper’s face! To 
close, a new unreleased number “Howlin’ Pelle Talks to The Kids” 
which is typically top notch, and | remain convinced THE HIVES couid 
be absolutely huge. (PC) 

BURNING HEART, BOX 441, 701 48 Orebro, Sweden. 


HOLDING ON - “Just Another Day” CD/ 22:18. 
This is the kind of music | like - hardcore punk rock with a whole lot 
of chug, powerful and chaotic moments like WHAT HAPPENS NEXT? 
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and some great some titles like ‘Fuck The Minneapolice’. HOLDING 
ON are very much in line with what the kids are going nuts over 
these days - a very listenable mix of youth crew hardcore, bandana 
thrash and the odd moment of all out power violence anger - and 
quite rightly so as well. Hardcore as fuck. (MD) 

HAVOC /THD/ ONE PERCENT. 


HOMER - “Painting Memories” CD/ 29:30. 

Good speedy melodic punk rock. A few years ago it seemed that 
every other band was playing this style and it became a bit of a bore 
(that whole Euro Epitaph/Fat Wreck thing). But now the whole world’s 
gone emo this actually sounds fresh and exciting again! There's 
good vocals that hold a note or two and the music is as tight as could 
be. A very accomplished sound and execution all round and the 
songs hold your attention with thoughtful instrumentation and a 
wealth of imagination. Whereas bands such as MILLENCOLIN and 
NO FUN AT ALL have lost the plot these days, these guys step into 
their shoes and they dance just as well as those bands did in their 
dance floor heydays... this is a great album, check ‘em out and be 
reminded just how great melodic hardcore punk rock can be. (DS) 
FUNTIME, J Quinten, Dutselhoek 12, 3220 Holsbeek, Belgium. 


| EXCUSE / MANIFESTO JUKEBOX - split 7". 

How fucking good? Both of these bands rip through a couple of 
songs each and set the speakers blazing. First up is | EXCUSE who 
are a new band from Kyoto, who tear along at a breakneck pace 
from start to finish, like LEATHERFACE on “Cherry Knowle” but with 
added energy and semi-screamed vocals, not unlike early stuff by 
their label-mates SCREAMING FAT RAT (whom everyone knows 
fucking rock!). The drummer for | EXCUSE is not only tight-as-fuck 
but must have muscles like knots in shipping ropes, because the 
pace of this just never lets up and the guitars slice their way through 
the songs. Awesome. On the flip, the already much acclaimed MANI- 
FESTO JUKEBOX blast through a couple of great new tracks which 
(and here's the rub) are totally ina LEATHERFACE “Mush” era vein 
with a more mid-paced controlled sound and vocals that really bring 
Frankie Stubbs’ to mind. Check out that chorus in second song “Trail” 
for proof that these are the best songs that never quite made it onto 
“Mush” or “Minx”. Damn, would you believe it... yet another flawless 
split from Snuffy Smile! (RR) 

SNUFFY SMILE. 


IFIHADAHIFI - “Ones and Zeroes” CD/ 41:00 

Oh great, just what | always wanted, Arty Noise meanderings, knob 
dwiddling & a never ender of tweaking & distorted jerkiness. Bloke 
singing could very well be wired up via tin can & string. Must have 
been in the Scouts. Listen in wonder at the trippy rhythm’s & repeti- 
tive electronic beats. Isn't it incredible what they can do with loops 
& samples these days. No, really, quite amazing. My arse! This CD 
gives me the shits. A big fat Zero. The good news of course is that 
IHAVEAHIF| & plenty of decent music to play on it, which | need to do 
right now. Cleanse my tubes of these bad vibrations. (PC) 

NO KARMA RECORDINGS. 


I’M BEING GOOD - “Sub Plot” CD/ 43:25, 

For a second there on track 2 | thought | really was listening to 
TRUMAN'S WATER. It's a long time since music of this ilk was trendy 
so I'm glad someone's holding up the flame for discordant indie 
rock. Anyone into “Our scars like badges” will like this, or even fans 
of the weirder SEBADOH output - it ambles along, tries out a few new 
things then spazzes out where it seems most appropriate. Nice. (HE) 
INFINITE CHUG, 14 Worcester Close, Langdon Hills, SS16 6TW, UK. 


IN-DK - “In Decay” 7". 

This record has the World Trade Center “Twin Towers” and the rest 
of the New York City skyline crumbling, and er... decaying. This band 
features former members of CHOKING VICTIM Skwert and Ezra and 
to cut to the chase, they sound like CHOKING VICTIM. God-hating, 
crack-smoking, squatter ska. Like CHOKING VICTIM. Good... Like 
CHOKING VICTIM. But, INDK are more than that. They're a “unity” 
band that almost everyone can get into, and enjoy. (MM) 

TNET CITY, 175 5th Ave Suite 2341, New York, NY 10010, USA. 


INSANE’N THE BRAIN - 7". 
Wrapped in a most bizarre foldout sleeve - sure it's nice, bright and 
colourful so maybe it’s a depiction of an acid flashback?........ who 
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the hell knows. The music is equally surreal too - manic thrash 
interlaced with a whole slew of jiggery-pokery and off-kilter time 
changes, mingling piano and flute introductions and outros. This 
reminds me so bad of someone from back in the day, VICTIMS FAMILY 
perhaps, only way more heavier. The name is very apt. (AP) 
ANSWER, Hase Bld No.2 BI 5-49, Osu 3, Naka-Ku, Nagoya City, 
Aichi 460, Japan. 


INSIDE CONFLICT - “Unearthed From Wonderland” CD/ 41:23. 
This is kinda like ASSUCK crossed with MORSER and possibly NILE. 
Full to the brim of blasting, bludgeoning metal, which ploughs its 
way through all sorts of terrain, from some bitter New Jersey style 
hardcore to frenzied powerviolence. All this has been constructed 
deliberately to make its delivery extremely hard hitting, and every 
riff, drum-blast and venomous yell is like another punch you weren't 
expecting. Mercilessly and unrepentently heavy, right down to the 
GUNS N' ROSES cover of ‘Its So Easy’ reworked as ‘Eat So Izzy’ and 
the explosive version of BRUTAL TRUTH's ‘Birth Of Ignorance’, (SM) 
OVERCOME. 


INSTANT AGONY - “Out of the Eighties” CD/ 43:31, 

Ah! The Captain Oi label doing what it does best! Getting CD's out 
of the stuff | missed from bands like INSTANT AGONY all those punk 
years ago. While | was concentrating on THE EXPLOITED and GBH 
bands like INSTANT AGONY we're busy doing their stuff but not quite 
in the same league as the bands mentioned earlier. This CD cap- 
tures all their early singles before they called it a day without ever 
even making an LP! Still, they've since returned to make up for that 
and | suggest you check out their ‘Death of a Century’ CD as well as 
this if you can. Good write up on the bands early days from Tabby 
their main man makes this an essential for people like me who missed 
them first time around and have no hope of finding the old viny! 
anywhere! (GS) 

CAPTAIN OI! 


(INTERNATIONAL) NOISE CONSPIRACY - “A New Morning, Chang- 
ing Weather” CD/ 46:08. 

Okay, it's definitely time to lay the ghosts of (I)NC’s previous bands 
to rest, this is the now and they are forging paths through rock n roll 
and largely slaying all around them. Before the music has even 
began to burst from your speakers on “A New Morning...” this is 
worth the entry fee alone just for the massive fold-out insert with 
each song's lyrics accompanied by recommended further reading, 
an excellent essay on globalism and some sweet graphic art. This 
is the epitome of political punk rock regardless of the fact that the 
music is more akin to rock n roll. However this is rock n roll delivered 
with enough aggression and anger to charge it full of explosive 
angst and even with the impossibly funky additions of horn sections, 
sax solos, pianos and hammonds this never loses it's political po- 
tency. Dennis’ superb lyrics ensure that the issues raised and accu- 
sations made are always at the forefront of the (I)NC. This is the sort 
of shit that you can dance like a wild ape to, be educated by and be 
left feeling inspired when the last chord rings. And that is a very rare 
thing indeed. (RR) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 


(INTERNATIONAL) NOISE CONSPIRACY, THE - “Capitalism Stole 
my Virginity” CDS/ 10:54. 

| really dug their last album, & here's 3 new songs from this Swedish 
outfit. They've got oodles of talent, no doubt about that, as they get 
down with more Garagey Punk, cool organs pump throughout. An 
immediate thought is that they've gone for a muddier & dirtier 
production this time around. Another thought is that it’s typical how 
tons of Hardcore kids go-ape for the (I)INC because of their ex- 
bands legacy, but would turn their grubby little noses up at the idea 
of checking out a Nuggets collection, or FLESHTONES album. The 
title song is from their brand new album & is of course a very clever 
word play on the | Got Fucked First by The System line. It works. 
Other 2 tracks are listed as previously unreleased, so there's the 
reason you're gonna pick this CD single up as well as the album. 
There's no denying the commitment to their political agenda, 
emphasised particularly when | read a piece recently by one of the 
band members about his first hand experience of the anti-WTO 
protests in Gothenburg, June 2001. This band are mavericks 
though, as they couple their Anarcho beliefs, with being affiliated to 
Epitaph, either through distribution, or actually being on the label, 








depending on where you are in the world. It's a contradiction in no 
small way, & one I'm sure they are fed up with having to justify. To 
paraphrase an old MC5 line - Do the (I)INC see themselves as being 
a part of the problem, or a part of the solution? (PC) 

BURNING HEART. 


IVORY COAST, THE - “Clouds” CD/ 46:02. 

Firstly, before | begin, don’t let the rather misleadingly dull packag- 
ing and photography (photos of snow and clouds anyone?) put 
you off this record because the music contained on the silver disc is 
easily worth your cash. THE IVORY COAST sit comfortably along- 
side a number of their labelmates, namely the exquisite delights of 
AMERICAN FOOTBALL, SUNDAY'S BEST, HEY MERCEDES, RAINER 
MARIA and PELE. Sure it might have been lazy of me to just namecheck 
a number of bands also on Polyvinyl, but | guess the label is devel- 
oping a rather nice ‘sound’ and THE IVORY COAST compliment that 
roster so well. They build their songs from deceptively complex 
rhythms and add onto them layers of usually clean and jangly gui- 
tars, a lazily pleasant voice and round things off with the warm vibes 
of a synthesizer. THE IVORY COAST do rock, but in an understated 
and polite way, and yet it’s still charged full of an impishly infectious 
energy and bouncy eagerness. And on top of all that the odd trum- 
pet, female backing vocals, samples and a liberal dash of witty charm 
fill out the rest of this great release. It's fair to say, | love it. (RR) 
POLYVINYL, PO Box 1885, Danville, IL 61834, USA. 


JERKS - “We Hate You” CD/ 72:39. 

| do believe that this is the first I've ever heard from this band from 
West Yorkshire who began to strut their Punky stuff way back in April 
1977! To be honest its pretty good. All the songs are taken from 
three live gigs 78,79 and 97! (Leeds and London). Reading the 
write up from those prolific purveyors of seemingly forgotten punk 
bands of that era (Overground Records) THE JERKS never really 
existed beyond 1980 after loosing their way except for a one off gig 
in 97’ which is on this CD. THE JERKS although sounding typically 
77 were quite fast for that period in punk time and | like that! One for 
the collector that's not to be missed. (GS) 

OVERGROUND, PO Box 1NW, Newcastle, NE99 1NW, UK. 


KILL CREEK - “Colors of Home” CD/ 31:09. 

Hmm, this really didn’t move me too much at all... which was a pity as 
| was ready to love it, but | dunno, it’s just all very twee and sweet with 
an underlying hint of Britpop (probably more of a classic British pop 
sound, rather than the actual britpop fad) that never seems to catch 
light. It seems happy to just ease itself along in a laid-back groove 
when | keep wanting to deliver a hefty kick to it's backside just to 
wake it up a bit. Yes, the guitars intertwine sweetly, and the vocals 
are breathy and dreamy and occasionally there are flashes of how 
it all could be on a ninety-second track like “Serotonin” but it’s all 
too rare in amongst meandering ‘niceness’. Mind you, it does have 
a very nice sleeve (as you’d expect for Second Nature) that is a 
lesson in itself to fold correctly. (RR) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


LACK - “Blues Modern : Danois Explosives” CD/ 39:39. 

A fine release from this Danish band, playing driving yet at times a 
little melodic, full of jagged and angular guitar parts, pounding drums 
and engaged vocals. | would say that if you dig DEADGUY, etc. then 
this will appeal to you. (BB) 

NOVA RECORDINGS, Gladebache str.44, 50672 Koin, Germany. 


LADDERBACK, THE - “Introductions to Departure” CD/ 29:07 
| reviewed THE LADDERBACK's split 7" with LEGEND OF THE 
OVERFIEND in the last issue, and firstly it's nice to hear they've got 
themselves a thicker and clearer production than they did on there. 
And not only that, but they've thickened up the whole sound on 
“Introductions to Departure” because this is way more aggressive 
and forceful than that track was with it's hoarse vocals and jangly 
guitars. Across these eleven tracks, the vocals are mainly screamed, 
sometimes spoken, but spat with a gobful of venom when needed, 
and the guitars have also been cranked up to nice chunky levels. 
But what's been maintained and sharpened to a fine point is THE 
LADDERBACK’s skill of playing complex and mathy hardcore that 
rages along on an out-of-control trajectory before breaking for a 
few precious seconds into a sugar-sweet interlude. Just check out 
the contrasts in “Victoria” and that mental drumming in the middle 
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section - sublime. It’s also great to hear in amongst all the chaotic 
hardcore and screamed vocals that the melodies are still wedged 
tightly in there so that this never degenerates into pure noise, and 
always has you waiting for the next twist and turn. This is great stuff, 
accompanied by a really nice design job, so keep an eye out for this 
little bleeder. (RR) 

BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA. 


LAWRENCE ARMS/ CHINKEES - split CD/ 24:23. 

It's no secret just how incredible the LAWRENCE ARMS are, and so 
it's good ot hear some new stuff from them on this recording. They 
have such an awesome sound which is basically like early 
JAWBREAKER but with modern day production, which in turn gives 
them a real HONOR SYSTEM meets ALKALINE TRIO sound, minus 
the oddly distorted vocals that appeared on that HONOR SYSTEM 
album. They have 4 tracks here, and god-damn if it's not enough 
(when you hear ‘100 Resolutions’ you will see that it really is not 
enough!)... next is THE CHINKEES who have 5 tracks of noisy, poppy, 
keyboard riddled ‘ska punk’ that is really not too ska at all, and for 
that alone | was pleasantly surprised! Have THE CHINKEES always 
sounded like this? If so, I'm amazed, | was always under the 
impression they were totally ska, doh! This is wicked, like KUNG FU 
MONKEYS meets JAWBREAKER I reckon! Even song 8 which is more 
ska still rules. Well | never, as an old lady would say! An interesting 
and highly playable split for sure. (MD) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 


LAWRENCE ARMS / SHADY VIEW TERRACE - split CD/ 31:28. 
Another LAWRENCE ARMS split here, this time with New Jersey 
screamy emo band SHADY VIEW TERRACE. Well no matter who this 
split is with, you know that | am gonna go nuts over the ARMS, 
especially when they come out with drunken sing-a-long classics 
like ‘A Toast’. But then SHADY VIEW TERRACE are pretty good too, 
very much in a poppier SPY VERSUS SPY kind of way | guess. | think 
this is an old record that's been re-released, right? If so well 
LAWRENCE ARMS were always totally amazing it seems. I'm definitely 
looking forward to a new album, hope it's not long. (MD) 

ASIAN MAN. 


LAZY AMERICAN WORKERS - “Another Half Assed...” CD/ 20:13 
Beer fuelled, pot bellied, heavily tattooed blokes from Toledo... old 
enough to know better, & they ain’t that young anymore. Fans of 
SCREECHING WEASEL, SLOPPY SECONDS & THE WHITE KAPS will 
no doubt appreciate their pepped up songs & straight forward struc- 
tures. The rough riding harmonies undoubtedly too. Me, | got pretty 
bored after the first 4 numbers. Half Assed, they said it. (PC) 
BISCUIT SCRUBBERS. 


LEEK & THE BOUNCING UPTONES - “Roll The Dice” CD/ 44:10. 
Dice. Everywhere ... dice... This record is refreshing. LEEK... play 
very catchy, pop-ska with lots of time changes and sing-a-long cho- 
ruses. They mix the usual (songs about girls, growing old, yoof 
rebellion) with the political (police brutality in South Africa, rape, 
racism, war). And they do it in an unpatronising mature way. Nice 
artwork and the band photo with the po-faced kid in the Iron Maiden 
t-shirt is classic. Can't wait to hear more. (MM) 

20 DECK. 


LEFTOVER CRACK - “Mediocre Generica” CD/ 33:25. 

Fucking wicked album from one hell of a don’t give a shit kind of 
band that | have to say that it sounds pretty much like THE SWARM 
meets OPERATION IVY - | swear to god! And of course that means a 
cross between apocalyptic terror metal hardcore and the best kind 
of pick-it-up ska punk. And you know what, that’s all you need to 
know, because if | read that in a review I'd be way interested in 
going out and buying this. A classic album already, yow! (MD) 
HELLCAT. 


LES SAVY FAV - “Go Forth” CD/ 42:57. 

If innovation is what you crave LES SAVY FAV are the band for you. 
Mad and definitely bad, they'd surely win a fight with the THE TRAIL 
OF DEAD. Their intelligent and decidedly melodic post-hardcore 
sound whoops and rolls along beside angular guitars and frenetic 
drumming. Typically atypical art rock, more listenable than AT THE 
DRIVE-IN, and just a taste of their dramatic live show. (HE) 
FRENCH KISS, www.frenchkiss.com 
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LIKE PETER AT HOME - “Volumen” CD/ 50:03. 

Hey now this is good, | didn’t quite expect this to sound like it does. 
This Spanish band mix up hardcore, metal and a touch of dare | say 
it stoner rock in the singing department, it would probably be quite 
at home on Roadrunner or Century Media. Okay, so you're thinking 
rubbish nu-metal or something, well, you would be wrong there as 
this is loads better than that shit. Lyrics are in Spanish so | haven't 
got a clue what they are singing about, but | like it. (BB) 
OVERCOME, BP 80249/35102 Rennes, Cedex 3, France. 


LILLYDAMNWHITE - “Eviscerate” CD/ 23:23. 

This gets off to a great start but goes sour real quick. The first track 
is a choppy, precise rap number with stabbing guitars, competent 
and prolific lyricists, and a really good bounce to it. | must have hit 
‘repeat’ like 5 times in a row just on the first listen. The second track 
is just too damn different from the first one that | can't get into it at all, 
and the third track ‘you Fell’, picks up the rap again, but is just irri- 
tating. There’s some band on MTV at the minute that have a song 
that starts off hip hop, then turns punk and goes cock-rock at the 
end. | dunno who its by but this CD reminded me of that type of 
caper. Elements of GUNSHOT, BLAGGERS ITA and SNUFF all col- 
lide on this CD, though not very fluidly. A band with perhaps too 
many ideas that needs to decide which one to take seriously? | just 
looked at their site and it said their earlier material is in a more 
generic hardcore style...|'d say fuck all that and go the way of the 
first song on this CD! Too many bands try to cover the rap/rock/punk 
fusion thing and usually it's the rapping that comes of worst, but in 
LILLYDAMNWHITE’s case | actually think its their strong point. (SM) 
GROWHORNS, no address. 


MADISON - “Choke” CD/ 28:17. 

Somewhere between HATEBREED, BLOODLET and MERAUDER lurk 
MADISON. The vocals are big and butch, and the big beefy stomp- 
ing riffs actually flow very organically. The guitars are enormous, 
ploughing their way across the landscape, but unfortunately rarely 
uncovering anything memorable and interesting. What they gain in 
heaviness stakes they lose again by not really having much sub- 
stance to their songs. (SM) 

RAGE OF ACHILLIES, PO Box 20508, London, NW8 8WT, UK. 


MALEFACTION - “Crush The Dream” CD/ 25:35. 

Now | remember seeing these guys in Canada some years ago and 
despite being very death / thrash metal oriented | was impressed 
with what they did, so it was something of a surprise to hear them on 
this release - basically they've speeded up to semi-grind speed 
and gotten pretty damn heavy and evil, nice one! Buy if you like 
heavy metallic grind ala BRUTAL TRUTH, etc. (BB) 

G7 WELCOMING COMMITTEE, www.g7welcomingcommittee.com 


MANEURYSM - “Dissecting The Remains Of Humanity” LP. 
This 4-piece are from North America, and they have that crushing 
ability within their dark and complex compositions that will drop you 
as would a ten megaton bomb into celebrated territories likened to 
either DYSTOPIA or HIS HERO IS GONE, not to mention a whole host 
of other luminaries direct from the same country this label is from. It 
is both an impressive furiously paced collection of unholy hardcore 
thrash that refuses to relent from complete beginning to end, to it's 
melancholic instrumental and despairful sampled interludes of 
abject hopelessness that are the occasional whispers of contentment 
within utter chaos, A surprising ass kicking overall. (AP) 

YELLOW DOG, PO Box 55 02 08, 10372 Berlin, Germany. 


MARA’AKATE - “3-7-7” 7", 

The thick heavy cardboard sleeve said “experimental, noise” to my 
brain. Although there were elements of this in the music - meaning 
repetitive, almost ambient-esque passages of noise, for want of a 
better word, on the whole this was screamed, fast, furious, pound- 
ing newer skool hardcore - not bad.(BB) 

REDWOOD, PO Box 6041, Fullerton, CA 92834-6041, USA. 


MENACE - “Crisis” CD/ 52:55. 

My goodness, is this new stuff? Looks like it! Most of you out there 
who've heard Menace are probably the same as me and only know 
their 1978 offering GLC. This is pretty much as | expected to be 
honest, especially when | first looked at the cover. No! That does not 
mean its bad! Far from it, if you like SHAM 69, THE BUSINESS or THE 
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COCKNEY REJECTS then this is for you! Thirteen tracks of musical 
sing along Punk/Oi with fairly nondescript lyrics from this gone away, 
only to return band from the beginnings of punk itself. Looks like two 
of the line up who played on the GLC single are still with it and give 
it their all on this CD. Good stuff. On the Captain Oi label. (GS) 
CAPTAIN OI! 


MENSEN - “Stand up For Yourself” 7”. 

All girls quartet from Oslo with 3tracks etched into the black wax, & 
their no frills numbers all clock in at about 1.5minutes as we assume 
streamlined cruise mode. The vocals from Mary Currie (any relation 
to Cherry?) are dead spot Penelope Houston of the AVENGERS. 
“Hand in Mine” is the best of the trio, way throwaway, yet mighty 
catchy Bubblegum Pop Rock, & | know it’s a very obvious reference, 
but no denying there's a RUNAWAYS pinch to it. That sold it to me. (PC) 
WRENCH, BCM Box 4049, London WC1N 3XxX, UK. 


MICROPHONES, THE - “The Glow” CD/67:01. 

Elvrum, founder of THE MICROPHONES, is also the drummer in OLD 
TIME RELIJUN and while OTJ are reckless fun, THE MICROPHONES 
don't sound anything like them. They're lo-fi, low-key and low-inter- 
est. Twenty songs is a bit much - even for fans of DANIEL JOHNSTON! 
It's cute, like the elephant on the cover, but for purists only. (HE) 
K, PO Box 7154, Olympia, WA 98507, USA. 


MILEMARKER - “Anaesthetic” CD/ 41:04. 

MILEMARKER have always impressed in the past but on this album, 
their first for Jade Tree, all of their past efforts and ideas seem to 
have been consolidated into a record that stands head and shoul- 
ders out from the crowd, just for the very fact that it is both innovative 
and fucking brilliant. “Anaesthetic” is by no means a straight-for- 
ward record, it brings together a multitude of musical elements into 
it's melting-pot, but the real skill is in the way they're all compounded 
into a solid and clever end result. This is at times both heavy and 
crushing, but layered with thick melodies and pop hooks, and is 
really sharpened with an incredible blend of retro punk and new- 
wave sensibilities delivered through a futuristic sound encompass- 
ing electronics and keyboards at every turn. | guess the closest 
comparison | could come up with would be MONOCHROME'’s “La- 
ser’ album. Kicks off with the bouncy and hip-swinging “Shrink to 
Fit” which just oozes soul and a dark desire to boogie to it. The male 
and female interplay on here is also crucial to the sound, both of 
them veering from a swaggering shouting to angelic falsetto tones 
$0 you're never quite sure on how the mood of a song will swing with 
the tone of a voice or sharp incision of a metallic guitar. As you are 
probably now figuring out “Anaesthetic” is a fuck of an album to 
summarise in one paragraph, each song could be dissected and lauded 
over, so let's get down to base levels: this is fucking amazing. (RR) 
JADE TREE. 


MINORITY BLUES BAND/ J CHURCH - split 7” EP. 

MINORITY BLUES BAND are fast becoming one of my favourite Japa- 
nese bands, and there's a fucking ocean of them to choose from! 
Their split CD with 1,000 TRAVELS OF JAWAHARLAL is excellent 
and on these two new tracks they just sound better than ever. They're 
fast and vibrant and pack their songs with lovely jangly guitar riffs 
and little rundowns that give the whole thing a superbly chaotic 
poppy edge. The vocals go between powerfully sung on “Meta- 
physical Burst” and a mix of sung and screamed on the surging 
“Running” and then alas, the pair of songs is over before you want 
them to be, so it's back to the run-in groove for the stylus! J CHURCH's 
contribution to this split Ep isn’t quite so good, with a brace of decent 
quality live tracks one of which is a cover of the SUBHUMANS' “People 
are Scared” (dedicated to the singer from GAUNT who died last 
year) and the second is “Petrograd” from back in the day when J 
CHURCH were CRINGER. It’s decent stuff but nothing you haven't 
heard before from J CHURCH. Your couple of quid would be more 
than well-spent on the MINORITY BLUES BAND alone though so 
don't hesitate to pick this up. (RR) 

SNUFFY SMILE. 


MONTANA PETE - “Play ‘Devo’ and ‘French Ladies’” 7". 

..and the title is correct because that's exactly what they do. “Devo” 
is a track that bears more than a passing resemblance to it's name- 
sake with a herky-jerky bass-driven riff and vaguely deranged vo- 
cals that all slides into a maniacal chorus. On the flip, “French La- 


dies’ is a bit of a different affair, much darker with spoken vocals that 
only breaks out into the same eccentric rhythms midway through the 
song. Oh it's in French too for added arthouse effect. The bland 
sleeve hides nothing startling, but nothing overly duff either. (RR) 
COIN-OPERATED, PO Box 24356, London, SW17 9FE, UK. 


MOTHERFUCKERS, THE - “We're Fucked” LP. 

An amalgamation of 9 unreleased songs and 8 that were included 
on a 7" from '93 (which is when this outfit folded due to drink, drugs 
and jail time - the promo sheet indicated they're now back together). 
This totally smokes, furious and chaotic old school hardcore with 
over the top belligerent lyrics aimed directly at anything or anyone 
that pisses them off, not to mention a heavy reliance on the “fuck 
you” kinda attitude (which makes a nice change from the glut of over 
serious blandness we can be subjected to). Absolutely tasteless 
puke green vinyl too. | had complete doubts about this record until 
| played it. Superb stuff. (AP) 

BEER CITY, PO Box 26035, Milwaukee, WI 53326-0035, USA. 


MOUTHGUARD - “Born Out of Disgust” CD/ 27:45. 

Not one to judge a book by its cover | must admit to expecting the 
worst from this, but as it turns out it was competent and energetic no 
frills hardcore with an Oi! or street-punk influence from this bunch of 
Aussies. | kinda’ preferred the songs where they had guests in- 
volved with the songs, it just added a little “more” to the proceed- 
ings, like the brass section and the top female vocals. (BB) 
STOUT, PO Box 8232, Woolloongabba, QLD 4102, Australia. 


MU330 -”Live... Oh Yeah” CD/ 59:05. 

First off, the booklet for this CD contains a listing of every show the 
band has ever played (over 7 years of fucking hard touring and 
1300 shows), every venue and every band they've ever played 
with is listed here... Wow. The album contains 19 older MU330 songs 
recorded at various different shows in 1999. There’s isn’t that much 
talk to say it’s a live album, but they make up for that with the rock. 
And this does rock. It captures (for the most part) what MU330 sound 
like live-ace! Fans of MU330 should check this out. (MM) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 


MUTANT JOHN - “Headless Stoic Figure” CD/ 23:42. 

Huhum, religious rock music from Israel... whatever will my ears be 
blessed with next? On the plus side, the religious aspects of this 
release are fortunately subtle, but on the negative side, the music 
doesn't do much to distract from them anyway. The first track “Dead 
Warrior, Dead Warrior” started off the proceedings okay, and im- 
mediately disproved my assumption that this would be substandard 
punk rock, with a virtually instrumental track save for some sweet 
female ooh’s and aah’s, rather nice rock music and even a violin 
into the mix. Unfortunately from here on in nothing much else hap- 
pens - the songs drag on into seven and eight minute opuses that 
meander around a focus of nothing much at all. Credit for at least 
not treading well-worn paths but these songs just didn’t gel well 
together and need some serious pruning. (RR) 
www.mutantjohn.com 


NAKED LUNCH - “On a Sunny Day” CDS/ 9:05. 

A couple of tracks of German pop music that sound remarkably like 
a slower WANNADIES. That's it. (RR) 

COMMUNITY/ VIRGIN. 


NATHANIEL GREEN - “Down To You Then Supergirl” CD/ 21:38. 
First impressions of this release should give you an idea of the 
sumptuous sounds within, with a handsome card-folded screen- 
printed sleeve that all works so well to contain the disc and a small 
photo booklet. And once the disc has been extracted from this deca- 
dence it won't let you down either - six tracks of simple and strikingly 
honest music from two guys. Matt from DUGONG provides the guitars 
and vocals, and Rob sympathetically fills the songs with beautiful 
thodes piano, hammond, vocals and harmonica. It’s would be a lazy 
reviewer that compared it to an ‘unplugged’ DUGONG but well, the 
sound is patently there, and anyway that would be a good compari- 
son for any band to get. You could also suggest a few threads to THE 
NEW AMSTERDAMS with added keys and a warmth that is inspiring. 
These songs are constructed with a purity that leaves them naked, 
and that's where the ingenuity lies - in music that is laid open for all 
to hear the emotion and integrity they convey. No standout song 
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from the six on offer because each one stands out on it's own. 
Hopefully NATHANIEL GREEN will be an ongoing partnership be- 
cause | really can't recommend this record highly enough. (RR) 
SUBJUGATION, PO Box 191, Darlington, DL3 8YN, UK. 


NATIONAL STRATEGY, THE - S/T CD/ 13:47 

Another sideline band for a couple of members of rock quartet DUG- 
ONG (there's just no keeping these lads down!) with friends and as 
you'd expect, they wouldn't serve you with crap. Three tracks of 
mid-paced and highly melodic stripped rock that sounds just sweet 
as sugar. The opener “Quiet Kid” starts off with a little KARATE sound- 
ing minimalism but by the time the vocals start toward the end of the 
track it’s built up into more of a barren rock song. Second up is “Call 
My Name" with more pop hooks becoming apparent, and in fact this 
begins to sound like another great Wakefield band PYLON, with it's 
solid rocking rhythms and nicely paired vocal harmonies. And then 
the best is probably saved until last, the instrumental “The Big 
Lebowski” which has some lovely intertwined guitars and key 
changes before finally building into a potent finale of power chords 
and one final swoop of pretty twinkle to the end. This is a great first 
effort and | can’t wait to hear how THE NATIONAL STRATEGY progress 
although it seems these Wakefield types can just do no wrong. (RR) 
nationalstrategy@hotmail.com 


NERVE AGENTS - “The Butterfly Collection” CD/ 38:36. 

This is basically more of the same AFI meets YOUTH OF TODAY 
hardcore punk that also has a slight “Earth AD” era MISFITS feel to 
it. It's dark, bassy and very punk, which is fine by me and I'll even let 
it drop that the cover is rubbish, because the music is so good! This 
is worth getting | reckon, although the first album on Revelation may 
actually be better. (MD) 

HELLCAT. 


NO USE FOR A NAME - “Live In A Dive” CD/ 50:19. 

19 songs, 2 of which are covers recorded live November 2000. The 
recording on this is excellent, better than any other live record | 
have ever heard. There’s a 15 minute video on the end of this CD. 
It starts with a funny scene of one of the guys stuffing whole burgers, 
chilli dogs and non-descript meat products into his mouth. It mixes 
live footage with band interviews and is quite good - the sound from 
the live shows especially. The inlay contains part of a comic book 
available from FAT WRECK. As live albums go this is up there with 
the best of them. (MM) 

FAT WRECK, 


NJ BLOODLINE / SETTLE THE SCORE / SWORN VENGEANCE - 
split CD/ 34:32. 

Bruising three-way split featuring some really hard-hitting hardcore 
bands. NJBL offer up more gritty, spitting, BLOOD FOR BLOOD style 
hardcore with the occasional hip-hop influence, and an 
answerphone message with some muppet telling them he can hook 
them up with some more tattoo’s and piercings so that they fit the 
‘tough guy image’, haha! Germany's SETTLE THE SCORE are very 
much on the DMS tip with some thick muscular old school hardcore, 
and SWORN VENGEANCE from California and are like a particu- 
larly brutal scrap between 25 TA LIFE and MERAUDER. Also, | just 
have to say, the press release that came with this CD reads like some 
real corporate bullshit... “between them these bands account for 
tens of thousands of sales.... exclusive rights and distribution blah 
blah blah”. Yawn. (SM) 

GRAPES OF WRATH, PO Box 61 06 41, 10937 Berlin, Germany 


N.O.T.A. - “Live at The Crystal Pistol” CD/ 27:44, 

Shit, now this is old, | used to love N.O.T.A. about 8 or so years ago 
and was so chuffed when | managed to pick up their LP. This live set 
was recorded in 1983 and was originally released as a demo for 
the band, as such it includes a good selection of their songs. What 
you get is a taster of Oklahoma hardcore punk from back in the day. 
Sound quality is good considering the time and that it's live, but | 
would have to say that this is for fans only, or if you're interested in 
checking out some vintage hardcore. (BB) 

PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 


NO WARNING - “Back From The Dead” CD/ 44:57. 
This is a posthumous release from back in 1988, when the original 
punk/metal “crossover” started. NO WARNING take their cues from 
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bands such as D.R.I., C.0.C., CRYPTIC SLAUGHTER, etc. but hav- 
ing more of a thrash metal edge than a punk edge, | guess this was 
called “speed-core” back in the day. As such it is good but sounds 
a little dated nowadays, good for a trip down memory lane. (BB) 
MALT SODA, PO Box 7611, Chandler, AZ 85246, USA. 


NOW, THE - S/T CD/ 9:35. 

These are pretty good, nothing too new within the BOTCH, 
DILLINGER, CANVAS, metal, crazy, shouted, jagged rhythms style 
but very good nonetheless. If any of the above bands are your 
thang then check this out. (BB) 

ROBODOG, 12001 Aintree Lane, Reston, VA 20191, USA. 


O’NEIL, TARA JANE - “In the Sun Lines” CD/42:49. 

Recorded in Louisville in winter, additional recording in “The cabin 
in the woods” (New York) and mixing at “Stillness”, this album is 
sleepy, chilled and heart-warming at the same time. It’s also a 
Quarterstick hall of fame. TARA J has played in RODAN, THE SONORA 
PINE and RETSIN, and is accompanied on here by members of 
RACHEL'S, RODAN, ELEVENTH DREAM DAY and IDA. They play as 
many instruments as they can - guitars, piano, violins, melodica, 
cello - as many as they can without suffocating the melody or taking 
the songs beyond a dawdling pace. TARA's voice is incredibly calm- 
ing and low-key. Perfect for getting cosy in the coming months. (HE) 
QUARTERSTICK, PO Box 25342, Chicago, IL 60625, USA. 


OSKER - “Idle Will Kill” CD/ 44:16. 

OSKER are one of the bands on Epitaph who appear on their com- 
pilation CD’s that people probably overlooked by 95% of people 
who buy them. One reason for this could be the fact that the singer 
has the most annoying voice ever. As he sings at the start of of 
“Strangled”, “I feel strangled...” you could sympathise with who- 
ever was exacting their revenge upon him. At first listen this record 
and indeed this band, fit nicely into the so-called “EpiFat” genre. 
Mediocre, unoriginal but probably selling tens of thousands of al- 
bums a year. But the more you listen to it, the more it grows, and the 
more you see if for what it is. It'll never make anyone's top ten, but 
it's competently played, well-recorded. Most of the songs are fairly 
slow, melodic, emotional and quite simplistic. The singers intona- 
tion becomes more like Jeff Ott from FIFTEEN as the album 
progresses and to be honest, | do quite like this. It's good. Nothing 
awesome, but much better than I'd first thought. (MM) 

EPITAPH. 


OVERSIZED - “Happy Inbetween Or Sad” CD/ 31:11. 

"Selling points” include “great punk rock with superb emo and col- 
lege rock influences, will appeal to any WEEZER and GET UP KIDS. 
fan’, “lots of flyers and promo stuff spread over the Benelux, Spain, 
UK and France”. Well... bullshit aside, they do sound like WEEZER. 
They sound like they've ripped WEEZER off, big style. The build 
ups, the choruses, right down to the lyrics. They're alright, but they're 
not WEEZER (or cokehead rockstar wankers either). Pretty stan- 
dard melodic punk rock. Yawn. (MM) 

FUNTIME, Dutselhoek 12, 3220 Holsbeek, Belgium. 


OWEN - S/T CD/ 39:04. 

For reasons probably only known to himself, Mike Kinsella has de- 
cided to christen his solo project on which he plays all instruments, 
OWEN, but such can be the obscure way of doing things when you're 
of Kinsella stock. As for carrying his musical history through to this 
current project, well CAP'N JAZZ don’t play much of a part as this 
bears much more in common with JOAN OF ARC and AMERICAN 
FOOTBALL. It has the artistic sensibility of JOAN OF ARC stripped of 
all the pretension that | hated them for and the deft intertwined guitar 
lines of AMERICAN FOOTBALL that | loved them for. But this is all so 
very downbeat and unhurried and that it actually comes off as hav- 
ing more in common with the likes of the RED HOUSE PAINTERS than 
any of Mike's previous bands. His vocals on here are warm and 
gentle (and fortunately aren't burdened with any of Tim Kinsella's 
off-key-ness that would never work in here) and although it's hardly 
complex stuff, all the instruments are played well and interconnect 
nicely with each other. But ultimately, it's the steady, slow pace that 
causes this to just unwind as it continues and come the end of it 
you're gasping for something with a little more fire in it's belly. Strangely 
enough it’s actually the lack of energy that makes this so tiring. (RR) 
POLYVINYL, PO Box 1885, Danville, IL 61834, USA. 
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PAGE NINETY NINE - “Document #8” CD/ 20:28. 

Yet more of that classy ‘end of the world’ hardcore screamy emo 
noise that Robodog Records is becoming increasingly popular for. 
And this time aorund it's one hell of a ride, taking in the finest ele- 
ments of all those bands you love the most, combining an eerie 
almost INK AND DAGGER style with a more straight forward screamed 
approach a la SHOTMAKER meets ANASARCA. The packaging is 
also as dark and spectacular as you'd expect, and includes an 
awesome lyrics booklet with some really disturbing art in it, which 
really tops the whole package off. This is one fuck of a good re- 
lease, as are almost every record Robodog puts out. Wow. (MD) 

ROBODOG, 12001 Aintree Lane, Reston, VA 20191, USA. 


PER MISSION - “A Ritual Loop” CD/ 49:26. 

Reverbed poetry, loops, samples, soundscapes, noises and fucked- 
up coffee-shop muzak means this is a release that | really can’t 
handle. And I'd rather not die trying. (RR) 

MONITOR, PO Box 2361, Baltimore, MD 21203, USA. 


PENETRATION - “Coming Up For Air” CD/ 41:47. 

Oft’ overlooked early punk band who released a couple of classic 
7’s with “Don't Dictate” being one of the finest songs of the early 
punk rock explosion. What set them apart from other female fronted 
punk bands of the time was the vocals of Pauline Murray, while X RAY 
SPEX and SIOUXIE & THE BANSHEES had shrill off-kilter female sing- 
ers, PENETRATION had a singer who could actually sing. This is the 
bands second album and the signs of doom were present, from the 
headbands, the leather trousers and long-haired guitarist, you could 
see this was a band for whom punk rock was a starting place and 
would prove to be far too limiting for their songwriting progression. 
This album is not punk rock, it's almost indie and the closest | can 
come to a contemporary equivalent is ECHOBELLY! This album isn’t 
very good, especially compared to their earlier material. (DS) 
CAPTAIN Oil, PO Box 501, High Wycombe, HP10 8QA, UK. 


PILOT ROUND THE SUN - S/T CD/ 23:59. 

Ack, the first song on here reminds me of SUPERGRASS gone punk 
rock, with a definite addling of Britpop sounds delivered through 
crunchier guitars and a little more venom than you're used to but it’s 
still there to hear. Not good. The second track “How It's Going Down’ 
pulls things back together though with a slow and noodling indie- 
rock song that sounds a little like the slower sort of stuff that NEW 
END ORIGINAL played on their recent tour. Third song sounds 
exactly like an out-take from SHUDDER TO THINK’s “50,000 BC” 
album with it's bluesy rhythms and falsetto vocals. And so it contin- 
ues, shifting musical styles (fortunately not reverting back to the 
Britpop tendencies of the opener though) for each song, but finally 
ending up with quite a pleasing common ground that's definitely 
sitting in the later STT territory, with maybe a little more added straight- 
up rock music. And since | made such a hash of describing their 
sound you can download some of this from their website just to see 
how innaccurate | can be at times. (RR) 

www. pilotroundthesun.com 


PLANET SMASHERS - “No Self Control” CD/ 37:27. 

5 guys who look like a cross between KRAFTWERK and some Star 
Trek geeks upbeat ska songs about very strange things. Well, not 
strange things per se, but the album has an eerie, geeky political 
overtone. Musically they're an interesting mix of REEL BIG FISH and 
JOHNNY SOCKO. Overall, this is a good record. (MM) 

LEECH, PO Box 154, 8042 Ziirich, Switzerland. 


PLUS ONES/ TRAVOLTAS - “Going Dutch” CD/ 15:20. 

Oh man, what an EPI!!! Let's start with the PLUS ONES. They totally 
rule in a supreme mod-pop way that brings to mind a unique mix of 
that great band the DECIBELS and that even greater band the KUNG 
FU MONKEYS... their track ‘You've Been Had’ is sooo good I've been 
playing it on repeat for about a week non-stop! Next up is the 
TRAVOLTAS from The Netherlands, and | was excited to hear them 
as I've heard a lot about them from many places, Cov John being an 
especially big fan! Well what | heard is right, they play some of the 
best RAMONES bubblegum pop punk you'll ever hear. ‘Too catchy’ 
is the phrase one must type here! If your idea if a good time is being 
a part of 50’s America, sitting in a diner and drinking milkshake with 
your friends, then this CD is your soundtrack, buddy! (MD) 
ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 





PN - “Dreamwave Heroes” CDEP/ 15:30. 

I'm going to put my foot down about vocal sound effects. The CHER 
warble is just too much for hardcore to handle, even for a group of 
TOOL wannabes. (HE) 

STICK TO THE CORE, PO Box 100, 3200 Aarschot, Belgium. 


POCKET GENIUS - “Tundra Rock” CD/ 31:51. 

This sits right in line with a good few of Boss Tuneage’s other Ameri- 
can releases as it's the same mould of highly melodic and driving 
pop-rock and bears much in common with the punkiest moments of 
RISE or MICO or THE MILWAUKEES, and maybe even with alittle of 
the excellent WOOLWORTHY's college-rock nuances. This sounds 
so much better than their previous Ep for Boss T too - they seem to 
have matured in a space of months to a much more accomplished 
band that's moved away from the straight-up pop-punk sounds in 
favour of a more straight-up rocking vibe and songs like “Slide” just 
sound really fucking good, almost like the ATARIS hooked up with 
GOO GOO DOLLS. More quality melodic rock from Boss T! (RR) 
BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 


POKERS, THE - “Ignite” 7”. 

This is fucking great, an old fashioned 3 track 7” that is just balls out 
punk rock & roll with a hint of US garage rock. How do | know the 
song “| wanna be your TV”? | knew it as soon as | heard it and now 
I'm going out of my mind trying to figure out where the hell I've heard 
it before...fuck! I've played this loud as fuck 5 times in a row, isn’t that 
what punk rock singles are all about? (DS) 

WEIRD, 61 London Road, Newark, NG24 3AG, UK. 


PRISON - “Sidekicks” CD/ 41:02. 

Hey, hang on a minute... saucy woman on the sleeve with a hand- 
gun (and showing an awful lot of leg), handcuffs + flames = Greasy 
Scando RocknRoll surely. But no, these German's throw a curve ball 
with 14 Beefy Melodic slices that wouldn't sound out of place on 
Crackle! or Boss Tuneage Records. Buzzing dual guitars, snappy 
song lines, & going by the age of these blokes, nothing to prove, just 
amped to be playing the music that runs through their veins. 
LEATHERFACE & MOVING TARGETS records will feature in their 
record stacks, | guarantee you. “Something's Going Wrong”, com- 
plete with piano, is a fine track to end on. | liked this disc a lot. (PC) 
SOUNDS OF SUBTERRANIA! 


PSEUDO HEROES - “Betraying Angry Thoughts” CD/ 30:22. 
This is Sam Williams’ band, he’s the guitarist and singer (when Dave 
Smalley has a sore throat) from DOWN BY LAW, and from the evi- 
dence on this CD, he actually has a big input into the DBL sound it 
seems. This sounds remarkably like DBL, from the tempo and little 
little guitar breaks to the vocals, which pass as a pretty impressive 
Smalley impersonation. But, this is a damn sight better than the last 
couple of DBL outings and a strong album of ultra melodic poppy 
hardcore tunes that | find myself playing over and over. I'm just 
wondering if this is the end for DOWN BY LAW as Dave Smalley 
seems to have lost the plot (I'm sorry, but covering “Sweet home 
Alabama” on the last record was the final straw) and Sam proves 
he's more than capable of fronting a band that takes the finest ele- 
ments of the DBL sound and makes it sound fresh again. | was pleas- 
antly surprised with this CD and you may be too. (DS) 
THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254, USA. 


PUMA - S/T 10”. 

One minute it's wussy emo spangle-core and then it gets a little 
choppy and the singer just screams until his throat tears (in German 
too). Back to wuss-ville, some female vocals (in French no less) and 
KARATE style guitar noodlings. It all gets a bit rocky again, then 
there's some vocals in English... man these cats are smart in the 
language department! There's 5 songs on this slab of pink vinyl with 
a remix of the first track at the end. This is an incredible body of work 
and very artistic, almost beautiful in places with a lot of heart & soul. 
It's a listening experience that you should try because this is an 
amazing fucking record. | wish | had more time to absorb it so | could 
be a damn sight more eloquent in my descriptive phrases. (DS) 
SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 


PUTSKI - “Studio Putski” CD/ 56:18. 
| can’t make heads or tails of this... starts off like some VELVET UN- 
DERGROUND rip-off then proceeds to fuck with my head. A definite 
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60s vibe going on with fuzzed garage guitars and plenty of key- 
boards, but there’s some noisy shit going down in places and rather 
than break it up (god knows it needs breaking up) it just makes this 
even worse than it already is. Maybe fans of trashy, Andy Warhol 
influenced, art damaged garage rock will go for this, | just found it 
rather depressing. (DS) 

RADIOSTACJA, Antena Krzyku unc, PO Box 74, 50-211 Wroclaw, 
Poland. 


RABIES CASTE - “Let The Soul Out and Cut The Vein” CD/45:35. 
A new Earache release that whilst okay doesn’t break any new 
ground. This 3 piece play a mix of distorted industrial metal that 
brings to mind a GODFLESH / FIDGETUNNEL mix. | guess the metal 
kids will love it!! (BB) 

EARACHE, PO Box 144, Nottingham, NG3 4GE, UK. 


RAGGITY ANNE/ SCREAMING WILLIES - split 7”. 

OK, lets deal with RAGGITY ANNE first! Well, | liked the story about 
how they came to record their two tracks and | like the lyrics as they 
are based on real experiences. What those experiences are I'm 
not going to tell you, you'll just have to boost sales of this record to 
find out! Musically though, | can pretty much take it or leave it as its 
just not my punk scene man! THE SCREAMING WILLIES! Well they 
contribute six fuckin’ silly songs that made me smile, especially ‘My 
New Scoda’, an absolute classic. (GS) 

WEIRD, 61 London Road, Newark, NG24 3AG, UK. 


RAW POWER - “Trust Me!” LP. 

Now, I’ve not heard RAW POWER for a long time, but had heard that 
they put out a couple of not too hot LP’s in the last couple of years, 
but this release is good. Powerful mid paced hardcore, a couple of 
metal bits thrown in make for good effect. Lyrically covering a lot of 
subjects from poverty to bad kidneys(?), they even do a CIRCLE 
JERKS cover, “Behind The Door’. Whilst not as groundbreaking as 
their early releases, this is still a goodie. (BB) 

MASS PRODUCTIONS, 19 Rue Malaguti, 35000 Rennes, France. 


REAL McKENZIES, THE - “Loch’ & Loaded” CD/ 30:05. 

The joke isn’t funny anymore and never moreso than when there 
was no joke to begin with. If you thought the DROPKICK MURPHYS 
were pretty cheesy with their one-dimensional pro-lrish punk rock 
cabaret tribute act then brace yourselves for this tosh. These Cana- 
dians wear kilts, play bagpipes and cover TENPOLE TUDOR. Three 
damn fine reasons to avoid like a rabid dog, Musically it's an early 
punk/pub rock thing with a few good hooks and some passable 
moments. | have heard worse it has to be said. Saying that, I've 
heard a lot better and oh man, those fucking bagpipes... absolutely 
gross and offensive on every fucking level, there is NO fucking excuse 
for bagpipes, they should be outlawed, confiscated and burned. (DS) 
HONEST DONS, PO Box 192027, San Francisco, CA 94119-2027 


REDUCERS SF - “Crappy Clubs and Smelly Pubs” CD/ 40:39. 
Another fine American Oi! band hailing from San Francisco and 
these guys are perhaps the most melodic of them all. They have a 
lightweight punk style, almost pop rock in places and definitely a 
continuation of the sound pioneered by some real early punk bands 
like EDDIE & THE HOT RODS, SLAUGHTER & THE DOGS and The 
HEARTBREAKERS. It certainly has a 76 pub rock meets 77 punk 
rock vibe, but given a fresh lick of paint to bring it up to date. This is 
a good listen but | don’t think it’s a patch on their last album which 
really was a great record, perhaps it's a case of more of the same 
but not quite as good. A lot of songs on here just seem to miss that 
crucial melody or hook that it needs to make it really special. This 
actually sounds too pleasant and could do with a little grit in the 
sound. “Another day older” is the stand out tune without a doubt. (DS) 
PEOPLE LIKE YOU. 


RESISTANCE ‘77 - “Retaliate First” CD/ 45:26. 

Well since they first appeared in Suspect Device about sixteen or 
seventeen years ago they've been away and come back again! 
This new CD is as if they've never been away and carried on musi- 
cally where the ‘Thoroughbred Men’ LP left off all those years ago! 
Oddies voice is even the same! Exactly!!! The lyrics are pretty much 
along the same lines as well!, sort of political/personal and they 
even do an old song from the afore mentioned LP ‘Pass Me The 
Bottle’ in their easily recognisable 80's punk style. My only hope 
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now is that one day soon | actually get to see them live after years 
of following their fortunes and still playing the old vinyl on a fairly 
regular basis. All lyrics supplied and Tony, Dave Stuart and me even 
get a name check! Yeah! We know everyone! (GS) 

CAPTAIN Ol, PO Box 501, High Wycombe, HP10 8QA, UK. 


REVILLOS - “Rev Up” CD/ 40:21. 

Following the demise of their original outfit THE REZILLOS, singers 
Faye Fife, Eugene Reynolds & drummer Rocky Rhythm resurfaced 
in the late Seventies with their new act THE REVILLOS. “Rev Up’ is 
their solitary studio album, & is a bona fide classic. A collection of 
super catchy & mighty danceable off beat Sixties Pop tunes, deliv- 
ered in brash & inventive fashion, powered by Primal Surf beats, the 
sugar sweet harmonies of girl groups like THE SHANGRI-LAS, laced 
with stomping Punk explosion, & an obsession with B-Movie schlock 
& served up to look like a Sci-Fi comic book caper. A totally original 
group, who bar some brief flirtations with the UK National Charts, 
never really reached their obvious potential. Although some of you 
may be old enough to remember them revving it up on Top of The 
Pops with the fantastic “Motorbike Beat”. Oh they were the days. 5 
bonus tracks on this re-issue, including the first seven-inch “Where's 
The Boy for Me?” plus their 2 earliest recorded songs “The Fiend” 
& “No Such Luck”, recorded on a vintage 8-track & both excellent 
blasts of bubblegum Pop. Yes indeed folks, a way cool re-issue from 
a way cool band that weren't like nobody else, from nowhere else. 
There's plenty of info & and lively sleeve notes from Rocky Rhythm 
too, always a vital inclusion in releases like this. | dedicate “Rev Up" 
to my girl Linda, cuz this is one of her favourite albums, and still a 
proud owner of her beat up vinyl copy. (PC) 

CAPTAIN Oi! PO Box 501, High Wycombe, HP10 8QA, UK. 


REYNOLDS / OEDIPUS, THE - split 7”. 

Gorgeous thick slab of white vinyl! Two good UK bands featured! 
REYNOLDS, who I've heard a lot about but never heard, impress 
with their instrumental “Stopper”, recorded live in a printing ware- 
house. The thumping drums add to a nice heavy climax after some 
nice experimental guitar work. THE OEDIPUS are faster and fuzzier 
with some great drumming. | still can't stomach their hectic singing, 
which struggles to keep up with the guitars - or is the other way 
around? One day they'll write a song | love! (HE) 

TRADITIONAL SONGS, 14 Vincent Road, London, E4 9PP, UK. 


RIPCORD - “More Songs About...” CD/ 52:57. 

At last someone puts out a discography cd of this legendary(?) UKHC 
band from the late 80's. This has everything RIPCHORD have done 
and serves as a neat musical documentary. Fast, hardcore done 
with energy and dedication, what more can you want? (BB) 
EPISTROPHY, PF 312, 30003 Hannover, Germany. 


RIVAL SCHOOLS UNITED BY ONELINEDRAWING - S/T CD/ 17:34. 
The first of Some’s series of split records that are more of a ‘join’ than 
a ‘split’ because they entail two bands coming together to form one- 
off projects that write and record the songs together specially for 
the release. So on here, you get RIVAL SCHOOLS UNITED BY FATE 
and ONELINEDRAWING (well Jonah to be precise, since he is the 
band) teaming up together at last years CMJ festival in New York to 
cobble together these six tracks. And with those two bands this was 
inevitably a much anticipated release, and one which | can now 
take or leave. This is pretty much as you'd expect from an amalgam- 
ation of both bands with Jonah’s vocals as emotional as ever, backed 
up by RIVAL SCHOOL's indie-rock. Unfortunately the recording has 
no depth and actually sounds very ‘knocked together’, the songs 
don't gel together and at times RIVAL SCHOOLS sound just like any 
other MTV alt-rock band (and hey, they are getting a video done by 
the same guy that does the BLINK 182 and PAPA ROACH videos... 
woo!). At best it sounds like Jonah singing for a less aggressive 
QUICKSAND and at worst it sounds like any other band from the 
mires of wannabes of either band involved. | suspect if this was 
released without a mention of whom it consists of, it would be sitting 
on record shop shelves gathering dust. Roll on the next one. (RR) 
SOME, 122 W 29 St 4 Fl, New York, NY 10001, USA. 


SADNESSES, THE - “When You Die...” 10". 

Okay, first complaint - what fucking speed to play this at, as it turns 
out it was good for both 33 or 45 revolutions, but | think itis a 33. This 
consists of one guy going insane in the studio and comes up with 18 
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tracks of mixed noise / soundscapes / banging techno, throw in the 
odd radio sample and there you have it. The info sheet says “Kurt 
vile is an artist working beyond genres (even raising the question 
is it music?)" - my point exactly. (BB) 

THE SADNESSES, 548 Page Street, San Francisco, CA 94117,USA. 


SAVES THE DAY - “Stay What You Are” CD/ 33:36. 

Or as Roy Walker on ‘Catchphrase’ would announce, “say what 
you see”... luckily for us this record is not a tiresome UK game show, 
but a fantastically catchy collection of what could only be described 
as mainstream pop rock with an edge that makes it allowed to be 
reviewed here! Basically it's all the bands you love at the moment - 
JIMMY EAT WORLD, GET UP KIDS, ALKALINE TRIO, etc. etc... and 
you know those bands really have a lot to answer for, expecially 
when you compare this record to previous SAVES THE DAY releases, 
as this is just so much more ‘radio friendly’ and ‘big time is just over 
the horizon’ inducing. But as | said, that doesn't mean this is a bad 
record, | think it's pretty incredible, | just don’t like the fact that a 
million other kids will think that too (*Monk Dave has just won this 
issue's most ridiculously elitist comment award!!) Heh... but anyway, 
if you're new to bands like JIMMY, etc. then | think this is going to blow 
you away. It's instantly catchy, lyrically not bad, and even quite dark 
at times, and I'd be way surprised if | didn’t see a video for one of the 
songs off this record on MTV2 before Christmas. For me, | think this 
will defiintely be in my list of ‘Top Records of 2001’ in the next Frac- 
ture Polls. Yes, dumbass, that means it's good! (MD) 

VAGRANT. 


SCROTUM GRINDER - “Greatest Sonic Abomination...” CD/ 23:38. 
18 songs in 23 minutes gives you an idea of what to expect - sharp, 
hectic hardcore blasts, including a great SLAPSHOT cover. Michelle 
Koger on the vocals does an awesome job, enough to make any- 
one else pack up and leave. Cool. (BB) 

PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 


SELECTER, THE - “Celebrate The Bullet” CD/ 60:49. 

Reissue of the 1981 album including bonus tracks. You should know 
what they sound like. It's been out for 20 years. (MM) 

CAPTAIN Ol!, PO Box 501, High Wycombe, HP10 8QA, UK 


SELECTER, THE - “Too Much Pressure” CD/ 49:26. 

Reissue of the 1980 classic album. As the booklet says “[T]hey would 
have been [one of the biggest bands of the 80s] if they hadn't split 
after just two years in the business. The proof is always in the eating 
as they say, and ‘Too Much Pressure’ remains the finest dish ever 
served on a chequered plate.” That's probably arguable, but this 
album remains a classic from the 2 TONE label. (MM) 

CAPTAIN Ol! 


SEMTEX - “Straight Razors and Strange Souvenirs” CD/ 26:00. 
Like CHAOS UK? Like SEMTEX! That's what | say! They come from 
Norfolk if my memory serves me correctly, so like CHAOS UK they've 
got that ‘ooh arggh!’ feel to them. What do they sing about Gaz my 
old mate | hear you asking me subconsciously! Fucked if | know, you 
try reading them lyrics! Tell you what though, most of it ain’t that 
serious | don’t think. Good stuff. (GS) 

GRATUITOUS BEAVER. 


SENSE OF PURPOSE - “A Matter of Respect” CD/ 40:25. 

Don't be fooled, half of this record (the second half!) if basically stuff 
recorded off the telly like Hulk Hogan having a go at Paul Hogan 
and stuff - funny first time around, a waste of CD space after the 
second. Well anyway, | never realised just how ‘global’ the generic 
youth crew sound was! This is BETTER THAN A THOUSAND, this is 
BATTERY, this is every band on Indecision... and this is also 
Australian! Generic hardcore aside, this Melbourne hardcore band 
stands head and shoulders above a lot of the others in the field, as 
they have the songs, the energy, the aggression and a decent 
production job that makes the whole experience one hell of a finger 
pointing extravaganza! You know the score with this one. (MD) 
RELY ON, PO Box 5030, Hughesdale, Vic 3166, Australia. 


SHIKARI - “Robot Wars” 10". 

This Dutch quartet perform 8 cuts of relentless and heavy emo- 
violence. The lyrical perspective chooses to embrace passioned 
pleas of trying to understand what the fuck is going wrong with 











humanity, with explanations for each song so you can grasp a better 
idea of where they're coming from. This is competently played and 
executed, it's musically and vocally punishing yet I'm left with the 
feeling of indifference coz there just isn’t that particular innovation 
for it to rise above mediocrity. (AP) 

DEADLOCK, PO Box 324, 7900 AH Hoogeveen, The Netherlands. 


SHOOTER McGAVIN/ DUGONG - split 7". 

Great little 7" here shared between two cool UK bands - DUGONG 
who are already established as one of this country's finest and 
SHOOTER McGAVIN who, if they continue as they have done so far, 
will be in much the same circles before too long. Their first song 
“Coming Home” is like a fine mix of the GET UP KIDS and some 
quality pop punk band - tight rhythms, solid melodies and glossed 
with a bunch of vocal harmonies that work a treat. The chorus sounds 


- familiar but | think it's just one of those classic chord progressions 


that always work so well. Their second offering isn’t quite so good, 
and the lyrics are almost like REGGIE & THE FULL EFFECT offer- 
ings, but it's still a pretty fine pop-punk song. Over on the flip, the 
DUGONG chaps must have been drunk because they have their 
songs listed the wrong way around, but hey, who cares when it kicks 
off with “People Like You" - one of the superb anthems (amongst 
many) from their album. It's moody start is aided with some sweet-ass 
keys from Rob (see NATHANIEL GREEN review) and the chorus is 
already down in the “best of’ books for 2001. Their second song 
“Right Thing to Say’ is taken from their demo and pales in compari- 
son to their first track - the production is weak and the song lacks the 
subtlety and dynamics of the opener, but this is still a fine pop-punk 
song. Neat little 7" showcasing two very fine UK bands. (RR) 
ROCK ‘EM DEAD, 10 Clent Road, Stourbridge, DY8 4LN, UK. 


SILVER MT ZION MEMORIAL ORCHESTRA & TRA-LA-LA BAND - 
“Born into Trouble as the Sparks Fly Upward” CD/ 58:20. 

Now before we get engaged in this review, just cut me some slack 
and show some heart. | mean, have you ever read a review that has 
suitably summed-up anything that GODSPEED YOU BLACK EM- 
PEROR have been involved in? Don’t be silly, it falls into that “writ- 
ing about music is like singing about painting” category or what- 
ever the hell it is. So anyway, this sees MT ZION expand their ranks 
(hence the expanded name) to take in a cello, as well as a second 
violin and second guitar just to add an extra few dimensions to their 
already multi-faceted and richly layered sound. The album opens 
with a couple of balmy songs, satiated with sadly beautiful swathes 
of strings and mournful moods before the rest of the album builds 
itself into a self-destructive ending. The minor keyed strings and 
piano of “Tho You Are Gone | Still Often Walk With You” is oppres- 
sive and darkly disturbing and the following song builds into a noise 
of unnervingly apocalyptic proportions. This will all make sense if 
you are familiar with the past works of GODSPEED or MT ZION, but 
if you haven't crossed their paths it will sound like winsome drivel. 
But for those that know what we are dealing with, this is just as 
stunning as you knew it would be. (RR) 

CONSTELLATION, PO Box 42002, Montreal, QC, H2W 2T3, Canada. 


SILVER TONGUED DEVIL/ CRIME KAISERS - split 7”. 

| think this single is to marks both bands having toured together in 
Mainland Europe. Americas STD's first... opening song is called 
“Lemmy”. Yeah, put your imagination in cold storage as these gradu- 
ates from The Killiminster College of Warts ‘n all Punk Metal Overkill 
slay ya with a bulldozing heavy duty homage to the ‘HEAD. Their 
other song is anthem charged Metal Oil. Flip it.... CRIME KAISERS, 
early HELLACOPTERS derived RnR destruction from the Germans, 
who, as a nation, are pitching in more music right now than they 
have for ages. Second song “Gift or Curse?” is the pick, garners 
favourable personality from a massive throbbing organ, pumping 
the track with way groovy harmonics. (PC) 

GREEN HELL, Von-Steuben Str. 17, 48143 Munster, Germany. 


SIR KILLALOT - “Six Fifteen” 7” EP. 

| hate it when a band has a shit name, the packaging for their record 
is shit and yet the music is fucking incredible! Their sound shifts from 
song to song, one minute I’m thinking early JAWBREAKER meets 
early SLF and then they go and do the BROCCOLI pop punk thing 
as good as it’s ever been done. Actually they don’t really sound like 
any one of those bands and this is just one reviewer's lame-assed 
way of trying to say that this is fucking great without trying to explain 
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how they've got an original sound that owes to a lot to past bands, 
but at the same time sounds so damn fresh and vibrant. These guys 
have something special going on and we shouldn't ignore it. (DS) 
RISE ABOVE, 3 Hillcrest Walk, Lucan, Co. Dublin, Ireland. 


SIXHUNDREDANDSIXTYSIXDEAD - S/T 7". 

The one and only release from the now-no-more 666DEAD that 
admirably captures the fucked-off whirlwind they left in their wake. 
Five furious blasts of hardcore cut into a slab of thick white wax and 
bearing a set of lyrics that take negativity to new levels of despair. 
The songs tear along with the spit and blood virtually oozing from 
them and Bloody Kev’s vocals sound more throat-tearing and vi- 
cious than they ever have - this is not pretty hardcore. But hey, it's 
not without it’s rock; “Catapult” even gets a little rock and fucking 
roll in the middle of it, with a pounding riff and guitar solo before 
diving headlong back into the scorching noise. And then, before 
you know it, the tornado has passed and all is calm again. (RR) 
VIOLENT CHANGE, PO Box 309, Leeds, LS2 7AH, UK. 


SKIDS - “Days In Europa” CD/ 67:49. 

More new wave than punk rock, this is the band that added 
electronica to their sound and helped influence what was to be- 
come the New Romantic scene. This, their second album, was 
groundbreaking but also a little too ahead of it’s time. They dis- 
banded soon after it's release. Guitarist Stuart Adamson formed BIG 
COUNTRY, who pretty much continued the direction wtinessed on 
this album. As soon as | put this on | was amazed at how much it 
sounded like early BIG COUNTRY! Anyway, this is a nice history 
lesson, there's some great songs on here like “The Olympian” and 
there's also 7 bonus tracks tagged on the end including the school- 
boy bootboy anthem “Masquerade” which turned many a school 
disco across the land in the late 70s into a mini-riot. This isn’t going 
to appeal to a lot of folks and | wasn’t exactly thrilled to see it in my 
review stack, but after a few plays it's turned out to be a very inter- 
esting disc and a lot of acts from the 80s had a style which could be 
traced back to this band. Probably subconsciously. A pioneering band 
in the same way that XTC were, but not quite as multi-faceted. (DS) 
CAPTAIN Oi! 


SKOIDATS - “A Cure for What Ales You” CD/ 53:49. 

The interactive portion of this CD contains a funny video for their 
song “Last Night”. It's just them and their drinking buddies singing 
along, playing and getting drunk. Sadly none of the songs on this 
album (16 of their own, 1 COCKSPARRER cover) are quite as good 
as “Last Night’. Most of the songs are much slower, but with more 
melody. Classic lyrics such as “I will stomp and kill you”, “the boots 
went in hard” and “Pride in your country doesn’t make you right- 
wing” put to ska. Not as good as previous SKOIDATS releases. (MM) 
MOON SKA EUROPE. 


SLACKJAW - “So Why Try Harder” CD/ 18:57. 

Well, quite frankly these German boys do need to try harder if they 
want to be any more than an ‘average’ hardcore outfit! The five 
tracks on this CD are OK! But, they seem to be missing something 
and | can't quite put my finger on it. It's often the case when | review 
for Fracture that young ‘Monk’ puts us on a tough deadline and you 
don't get to play things as much as you'd like to give bands the 
benefit of any doubt. But, well, there is a doubt here and when | read 
lyrics like “Do you wear the crown, babe!!!’ (Delusions of Grandeur) 
| begin to have my doubts! School reports for this lot would have 
read the same as mine ‘Shows potential’. Enough said! (GS) 

All Info : Peter Mueller, Gorlitzerstr. 38, 10997, Berlin 


SLUT FREAK - “Rok Anthems” CD/ 51:58. 

Yes I've been known to dance in clubs for hours. But it's been a long 
time since | liked techno. Sheesh! (HE) 

SLUT PUPPY, www.slutpuppyproductions.com 


SOLEX - “Low Kick and Hard Bop” CD/ 42:18. 

From the break beats and kiddie chants of the opener “Low Kick 
and Hard Bop” to the eclectic bop of the closing “Look... no finger- 
prints”, SOLEX fill a huge void in music | never knew existed. As if | 
missed SOUL COUGHING that much when they went radio, or 
KENICKIE when they stopped doing stupid songs about skateboard- 
ing. Toy pianos, car horns, triangles, those wooden grater-sound- 
ing things - they're all things Elisabeth Esselink uses to make tribal 
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FUN BOY THREE sounds in “Not a hoot” or cartoon-y James Bond 
theme sounds in “Comely Row’. It seems effortless but SOLEX mingle 
all kinds of junk - samples, “lost sounds” and more - with the sweet- 
est female vocals to create the most peculiar and perfect blend of 
eccentric easy listening. (HE) 

MATADOR, 625 Broadway, New York City, NY 10012, USA. 


SOMMERSET - “Fast Cars, Slow Guitars” CD/ 37:17. 

| first heard SOMMERSET on a hi-fi in someone's lounge in Sydney 
a year and a half ago, and although at the time | was more con- 
cerned about (a) the funnel-web spiders that apparently abounded 
and (b) getting myself a cold VB from the fridge, | still perked up 
when this band boomed from the speakers. “Fuck... who's this? It's 
fucking good!” | asked, now with a beer in my hand and my eyes 
darting around for any signs of small black arachnids. “It's a band 
called SOMMERSET, they're from New Zealand...” my host replied. 
“How shit to be from NZ | thought, you could be like the best band 
in the world and nobody would ever hear you” | lamented, the beer 
now easing my paranoia of instant-spider-death. But now thanks to 
Phyte Records you can get to hear them all for yourselves and in the 
funnel-web-free confines of your own home - and hear them you 
should because this is great high-octane punk rock, that kicks out 
the sharp riffs and anthems with abandon. It’s very much in the 
BROADWAYS or SMALL BROWN BIKE vein, with great half-sung 
gravelled vocals, hefty melodies and a steamroller of a drummer. It's 
doubtful that you have a NZ band in your collection so here's just 
the band to plug that geographical gap. (RR) 

PHYTE, PO Box 90363, Washington, DC 20090, USA. 


SONIC ASSASSIN - “State is Enemy, Forever!!” CD/ 42:31. 
Italian combo that cranks out Aussie/Detroit Rock with mucho gusto, 
& mass reverence paid to RADIO BIRDMAN. Covers of “Hand of 
Law’ & “Love Kills”, plus "Hindu Gods of Love” by THE LIPSTICK 
KILLERS, a track originally produced by BIRDMAN lead guitarist 
Deniz Tek, who, incidentally, writes some liner notes on this here 
disc. You're beginning to spot a pattern. There's also covers of the 
Tex Perkins (BEASTS OF BOURBON / CRUEL SEA) penned “What 
| Done to Her”, & final tribute - the DEAD BOYS (who were on Sire 
Records at the same time as BIRDMAN, heh) proto Punk anthem 
“Sonic Reducer’. Please, everyone, no more covers of this song 
eh. So many folk do it, & it really is a case of Original is Best. Yes, 
there’s some SA originals too, a spread of flame throwing STOOGES, 
& infectious CELIBATE RIFLES vibrancy. It's a formula that Spain's 
seminal Psychedelic Rockers LA SECTA specializes in too. Not a 
case of history being re-written here, but a very faithful depiction of 
past glories. (PC) 

FREAKSHOW, Via Bazzini 2, 20040 Carnate (Ml) Italy. 


SONIC BOOM BOYS - “Generation 3” CD/ 32:33. 

Their name lead me to believe | was in for some SIGUE SIGUE 
SUCKSHIT, but these Lil London Boys actually try to turn it on with a 
shot of HEARTBREAKERS, HUMPERS & JEFF DAHL ramshackle Bar 
Room PunknRoll. For me they try too hard though, with their tales of 
walking on the wild side, down on the streets of Skull City, because 
the chemistry lacks an authentic sense of danger & human emotion. 
Instead they just read like they duck walked straight off Johnny T’s 
songbook. I'd like to check out SBB live, hear how they cut it, & then 
perhaps give this album another spin. Until then, it's on ice. (PC) 
ORG, Unit 212, The Old Gramophone Works, 326 Kensal Road, 
London, W10 5BZ, UK. 


SOUTHPORT/ LONGBALL TO NO-ONE - split 7". 

Some interesting connections going on here so let's get them over 
with right at the start: SOUTHPORT have ex-SNUFF in them and 
Japan's LONGBALL TO NO-ONE have ex-BROCOLLI in them. Not 
that either of that has much bearing on anything, but | know how you 
all like your punk rock trivia to file away in a dusty corner of your 
brain. So anyway, first up is SOUTHPORT who are a great band. | 
always think it's a shame that they never seem to come across quite 
as well on record as they do live; they still sound good on record but 
live they can be amazing. They play a simple but highly effective 
brand of melodic punk that excels in the energy stakes and a bunch 
of riffs that just don’t let go until you're humming them. And so much 
better than SNUFF are these days too. Accompanying them on this 
7" is a new Tokyo band, LONGBALL TO NO-ONE who are already 
making a few waves both here and there and it's really not hard to 
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see why. Mid-paced melodic hardcore that's graced with an innate 
ability to meld the pop and the hardcore, with a veritable feast of 
enthusiasm and fervour. The rhythms pound along with a jangly 
guitar sound and slightly-strained half-gravelled vocals that sound 
like the vocalist is totally ‘into’ the songs. | can’t wait for these guys 
to get an album together. Quality all round. (RR) 

SNUFFY SMILE. 


SPARECHANGE - “Fifty Thousand Moments” CD/ 18:26. 

Think FALLING SICKNESS meets SAVES THE DAY and you're nearly 
there. It's a bit more melodramatic than SAVES THE DAY and more 
drawn out than FALLING SICKNESS, There’s 5 songs on this CD 
and each one is great. It's a great record and anyone who's into 
things like LIFETIME, KID DYNAMITE or FALLING SICKNESS would 
do well to check it out. (MM) 

CARGO, 4901-906 Morena Blvd, San Diego, CA 92117-3432, USA. 


SPARO, FRANKIE - “Arena Hostile” CD/ 18:49. 

Three re-worked songs from Sparo’s debut album (with added ac- 
companiment from some SILVER MT ZION folks on strings and beats) 
and a ROLLING STONES cover. All of it acoustic, all of it very slow 
and all of it rather plodding if truth be told. Too empty and fragile to 
grab any part of my attention. Nice sleeve mind you. (RR) 
CONSTELLATION. 


SPLODGENESSABOUNDS - “The Artful Splodger” CD/ 46:38. 
Everytime | open my Fracture review package there's always one 
(at least!) item that just makes me sick to my gut. Last issue it was a 
MACC LADS CD, this time around it's this piece of crud. How can | 
review something that | just want to destroy? Anyway, | shall try.... oh 
fuck, the guy can't sing, the band CAN play but it's uninspiring pub 
rock slop and it's supposedly meant to be funny... I'm not sure what 
kind of person finds this funny or even slightly amusing, but I'm glad 
| don't know any of them... they probably own Jim Davidson and Mike 
Reid videos too. The high-point (which is low) of this CD is the re- 
working of their “hit” single from last century “Two pints of lager & 
a packet of crisps” and that is pointless. | can imagine the pissed up 
mohawked glue-bags at Holidays In The Sun having a ball listening 
to this band as they dance the crusty twist around their gluebags, 
but as I'm sat here, sober and watching the rain drops land with 
increasing regularity on the skylight window, I’m thinking there’s 
gotta be better things to be doing on a Sunday afternoon... fuck, 
West Ham vs Newcastle is on the TV in ten minutes... grab my jacket 
and head offto the pub, that’s what | call fun, this is what | call shite! (DS) 
CAPTAIN Oi! 


STUBBS, FRANKIE - S/T 10”. 

Although Frankie Stubbs has been known to do a lot of this acoustic 
stuff, | never really got into much of anything of his that wasn't 
LEATHERFACE, but | have to say this is a very listenable record 
indeed. What really won it over for me is the incredible acoustic 
version of LEATHERFACE’s ‘Dead Industrial Atmosphere’, that is 
definitely the stand out of the six tracks on here. The whole record 
is wrapped in a lovely sepia card sleeve. A remarkable, lovely job 
from Sunderland's answer to DASHBOARD CONFESSIONAL! (MD) 
SOUNDS OF SUBTERANNEA! 


STUCK MOJO - “Violate This” CD/ 44:32. 

This CD contains rare tracks and stuff by STUCK MOJO, who played 
particularly horrific rap-metal right from day one, with little sign of 
cessation. | don’t know why their promo sheet champions them as 
some pioneers of this sound ‘cos they came along a good 5 years 
after the first phase of it. This is just excruciatingly painful to listen 
to, especially lyrics like “I got my southern pride” and that same 
fuckin’ American cheesemonger attitude that graces all those shitty 
KID ROCK videos on MTV. When the rap stops though, | can hear the 
occasional hint of SOUNDGARDEN, THERAPY? and PANTERA in 
there, but when its obscured by so much bullshit it's really not worth 
the effort to stick it out. Even the IRON MAIDEN and MOTLEY CRUE 
covers on it can’t save it and ‘Not Promised Tomorrow is still one of 
the most truly horrid rap-metal songs ever written. (SM) 

CENTURY MEDIA. 


SUBMISSION HOLD - “Sackcloth and Ashes” CD/ 34:38. 
Here's yet another CD from one of Canada’s darkest, jazzy, post 
hardcore exports. As with past efforts, the key to SUBMISSION HOLD's 
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sound is one of driving, pumelling bass rhythms that build up into an 
explosive and terrifying climax, via the sheer intensity of the lead 
vocals. For some, | think this band would be hard work, for others | 
think this band is pure genius, and if you need any kind of reference 
point, this band reminds me more and more of RED MONKEY with 
every listen. Finalyl, this latest release comes wrapped in a beau- 
tiful booklet that was totally ruined by some knob scrawling ‘promo’ 
in black marker across the front of it! (MD) 

EBULLITION, PO Box 680, Goleta, CA 93116, USA. 


SUPERCHUNK - “Here’s To Shutting Up” CD/ 43:41. 

| really should own more SUPERCHUNK records you know. | have 
the “Foolish” LP (which | think is one of the best indie records of this 
kind I've ever heard) and a few singles, but that’s it. Now the new 
album comes along for review and it’s so much better than | was 
expecting it to be. | don't know why, | just had this feeling that, along 
with bands like ARCHERS OF LOAF (who | used to love but feel 
really lost it quite a while back now), there was only so many good 
records SUPERCHUNK could put out. You see, many of my favourite 
bands from the time before Fracture, all lost it - SONIC YOUTH, DI- 
NOSAUR JR, SUGAR, SEBADOH... you get the picture... so it's a real 
relief to hear such a good record come from such a long standing, 
well respected American indie rock band. Tracks like ‘Act Surprised’ 
and ‘Phone Sex’ are genuinely some of the best songs I've heard 
by this band - and with that I'm off to play this once more, listen to 
“Foolish” while making spaghetti on toast, then it's off out to hunt 
down the entire SUPERCHUNK back-catalogue. | strongly suggest 
you do the same (especially the spaghetti on toast bit)... Bye! (MD) 
MATADOR, PO Box 20125, London, W10 5WA, UK. 


SUPERHELICOPTER LTD - “Indicted!” 7”. 

4 completely rough Garage numbers, recorded in a shoebox, whilst 
the woman downstairs was hoovering up the dog hairs. You've no 
sooner lifted the stylus onto the wax, sat back to contemplate the 
omissions, & you're repeating the process on the flipside. And 3 
minutes later (max) it’s all over. Nothing particularly notable sticks 
in the mind about this record, ‘cept it's way way noisy, & there's a 
scantily clad chick on the sleeve simulating sex with a guitar fret. An 
attention span of minus 3. (PC) 

WRENCH, BCM Box 4049, London WC1N 3XX, UK. 


SUPERSTITIONS OF THE SKY - “Things Said in Passing” CD/ 29:54. 
Wow, here's a hell of a departure for Robodog and one that is sure 
to send a shiver down the spine of any closed-minded kid demand- 
ing his exclusive right to chaotic grinding hardcore from the label! 
Two guys with two guitars, and two voices that suit each other rather 
perfectly, playing nice acoustic songs, with enough hooks and little 
guitar runs to hold your interest over the course of the half-hour 
journey. Definitely one to file alongside DASHBOARD CONFES- 
SIONAL, THE NEW AMSTERDAMS or KEVIN DEVINE (although he 
still holds the crown for this type of soulful acoustic music) and dig 
out to play when a new lover comes around for dinner. Nice, nice 
stuff and props to Robodog for fucking shit up and releasing a record 
that is not fucking shit up, if you see what | mean. (RR) 
ROBODOG, PO Box 738, Freehold, NJ 07728, USA. 


SWELLBELLYS - “Shut Up and Listen” CD/ 35:23. 

Shit... By the look of this lot and their ongoing association with 
Charles Bronson I'd better give this a good review! Luckily, | can. 
I've read interviews where they don’t mind being likened their Coun- 
trymen THE EXPLOITED and | suppose | can go along with that. 
Basically, they are loud, political and pretty uncompromising not to 
mention being lined up to walk down the catwalk behind people like 
David Ginola, so good looking are they! Look, this is good if you like 
your punk as described above. (GS) 

PUNK ROCK SCOTLAND. 


TANK, THE - “Demonstrating Potential” CD/ 14:49. 

5 songs of emotional poppy-punk from Canada on Boss Tuneage. 
Well played, well recorded, a standard Boss Tuneage release. (MM) 
BOSS TUNEAGE. 


TEAR IT UP/ DOWN IN FLAMES - split 7” 

Nice split seven inch here from two fast as you like old school 
hardcore thrash bands, put out by the DS-13 owned record label 
Busted Heads. TEAR IT UP man, they sound like the first SUICIDAL 


TENDENCIES album meets MINOR THREAT - ie. fuckin’ wicked! And 
on the flipside you get DOWN IN FLAMES who have a simliar sound 
to TEAR IT UP, although with a bit more of that chaotic power vio- 
lence style of drumming. Look, there’s 12 tracks on this one seven 
inch slab, every one being a hands down ‘hate your parents and 
throw yourself around your bedroom at 14 years old’ winner - GET 
THE FUCK IN, as some trend hopping knob face might say! (MD) 
BUSTED HEADS, Box 275, 901 06 Umea, Sweden. 


TECHNO ANIMAL - “The Brotherhood Of The Bomb” CD/ 44:21. 
Once you get past the horrid name, this is actually quite interesting. 
What we have is some guy from GODFLESH and a few others cre- 
ating abrasive, static, dirty loops and tunes with a specially selected 
cast of emcees (including some dude from COMPANY FLOW) rap- 
ping all over them. It works in places but sounds dull as fuck in 
others. It's just too barren and minimalist to hold my attention. | guess 
| expected a more imposing delivery and an attack of the senses 
when | read about the personnel behind this project, but it just falls 
short of all its promises. (SM) 

MATADOR. 


THIS BEAUTIFUL MESS - “Falling on Deaf Ears” CD/ 46:45. 

A somewhat uneventful and lustreless debut album from Holland's 
THIS BEAUTIFUL MESS, It's just lacking in any kind of infective emo- 
tion as it meanders around in a rather self-pitying way that’s more 
akin to the likes of RADIOHEAD, early U2 or some other over-pomp- 
ous tripe that I'm not familiar with. The rock is missing from this one, (RR) 
DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


THISTLE - “Oxygen” CDEP/ 14:41. 

Very slick indeed, this 4 track EP has a big rock sound thing going 
on, in fact this is almost stadium style rock, | could imagine these 
guys supporting BUSH or STONE TEMPLE PILOTS. It’s quite listen- 
able but seriously not anything to do with punk rock. You know that 
rock sound that kinda slid in on the coat tails of NIRVANA? Those 
bands who were even worse than PEARL JAM? Well, this reminds 
me of a few of those acts, slow, atmospheric, vocal driven... slick 
rock. Good for what it is but it leaves me kinda cold and unmoved. (DS) 
TIBERIUS, 4280 Catalpa Drive, Independence, KY 41051, USA. 


THREE MINUTE MOVIE - “Another Night...” CD/ 33:50. 

It would probably be fair to say that 3MM's debut album “Rhythm of 
the Wind and Water” was something of a watershed in the Japa- 
nese scene and without wanting to overstate the facts, was some- 
thing of a classic album, so this sophomore effort had high hopes 
piled upon it; and it holds it's head up high. At it's heart is still a 
BRAID beat, with twisting riffs that know innately how to coil around 
each other and when to go for head-down straight-up driving rock 
but on “Another Night..." 3MM have added a few new dimensions of 
pop hooks that sit atop the sound beautifully. As an example, opener 
“Beautiful Days” positively brims with passionate rock and pop hooks 
that were built to be hummed on the very first listen. Even the instru- 
mental “On the Boat” is elegantly simple and moving and the Kirsty 
MacColl cover “Halloween” is filled with a new-found energy. The 
songs are vitalized with an enthusiam and potency that Japanese 
bands seem to inject effortlessly, and the end result is an incredible 
album of powerful and catchy emo-rock. With so many emo-rock 
bands churning out music that is overpolished and sterile music 
these days, it's refreshing to hear one that delivers it with enough 
passion and fervour to still warrant the ‘emo’ part of the emo-rock 
tag. Another incredible album. (RR) 

SNUFFY SMILE. 


THREE MINUTE POETRY - “Slowly Learning That Love...” CD/ 33:08, 
Strangely enough, after that previous review, here is another THREE 
MINUTE band that seem to provide proof to the unfounded 
theory that bands with those very words in the title will ultimately 
rock. Maybe | should form a band called THREE MINUTE BAND and 
see if at our very first practice we turn out superb driving rock loaded 
with hooks and passion... hmm. So in this case, Germany's THREE 
MINUTE POETRY deliver an album that's definitely in keeping with 
Defiance’s tradition of always providing awesome music. It's tough 
to take in that is a debut album, because it just sounds so confident, 
tight and accomplished. It’s in the vein of the GET UP KIDS with some 
slick as fuck indie-rock, that also takes in a backing vocalist that 
screams his lungs out in a PLANES MISTAKEN FOR STARS way, and 
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the end result is really quite special. It's both touching and mellow 
in sections and can then break out into crunchy sections of totally 
rocking hardcore and all of it held together with a vocalist that can 
soar and soothe. Artwork is provided by the brothers from PALE 
which means that TMP can sit alongside PALE both aurally and 
aesthetically. Fuck me, another great release from the Defiance 
Records headquarters. (RR) 

DEFIANCE, Ritterstr. 52, 50668 Koln, Germany. 


TO DIE FOR/ ENGRAVE - split 10". 

Whilst there has been some imagination and fancy-ass aesthetic 
sewn with the packaging, it is the music of either band that fails to 
inspire much other than the; well this shit has all been done before. 
Crunching hardcore with the emo and passion, hmmm... | have spun 
this fucker numerous times now, and although TO DIE FOR have the 
elements to induce a head-banging appreciation, it is still not 
enough to save them from my already formed opinion. ENGRAVE 
from Germany (the former are Italian) possibly hold the heavier 
ground. Ok, TO DIE FOR are the victors, but it still ain’t that exciting 
nor ground breakingly monumental. (AP) 

DEFIANCE, Ritterstr. 52, 50068 Koln, Germany. 


TOKYO KNIVES - S/T 7”. 

High pitched rasping vocals to a solid wall of Garage PunknRoll that 
retains a frantic pace throughout, without ever turning into a total 
blur. I'm guessing that they're more likely to originate from Stockholm 
than Tokyo, but these 4 fuzz coated blasts have all the ballistic en- 
thusiasm of ace early Nineties Jap combo AMERICAN SOUL SPI- 
DERS. This is pretty okay. (PC) 

WRENCH, BCM Box 4049, London WC1N 3XX, UK. 


TRACER AMC - S/T 7”. 

Pretty boring go nowhere music. “Pelican” is a painfully slow guitar 
“soundscape” - a stormy days kinda song. The B-side doesn’t get 
much better either. (HE) 

ERROL, 1 Denston Drive, Portishead, Bristol, BS20 6YP, UK. 


TUPAMAROS - “Beyond the Bias” 10” EP. 

Fantastic! It's cool enough getting TUPAMAROS in house but on 
clear 10” vinyl - we're in for a treat. There are four songs of raging 
passionate hardcore named “Theme |” to “Theme IV” - each theme 
being a socio-political issue. TUPAMAROS have an intense and 
emotive style of song - FUGAZI vocals and political lyrics played to 
the sounds of bands like PLANES MISTAKEN FOR STARS, HOT 
WATER MUSIC and LIFETIME. If you haven't hear TUPAMAROS yet, 
then please do so immediately! If you have, you'll be seeking this 
out already. (HE) 

SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 


TYLER - “Liar” CDEP/ 08:50. 

Part of the burgeoning Exeter scene, TYLER are a five piece going 
for an experimental indie sound - haunting drums and cello, hyp- 
notic guitars and whispery vocals. Like THE GOD MACHINE on 
ketamine - nothing heavy but disturbingly bleak. (HE) 
FREAKSCENE, 83-84 Queen Street, Exeter, EX4 3RP, UK. 


UNHOLY GRAVE - “Tortured Alive” 10". 

For anyone living under a rock: UNHOLY GRAVE from Japan toured 
central Europe in 1999, and this is a documentation of that. It's all 
ten inches of sick and thunderous old school grind, the live recording 
no way retracts, in fact it's probably an enhancement of the 
devastation they wreaked. Not only is it that, coz the booklet is 
crammed with the singer's journal, a copy of virtually every show 
flier not to mention the illustrious “on tour” photo collection in the 
middle pages to finish it off. (AP) 

FAREWELL /BTA. 


UNHOLY GRAVE/ IDI AMIN - split 7". 

UNHOLY GRAVE continue on with their tradition of grind with death 
metal influences. Distorted, mid to fast paced, screamed, fozzy bear 
vocals, and that's your lot. If grind is your thang then you will dig! IDI 
AMIN, less grind more hardcore, kinda lo-fi in sound with some crazy 
guitar runs and riffs going on. Reminded me of MAN IS THE BAS- 
TARD in places. The song “Bluegrass Turfwar” wins hand down 
due to the bluegrass guitar going on. (BB) 

WICKED WITCH, PO Box 3835, 1001 AD Amsterdam, Netherlands. 
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UNSEEN, THE - “The Anger and the Truth” CD/ 25:51. 

This is Punk fuckin’ rock! I'd love to see more bands from the UK 
striking up and doing this sort of stuff instead of gutless, wimpy, limp, 
wah! wah! My babys gone away pop music that has the term punk 
loosely attached to it. | know the trend is changing slightly over here 
but THE UNSEEN from the USA are leading the way back for our 
bored kids surely! The title of the CD sums up THE UNSEEN perfectly 
as they are angry and give you a bit of the truth. Full marks to the 
BYO label for putting this out. Mind you, knowing BYO as most of us 
do, would you have expected anything less! No! Thought not. (GS) 
BYO. 


UNWED SAILOR - “The Faithful Anchor” CD/ 37:10. 

This instrumental trio turned a few heads when they played over 
here recently and on the strength of this it's easy to see why. Their 
rock is liberally fused with some sweet jazz touches, that mean it's 
blessed with an abundance of entwined riffs and melodies, and it's 
this kind of dynamism that is crucial to an instrumental band suc- 
ceeding. This has a lot in common with THE ALBUM LEAF's last al- 
bum “One Day I'll Be on Time” with it's clean-cut forays into sweet 
sounds that flows from the speakers like warm honey. Nothing much 
else to say about music like this, it's nice if you like it. (RR) 
LOVESICK. 


US BOMBS - “Tora! Tora! Tora!” 7”. 

Anthemic 77 style punk rock from these old timers. Both tracks are 
taken from their last album, I've not heard it, but if the rest of the 
album is as upbeat and catchy as this then it'd be worth investiga- 
tion. The flipside “Yer country” has a nice country guitar riff and 
Duane Peters sounds as fucked up as ever, how this guy is still alive 
is a real punk rock mystery... he’s more punker than you dude! (DS) 
TKO, 4104 24th ST. #103 San Francisco, CA 94114, USA. 


VIA - “28 Tales From The Pit” CD/ 73:08. 

Actually its not “28 Tales From The Pit” it’s 35 with the bonus tracks! 
Anyway, before | reviewed this CD | looked back through a few old 
Fractures to see what cop-outs other reviewers used to avoid giv- 
ing the low down on all the bands and making the review the size of 
your average issue of Fracture! Anyway, | noted various ways of 
doing it and here’s my attempt... | actually think this is a great CD, 
especially seeing as I've never of heard of any of the bands if I'm 
honest. It makes you realise that if 35 punk bands can appear on 
one CD that you've not heard of and you're a regular reviewer, zine 
writer like me, that means there’s a fuck of a lot of punk bands on this 
planet! Many of them are German, some from the USA and a smatter- 
ing from elsewhere in Europe. I've not listed the bands either, let 
alone mention the stand out ones. (GS) 

HORROR BUSINESS, Im Drubbel 6, 44534 Lunen, Germany 


VIA - “Across The Water” CD/ 33:09. 

Ahh... a record label from Winnipeg, Canada. Isn't that nice? 
Winnipeg, home of PAINTED THIN, HEAD HITS CONCRETE, GREG 
MCPHERSON, MALEFACTION, SIXTY STORIES, SWALLOWING SHIT, 
THE PAPERBACKS, THE WEAKERTHANS, oh... and PROPAGANDHI. 
What wonders could this small town have in store for us now? 4 
bands, 2 from Sweden (ASTREAM, ADHESIVE) and two from Canada 
(LAYAWAY PLAN, CHOKE) with 3 songs each. CHOKE play strained 
emotional punk rock (one song uses SCREW 32 lyrics) quite profi- 
ciently. ADHESIVE come off sounding like BOMBSHELL ROCKS meets 
ANNALISE, a perculiar mix, but they do it very well. LAYAWAY PLAN 
sound like a strange mix of emo with a metal-obsessed drummer. He 
keeps sneaking blast-beats in here and there, that really don’t mix 
with the singer's nasal vocals. ASTREAM are a fantastic example of 
Swedish pop-punk at it's very best. Not a bad CD by anyone's stan- 
dards. Ever wonder where Shredder disappeared to at the end of 
the first Turtle's film? Buy this CD to find out. (MM) 

SMALLMAN. 


V/A - “Antena Krzyku” CD/53:16. 

DON CABALLERO, THE BLACK HEART PROCESSION, SILKWORM, 
SHELLAC, BLONDE REDHEAD, RACHEL’S, DELTA 72 and TARA 
JANE O'NEIL are just some of the great and good on this 12-track 
Touch and Go sampler. Nothing new here, but this is a fine introduc- 
tion to an eclectic and quality label. Made me want to dig some of 
these albums out again. (HE) 

ANTENA KRZYKU, PO Box 74, 50-211 Wroclaw, Poland. 





VIA - “Big Bonanza” 2 x CD/ 101.40. 
A big fat compilation of shit this label has put out over the years 
between 95 - 2000. 33 tracks featuring a variety of styles that come 


under the “punk” banner. | hadn't actually heard any of the bands 


before (unless the ELMERHASSEL here is the Ipswich band from 
years ago... | thought they were kinda country/indie but I'm not sure). 
Other bands are SIXPACK, SWITCH STANCE (nice hardcore stuff), 
BAD TASTE and WORLD PETS plus 10 or so more. | don’t know, but 
| wouldn't imagine there will be a rush to buy this, even if the original 
7’s are sold out... | just didn’t get this collection at all, no cohesion 
and nothing that stuck me as special. Whatever. (DS) 

BONANZA, 10 Allee De La Lavande, 42650 St Jean-Bonnefonds, 
France. 


VIA - “Bifocal Media: Kampai” CD/ 69:49. 

This is a pretty fucking great comp, that for once isn’t a label sampler 
(something of a rarity these days!) - even though it does feature the 
Bifocal Media bands, it also showcases a load of other great bands 
that help to make this a totally solid comp with virtually no filler. The 
proceedings are launched by THE SECRET LIFE OF MACHINES 
who start things in a crazy fucking way, with a blast of chaotic and 
spazzy hardcore that's then quickly followed by the screaming rock- 
out of SEROTONIN and you realize then that we're in for a great 
ride. MONOCHROME are up next with a track from their awesome 
“Laser” album, one of the best records of the past few years and 
then things get smoothed off with a WHITE OCTAVE track. Things 
then continue to slip and slide between furious and crazed hardcore 
and driving melodic rock with all points in between covered by the 
likes of CRASH SMASH EXPLODE (live track and scary, not noisy, just 
scary), THE LADDERBACK (with one of the best songs from their 
great album reviewed elsewhere), STRIKE ANYWHERE, THE ’65 
FILMSHOW, LEGEND OF THE OVERFIEND, RENDER USELESS, KIDS 
WITH KITES, THE PHANTOM ZOELLE, DEATH TO BROADWAY, FURA, 
and ah shit, plenty fucking more - all of them winners. If you like 
hardcore to fall anywhere between melodic and ultra-crazed and 
like all of it to be good, then this is the baby for you. (RR) 
BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA. 


VIA - “Boss Samplerage 2” CD/ 79:43. 

This CD is chock full of pop-punk. 29 different bands almost all with 
good recording. This is a great compilation CD because there is no 
filler whatsoever. Highlights include MANIFESTO JUKEBOX, 
WOOLWORTHY, MILWAUKEES, LUNASUIT and ANNALISE. (MM) 
BOSS TUNAGE, PO Box 19550, London, SW11 1FG, UK. 


VIA - “Death to Dance” cassette. 

Nice to review a tape in an age when people like me at Suspect 
Device HQ are putting compilations out showcasing the best in punk 
on DIY CD's these days! Still, Young Trev at Savage Amusement has 
only just come into the age of e-mail so | can forgive him the fact that 
| have to take a minute of my life to wind on the tape to a favourite 
track. Instead of that instant flick with my posh remote controlled CD 
player! Basically, this tape will become a DIY classic in time with DOG 
ONAROPE, SOLDIER 76 and THE BUS STATION LOONIES among 
the many others standing out. (Note I've resorted to naming select 
bands in this comp review!) (GS) 

Trev, Rosehill, 20 Front Street, Stanley, DH9 9LY, UK. 


VIA - “Deckless Volume 1” CD/ 59:53. 

24 tracks from around 20 different (mostly British) poppier punk and 
ska bands. This compilation is solid as fuck. Almost every song is 
corker, well recorded and played well. The highlight has got to be 
DOGSHIT SANDWICH's “G.G.Y.F.C.” (Gary Glitter You Filthy Cunt), 
which is worth the price of the CD alone. Other great songs come 
from LIGHTYEAR, 4FT FINGERS, CAESER SOZE, SCARPER, JESSE 
JAMES, SKIN OF TEARS and LEEK & THE BOUNCING UPTONES 
(worst band name ever?). The only downside to this great record is 
that MR ZIPPY are on here. Why? They're a bunch of dagnuts! But 
get this CD anyway, it rocks! (MM) 

20 DECK, PO Box 451, York, Y010 5YR, UK. 


VIA - “Funtime Magazine 2000/2001” CD/ 71:38. 

23-band sampler from Belgium. Bands include MAD CADDIES, OVER- 
SIZED, MISCONDUCT, CRAWLSPACE, COURSE OF ACTION among 
other less knowns. Good melodic hardcore songs from 
CORNFLAMES (ha!) and HOMER, more aggressive ones from 
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COURSE OF ACTION and AGAINST THE GRAIN, SCARROTS (ha 
hal) play REGGIE style pop and PANCHRYSIA play very metally, 
growlly, uh... metal. This CD comes with FUNTIME ZINE only. (MM) 
FUNTIME, J. Quinten, Dutselhoek 12, 3220 Holsbeek, Belgium. 


VIA - “Going Down Disgracefully” CD/ 48:14. 

Nice hand cartoon artwork. The front has a guy at a podium with a 
£50 note on his mouth, the back has a greasy old dude in a suit 
sitting next to a topless Bettie Page/Spock-Rocker (he appears to 
be trying to light her left nipple with a spliff). 18 tracks by 9 or so 
bands with some variation between NOFX-style pop-punk and ska 
to bad sport-metal (SETBACK). FARSE stand out amongst the bands 
for a CAPDOWN-like mix of fast-punk and ska. It's a good first CD for 
the label, but nothing amazing. (MM) 

DOWN & OUT, PO Box 3852, Bracknell, RG12 OYA, UK. 


VIA - “Initial Records Punk Rocker” CD/ 73:53. 

Not so much a label sampler as an advert for their mail-order. 25 
tracks from bands such as DILLINGER ESCAPE PLAN, BOTCH, HIMSA, 
POISON THE WELL through to REACH THE SKY, FOR THE LIVING, 
GRADE, GET UP KIDS, JAZZ JUNE and HOT WATER MUSIC. No 
unreleased tracks. Not much point getting it. (MM) 

INITIAL, PO Box 17131, Louiseville, KY 40217, USA. 


V/A - “Living For Tommorow” CD/ 67:47. 

Rather than being your usual label sampler compilation CD or 
anything like that, this is a benefit album for a boy called Ty Cambra 
who has the incredibly rare “Lorenzo's Oil Disease”. This compila- 
tion has been put together for his family to cover the incredibly high 
medical costs, and features a lot of amazing bands, many of their 
tracks being unreleased. Those previously unreleased and / or 
rare include songs from HOT WATER, FACE TO FACE, SIG TRANSIT 
GLORIA, HONOR SYSTEM, ALKALINE TRIO, TUESDAY, HOME 
GROWN, BLUE MEANIES and more, including tracks from MIDTOWN, 
LAWRENCE ARMS, REGGIE AND THE FULL EFFECT, SAVES THE 
DAY, A NEW FOUND GLORY, THE GHOST, DOING JONAS, THE 
WUNDER YEARS, THE TRAVESTY STAR, CLIMBER, TOM DAILY and 
AMAZING TRANSPARENT MAN (who sound similar to early BLINK 
182). There's 21 tracks in all on here, and this has to be one of the 
best compilations I've heard in ages, as pretty much all the songs 
are really good. This CD is completed with a booklet including infor- 
mation on the disease itself, as well as photographs and informa- 
tion on Ty’s family, and also a write-up on how the compilation came 
about. And it’s really sad to be honest, but also a remarkable and 
worthwhile purchase. This is totally recommended. (MD) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 


VIA - “Make Way for No Karma” CD/ 58:57. 

Solid sampler here for No Karma showcasing their roster of bands 
who lie in or somewhere around the post-rock alt-pop areas, and 
all of them pretty good. Great to hear a new track by THE FALLING 
on here who released a fine 7" on No Karma a little while back, I'm 
looking forward to their album. Other highlights for me include 
SLACKJAW (swirling and broody rock), NEW RADIANT STORM KING 
(great melancholic pop rock), THE MACCABEES (upbeat indie akin 
to BETTIE SERVEERT), THE FRENCH NEW WAVE (like a dreamier 
AMERICAN FOOTBALL), KOLYA (excellent VAN PELT post-hardcore 
styled stuff) and MAHOGANY THROTTLE (awesome jazzy instru- 
mental with manic drumming). And then there's the rest; THE URBAN 
LEGENDS, SAULT STE MARIE, IFIHADAHIFI, ANDI CAMP, THE 
BUDDYREVELLES, PORAVION, O10 and JACKIE COOPER some of 
whom are okay and others of which didn’t move me - but on the 
whole this comp nods to good times ahead for No Karma. (RR) 
NO KARMA, PO Box 71203, Milwaukee, WI 53211-7303, USA. 


V/A - “Moon Ska Europe Sampler” CD/ 00:00. 

20 songs from 20 different bands. There's a lot of good bands on 
this CD namely LUBBY NUGGET, LESS THAN JAKE, EDNA’s GOLD- 
FISH, ZEN BASEBALLBAT, EX-CATHEDRA, BOSSTONES, LAUREL 
AITKEN & THE SKATALITES. Most of the bands on this compilation 
have their photos included too. Teenage English bands seem to 
choose their back garden or by their garage for their photos, the 
highlight though is [SPUNGE] who look like the biggest set of 
tossbags ever, McDonald's wrap-around shades anyone? Anyone? 
A fairly solid compilation, from a fairly solid label. (MM) 

MOON SKA EUROPE. 


Fracture #18 | Pace 89 


thistle 











CINHODY GRAVE 





RECORD REVIEWS >>> 


VIA - “Motormania 2000” 2 x LP. 

Double album gatefold release that really woulda looked so bland 
as a compact disc package. A similar format here in fact to the “Weird, 
Wired & Waxed” compilation from 3 or so years ago, with a stack of 
supercharged Euro bands revved up & ready to burn rubber. They're 
all in the line up; the Lo-Fi RodnRollers, Garage Trash Freaks, 
Primitive RocknRollers, Trash Beatniks, Motor Rockers on a Nitro 
High, & High Speed Racers.... CELLOPHANE SUCKERS, SHAKE 
APPEAL, HELLRIDE, GLUECIFER, BURNOUTS, KID KHAN & THE 
SHRINES, PEEPSHOWS and PUFFBALL are included, each & ev- 
eryone blazing like a monstrous mechanical rodent towards the 
checker flag. Most bands tracks are previously released, but you'd 
have had to be a bit keen to have ‘em all already. Yep, a highly 
entertaining & most smoking compilation - Viva la Vinyl! (PC) 
SOUNDS OF SUBTERRANIA! 


VIA - “Ox-Compilation #43” CD/ 78:39. 

Presumably this CD came with Ox Fanzine #43. It's 31-tracks from 
some better known bands (HOT WATER MUSIC, BOUNCING SOULS, 
WATERDOWN) mixed in with lesser known bands. The recording 
quality varies from mediocre to excellent as do the songs. The SHEL- 
TER song sucks ass. What happened Ray? Why did you do it? 
There’s good songs on here from THE BUSINESS, HOT WATER 
MUSIC, AMULET, PEEPSHOWS and THROWDOWN. Not worth get- 
ting on it's own, but it makes OX FANZINE more lucrative. (MM) 
OX FANZINE, PO Box 102225, 42766 Haan, Germany. 


VIA - “Pasazer #15” CD/ 78:20. 

‘Flippin’ eck Tucker’ Another comp CD with 32 bands on it and no 
identifiable clues as to the label or country of origin! Still, this does 
look a bit Eastern European and a CD given out with a zine, not only 
that but | recognise a few bands! Namely SCHIZMA and IN MY EYES. 
Anyway, | spotted the bloke on the cover wearing ‘bondy pants’ so 
it got played loud and | have to say on one play it’s pretty good. (GS) 
PASAZER, PO Box 42, 39-201, Debica 3, Poland. 


VIA - “Plastic Bomb #35” CD/ 75:12. 

29 tracks of punk & hardcore, mainly German bands but a few USA 
acts also make an appearance on here courtesy of their publicists. 
Comes with a big zine that’s reviewed in the zine section. If you have 
an interest in the German punk rock scene then this disc might be of 
interest to you. There’s some good stuff littered through the tracks but 
it's hardly a solid compilation (usually the case with these things). (DS) 
PLASTIC BOMB. 


V/A - “Punk Chartbusters Vol 4” 2 x CD/ 156:27. 

Lots of bands (most I'd never heard of and doubt | ever will again) 
covering lots of songs, 53 in total! There’s no concept here with 
songs from every era and genre covered, from BUDDY HOLLY 
through to the HUMAN LEAGUE and up to date with the likes of 
BRITNEY SPEARS and VENGABOYS! Bands you may have heard of 
are FACE TO FACE, APOCALYPSE HOBOKEN, MAD CADDIES, UK 
SUBS, McRACKINS, LIVING END and DIE TOTEN HOSEN. Most of the 
bands appear to be German and there's a few throwaway gems 
that'll make you smile, Fave song? Shit, that's a tough call, but | think 
the SCALLYWAGS version of ‘The lion sleeps tonight’ deserves a 
mention as it's pretty darn funny. You know if this is your thing or not, 
one persons fun is another persons hell. (DS) 

WOLVERINE, Kaiserswerther Str. 166, 40474 Dusseldorf, Germany. 


VIA - “Theologian Records Sampler” CD/ 55:33. 

25 tracks from about 15 bands spanning almost a decade of THEO- 
LOGIAN releases. Almost all of the songs have been previously 
released. Generally, the recording is pretty crud as are most of the 
bands. The only decent songs are from F.Y.P. (crap recording makes 
them sound better), HOMEMADE, WAR CALLED PEACE and 98 
MUTE. The last song by SUGAR BRITCHES has Fletcher, Byron and 
Jason from PENNYWISE and might interest some PENNYWISE die- 
hards. Other than that, this record leaves me wondering how THEO- 
LOGIAN lasted 10 years. (MM) 

THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254, USA 


VIA - “This Are UK Ska” CD/ 32:13. 

Ten songs from ten different British ska bands out on DO THE DOG 
MUSIC. A nice short mix of poppy and slower “trad” ska bands, 
along with THE PROPAGUMBHIS. Although one or two of the bands 


Fracture #18 | Pace 90 


sound as though their drummer is playing a biscuit tin in the studio 
next door, the recording is okay. The bests songs by far are by 
KENISIA, MUTTLY and THE PROPAGUMBHIS, but overall this is a 
good compilation and you can probably pick it up quite cheap. No 
pun intended. (MM) 

DO THE DOG, 26a Craven Road, Newbury, RG14 5NE, UK. 


VEHICLE DEREK - S/T CD/ 29:37. 

The band with one of the worst names ever return after ten years or 
so to re-inflict their brand of quasi-pop punk/melodic hardcore on 
the world. The big problem with this band is that they are a comedy 
act, yet still have a knack of coming up with a great tune every now 
& again, which is infuriating. Saying that, it's more likely the songs 
will be throwaway pop punk with a few speedy bits thrown in to liven 
things up a little... which was fine in 1989 but in 2001 it just sounds 
so stale. | like dumb music at times and | like to hear bands having 
fun, but | can't see anyone believing in this band... then again, if 
GOOBER PATROL are a major inspiration in your life then by all 
means check this CD out. | can’t take it seriously and | don’t find it 
amusing either so I'm a little lost. Sorry Aston (Mr. Boss Tuneage), | 
know they're your friends and all that, but aside from a few guitar 
parts, this CD sucks! Hell, | bet they know that anyway and that’s just 
part of the fun... are they taking the piss? Yes | believe they are. (DS) 
BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 


VENEREA - S/T CD/ 10:28. 

3 old tracks and 1 unreleased track from this presumably German 
band. As the first song starts you expect some kind of weak emo, but 
it kicks in with something from the first “Wayne's World” film. The 
second song has the guy from PLACEBO dueting with Greg Graffin, 
the backing music being something like TEN FOOT POLE. The third 
and fourth songs sound like the BEATSTEAKS, so go figure! (MM) 
COMMUNITY, Im Apen 1a, 44359 Dortmund, Germany 


VERLORENE JUNGS - “Enge! Oder Teufel?” CD/ 56:17. 

This is very good, imaginative oi! music from German. There's a big 
“Fuck Racism!” on the back cover and it's great to see a band from 
this genre taking a stand instead of giving us that “we're apolitical’ 
BS which basically means you don't mind racists or non-racists, as 
long as they buy the record and go to the show. So despite the lyrics 
being in German | think it's safe to say that these guys are on the 
level politically. Musically there’s a nice thick and meaty guitar sound, 
good sing-a-longs, changes of pace and lots of other influences 
such as rock & roll and a little ska creep into the mix without compro- 
mising their tough sound. One of the best Oi! bands I've heard in a 
while that’s for sure. Excellent release for the genre. (DS) 

BAD DOG, PO Box 61 06 41, 10937 Berlin, Germany. 


VERMILION - “Bo Jackson” 7". 

One instrumental song that spans both sides of this 7". How come? 
Well it sort of rolls to a stop at the end of the first side, then you flip 
the wax and it continues with it's ramble again on the second side. 
It's innovative, I'll grant them that. Other than that, | can grant them 
that they are tight with the slinky and staccato sounds and that they 
sure know how to drag a song one way then the other. It's all very 
freeform (especially the trumpet that enters the fray somewhere near 
the end, and speaking as a trumpet player myself this sounds like 
the guy shut his eyes and randomly twiddled the valves) and pos- 
sibly even ad-libbed. Jazz, rock, instrumental, rambling, hmm. (RR) 
REDWOOD, PO Box 6041, Fullerton, CA 92834, USA. 


VERONICA - “Hope For a Brighter Future” CD/ 33:43. 

Ahem, this is soooo cheesy it's untrue! That's not to say | don't like 
it though, | think it's a bit of a pop classic really, but when | think of 
what VERONICA actually remind me of, | get all dizzy and need to sit 
down - they sound like a cross between THE ANNIVERSARY and 
BLINK 182! Sorry if that just put you off, but don’t let it, because you 
may like this record, especially if you like THE ANNIVERSARY / SIG 
TRANSIT GOLRIA. It's got more keyboards than a Jean Michel Jarre 
New Years Eve extravaganza in Paris, but along with the simple and 
poppy rock songs, it all ties in pretty well to create something you 
might find on a scene on ‘Beverley Hills 90210’ or something like 
that! Be warned though kids, if you like ‘punk’ or anything like that, 
you may just find this one of the most insulting records you'll ever 
hear. Me, I'm as easy as a 20 quid lady of the night! (MD) 

MILITA GROUP, PO Box 18A129, Los Angeles, CA 90007, USA. 





VIBRATORS - “Live” CD/ 66:03. 

| think I'd better start to dig out a few of my old tapes of gigs recorded 
from the back of the hall that’s all | can say! OK may be they would not 
be of anything as significant as the 100 Club recording on here but 
the quality would be about the same! The 77 recording is better and 
all your favourites are on there from this oldest of old punk bands! 
Areal one for the collector this, especially as THE VIBRATORS we're 
Starting their long and illustrious Punk career in 1976 at places like 
the 100 Club doing BEATLES and ROLLING STONES covers! (GS) 
OVERGROUND, PO Box 1NW, Newcastle, NE99 1NW, UK. 


VICTIMS - “Harder Than It Was Meant To Be” 7". 

Why am | reviewing this, it was recorded 4 years ago and released 
since whenever. A re-issue? 8 tracks of prime sounding ‘80's Brazilian 
thrash direct from Sweden who destroy a whole hell moré live. (AP) 
YELLOW DOG, PO Box 55 02 08, 10372 Berlin, Germany. 


VICTIMAS DE LA RISA AJENA - “100% Casi” CD/ 20:42. 

Well, | presume this lot are Spanish or Brazilian, no country address 
on the label so | can only guess.(sorry). Musically this is passionate 
hardcore, no metal, no crazy disjointedness, just straight ahead 
hardcore, kinda reminded me of AVAIL and NOMEANSNO in places, 
so take it from there. (BB) 

NO ADDRESS. 


VOICE OF A GENERATION - “Police Story” 7”. 

If you like RANCID (with Lars on vocals) and can’t get enough sing- 
a-long street punk then you may fancy this nifty little 3-tracker (good 
REAL KIDS cover) from these Swedish punkers. | actually find this 
kinda band much more palatable in small doses as a full album just 
gets dull real quick. Good single but you life will still be incomplete 
with or without it... until you find Jesus. (DS) 

STEREODRIVE c/o GREEN HELL, Von-Steuben-STR.17, 48143 
Muenster, Germany. 


VOORHEES / INSULT - split 7". 

Great theory behind this release; each band picked an influence 
that's integral to their sound and then covered them. So VOORHEES 
play at being DYS and INSULT choose to be CRYPTIC SLAUGHTER 
for five minutes. VOORHEES tackle and totally rip their way through 
“Brotherhood”, “City to City” and “Insurance Risk” from the “Broth- 
erhood” 12" and “No Pain, No Gain” from DYS' self-titled album. 
These just sound fucking storming and revitalised, and considering 
they were recorded live with all fuck-ups left in are tight and have a 
spontaneous energy about them. Even the sleeve is totally taken 
from the first DYS 12" with VOORHEES in exactly the right lettering. 
INSULT meanwhile go for CRYPTIC SLAUGHTER’s “Money Talks” 
and do a decent job of it too (though they could obviously never 
quite make the pace of the original, but then that one was hyper- 
fucking-fast) with some great multi-vocalled screaming and growl- 
ing. Pity really that they didn’t go for the original “Money Talks” 
sleeve, there was a lot of mileage in that one. And hey, the thing is 
on clear/red/black splatter vinyl - you want it. (RR) 

BALOWSKI, Haarweg 287, 6709 RX, Wageningen, Holland, (or 
from Out of Step in Leeds). 


WELT - “Brand New Dream” CD/ 34:38. 

This is a great album, as was their last one which seemed to disap- 
pear off the face of the earth shortly after its release. This mixes up 
alittle vintage NO USE FOR A NAME with a mid-paced rock & roll vibe 
not dissimilar to FACE TOFACE. There's a definite SOCIAL DISTOR- 
TION influence creeping into the bands sound and they do end up 
sounding a lot like AUTOMATIC 7... in a Pepsi challenge type test I'd 
be hard placed to know who was who, Luckily both bands rule and 
there's room on the planet for them to co-exist. | personally love this 
style, sneering vocals, ringing lead guitars, rock solid rhythm sec- 
tion and enough hooks to keep it exciting. 14 class songs including 
a MISFITS cover, this rules. (DS) 

BYO, PO Box 67A64, Los Angeles, CA 9006, USA. 


WHITE OCTAVE - “Menergy” CD/ 42:02. 

| was definitley looking forward to this one. Their CDEP on Deep Elm 
last year was a very under-rated piece of work, too complex for 
many of you mere mortals to get their heads around, yet it was ac- 
tually one of the best CD's that label has ever put out. Well with this 
new album, the WHITE OCTAVE jumped ship to the equally cool 
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record label Initial and are sticking to their bass driven, off-kilter 
guns with 10 excellent new songs. The first track is actually pretty 
straight forward, and I’ve read reviews by folk that didn't like the last 
release but like this one, maybe this is why? Whatever, this band 
still reminds me of a darker ARCHERS OF LOAF circa “Versus The 
Greatest of All Time” and for that alone | thank them. This is quite 
easliy post hardcore rock at it's best. (MD) 

INITIAL, PO Box 1731, Louisville, KY 40217, USA. 


WOOLWORTHY - “Blasted Into Ashes” CD/ 22:48. 

| just saw these guys play last night and they were pretty damn good. 
Kinda mid-period REPLACEMENTS meets GOO GOO DOLLS in sound 
with a rock & roll swagger. a few years back | would've peed my 
pants over this but now I’m trying to get back into this style of music 
and Aston at Boss T’ is making it easier by releasing solid pop rock 
CDs as if it was 1992 and GREEN DAY had never happened! This 6 
tracker is pretty faultless and they played most of these songs yes- 
terday so I'm really enjoying hearing them again (including a su- 
perb version of the ASEXUALS “Love goes plaid”). If you fancy 
something easy on the ears whilst retaining some guitar clout, then 
this may be worth your investigation, and I'd really like to see them 
live again, that’s for sure. (DS) 

BOSS TUNEAGE. 


WORKING STIFFS - “Dog Tired... And Then Some” CD/ 45:48. 
Great collection of early material from this respected San Francisco 
Oi! band that features their first LP as well as compilation, split and 
7” tracks. Nothing fancy here, but it's tight as fuck upbeat street 
punk with an edge and an urgency that this style really needs to get 
it noticed among the pack. There’s COCKNEY REJECTS, GBH and 
SHAM 69 covers, but more often than not their originals are far su- 
perior and there's some good sing-a-long stuff here. Comes with a 
list of all the shows they've playedm from December 95 - March 01. 
A must for fans of the band and the US street punk scene. (DS) 
TKO, 4104 24th ST. #103 San Francisco, CA 94114, USA. 


X- “Aspirations” LP. 

No, not the Los Angeles quartet, but Aussie bruisers from the late 
Seventies, & “Aspirations” is a re-issue of their 1980 debut album. 
During a period when Australia was still in fallout from the BIRDMAN/ 
SAINTS proto Punk explosion, X emerged with an agenda more 
honed on a rough primal beat, stripped to the bone, and notably 
regardless of Detroit Rock sonnets. Their bassist lan Rilen was an 
original member of ROSE TATTOO, but left in '77 to pursue a more 
aggressive path, & meeting up with a fellow bunch of miscreants, X 
was born. And theirs was an uncompromising heavy wall of 
degenerate noise, with Rilen’s brooding bass lines always at the 
forefront of the assault & Steve Lucas’s vocal battery & slashing 
guitar chords built around pounding repetitive riffs to produce 
simplistic yet incredibly effective songs; the almost funky “I Don't 
Wanna Go Out" is like early TALKING HEADS if they'd crawled from 
the gutter & not off the boardwalk. Opening blast “Suck Suck” has 
a blunt rant kinda reminiscent of THE FALL & the total sleaze bucket 
“Good On Ya Baby’ (co-written by original guitarist lan Krahe who 
died before they'd even got around to recording anything) was 
covered a few years back by the NEW BOMB TURKS. “Police” is 
fuelled by CLASH styled reggae rhythms, & certainly the energy 
pumping through their veins was in tune with the nihilistic rage 
happening thousands of miles away. And no doubt X left their mark 
on the Aussie scene, influencing greatly a whole generation of 
obnoxious pretenders like COSMIC PSYCHOS, BORED! & THE 
ONYAS. Even LA Punks SMOGTOWN name checked the track 
“Delinquent Cars” in a song on their debut EP. And incredibly, with 
over 2 decades of break-ups, fall-outs & in fighting holding them 
down, X (with Steve Lucas & lan Rilen sill in the fold) continue to gig 
sporadically in Australia. Top marks to RnR Blitzkrieg! for sticking 
this nugget out to a wider public. It's stuck to my turntable. (PC) 
ROCK’n’ROLL BLITZKREIG, PO Box 11906, Berkeley, CA 94712, USA. 


YOUR HALO IS A RADAR - S/T 10". 

Saw these guys a couple of months back when they were over here, 
and they put on a fine (if loud) gig that made it patently clear that 
they were out to slay. Unfortunately a lot of it was lost in the noise, 
as in sometimes the case when you don't know the songs and they're 
then blasted at your ears at high volume - so it was great to hear 
them with all their subtleties intact on this dark pink vinyl slab. Six 
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tracks of DC-edged post-hardcore with maybe a little more chaos —_ because listening to this it strikes me how confident they are not 
and freedom than many of their US counterparts because although —_only on their instruments but also on the song structures. But then 
the songs on here are constructed deliberately, they all still have again when | saw them live they looked pretty young so either (a) I'm 
this great organic and fluid nature to them, when the guitar goes off getting old or (b) they're just naturally talented. Possibly both now 
on a frantic tangent, or the rhythm section suddenly careers off- _| think about it. It's hard to categorise a band without vocals since 
course for a section. The vocals go for a similar thing too, most of the they so often can sway a band toward their niche but in this case | 
time they're in that neat ‘on the edge of screaming but definitely think it’s pretty fair to say that EVERYBODY IS GOING TO DIE are 
singing’ vein but occasionally the guy will let go and yell, or take — heading for the emo-rock category, just from the rising and falling of 
them down to suit the mood. This is just great post-hardcore, packed __the riffs and the chord progressions they utilize to good effect. It's 
with a million turns and tricks and fans of all that noisier DC stuff also possible, | think, to convey a lot of emotion just through the 


should definitely check it out. (RR) music. This has a lot in common with RACE CAR RIOT not only be- 
INSECT, Box 1043, SE-17221, Sundbyberg, Sweden. cause they're one of the only other instrumental indie-rock bands 

| can bring to mind, but because they actually do share a lot of the 
ZEKE - “Death Alley” CD/ 28:31. same musical ground. Still can't shake the feeling that with vocals 


Oh the muthafuckin’ raging brick wall fury of it all.... mean spirited & — this could be even better mind you, but maybe that's just my conven- 
pummelling Punk Metal overload that keeps piling on the pressure __tional way of thinking. Check this out if it sounds like your bag. (RR) 
‘til your ears bleed. And the grass on your neighbour's lawn dies.  22A Norton Lees Lane, Norton Lees, Sheffield, $8 9BD, UK 
The Heavy Rocking numbers like “Arkansas Man”, “Evil Woman’, & 

“Road Ahead” takes the band in a slightly less urgent direction,  GAMMERA - “Smoke and Mirrors” CD-R/ 48:08. 

whilst retaining their gut busting intensity. Is this where ZEKE be- This came packaged as a CD-R, so I’m not sure whether it is a “proper 
comes VARDIS, yikes!!! You get a video track too, a freewheelin’ release”, but | will review it as such. Essentially this is by the num- 
scrabble bike action flick to accompany the track “Mountain Man". bers heavy stoner rock in the vein of KYUSS, etc. It is good, heavy, 
Album's all recorded at The Blasting Room with Bill Stevenson & rockin’ etc but pretty much formulaic. If you are a complete stoner 
Stephen Egerton at the helm, and out on a new label (named after —_rocker then this will meet all expectations, just don’t expect any- 
a BLUE CHEER song no less). Still heaps of hellfire and damnation _ thing too new. (BB) 

to be had from this band. And forgive me Father, for | have sinned | AUDIO DEMOLITION, PO Box 2417, San Anselmo, CA 94979, USA. 


IN DEFENCE OF OUR FuTurF - not listening to ZEKE in filthy oil soaked denim, but opting for tee 
ma ~— shirt, shorts and bare feet. (PC) HEFFER - S/T CD-R/ 17:59. 
www.aces-eights.com Recorded in the guitarist's bedroom, but it doesn't show too much. 


HATE. 
oe 


The guitar is crisp and clean sounding with ‘nuff double-picking 
and pop-punkness. The drums sound a little like he’s hitting a bongo 
me | =), | @ |= ev | =AVAVAc) and a biscuit tin, but the bass is fairly clear. HEFFER play a very 
British kind of pop punk along the lines of DAGOBAH, CHOPPER or 
CROCODILE GOD. And they play it so well... so fucking well. This 
ANTI-SOCIAL WORKERS - “Rock and Roll” CD-R/ 12:18. demo came out in August 2000 so it's about time they had something 
This record is fucking good. Melodic punk in the vein of FACE TO __ else out (not everyone is ONE CAR PILE-UP). If you get the chance, 
FACE. 4 songs of superb recording quality, hooks and harmonies. definitely check out HEFFER, they show a lot of promise. (MM) 
They put their foot down occasionally (and sound like DROPNOSE _http://bowl.to/heffer 

in the process), but generally keep to the same pace. It’s almost 

addictive. I've listen to it about 6 times in a row. Check this out! (MM) | HOTWIRED - “Friday Night” CD-R/ 6:55. 





www.antisocialworkers.co.uk I'm sure I've reviewed something by this band before... one remem- 
bers the awful things in life. This is abysmal, I'm no musician but | can 
BEECHER - “Demo” CD-R/ 16:23. play the guitar, bass and drums more proficiently than this band 


Having a song called ‘Megadrive vs Snes’ is just soooo can... it's ploddy UK82 punk rock, bad lyrics and rather uninspiring 
LOSTPROPHETS. This lot don't really sound like that lot though, all around. | think even Gaz Suspect would have found superlatives 
instead have a more screamy, chaotic feel to them, solid like GUILT hard to come by reviewing this... this makes the EXPLOITED sound 
or GRADE, but scattered like CONVERGE, There's lots of dynamics _like musical geniuses. This brand of punk rock is a different beast to 
and detail in the songs but the recording quality here makes them __the punk rock | believe in. To each their own but this offers me ab- 
sound rather flat. The bits that are particularly strong are their big _solutely zip in any way, shape or form. (DS) 
dramatic build-ups, but alas, even these seem swamped by the — hotwired@btinternet.com 
wobbly sound. I’m definitely keen to hear more. Oh, and guys, why 
can | hear a kazoo on track 4 ‘Deltona’?? (SM) LAUGHTERHOUSE - “How Turning a Page In a Glossy Magazine 
Flat 9, Arnold Ct, 278 Wilbraham Rd,Manchester, M16 8WP. UK. Changed My Cosy Life” CD-R/ 20:33. 
Hey, there | was, 12 years old... looking for some nails in the tool 
BODYBUG - “DIY” CD-R/ 6:36. shed and what do | find? A big old stack of Penthouse and Mayfair 
BODYBUG bring to mind FEAR FACTORY and SEPULTRA on this _ that’s what, and you know what? Something happened at that mo- 
outing, well executed, with a great production, and some good ideas ment, as | shut the door behind me, reached into my pants and 
floating around. If this is the state of play for the metal scene thenthis _started tugging on the skinflute, my childhood innocence evapo- 
is a very good representation of the talent out there. (BB) rated and as | flicked through those glossy pages with bug eyes my 
BODYBUG, 736 Upper Wortley Road, Rotherham, S61 2PL, UK. _ cosy life as a pre-teen came to an end and | entered the world of 
self-inflicted orgasmic addiction. Anyway, | don't know why I'm tell- 
BUZZKILL - “Demo” CD-R/ 19:16. ing you this, probably because | can’t really think about what to say 
According to the cover note, BUZKILL (the UK version) have been —_ concerning the music on this CD. Mid-paced heavy-ish indie rock, 
playing together for around 8 years having moved from a NIRVANA __ starts off OK but track 4 is 5 1/2 minutes of meandering nonsense 
cover band to what they are now. That's dedication! Their songs — and I'd had enough by then. In places it's OK but overall it's wannabe 
range from hardcore to ska, complete with brass and keyboards. Battle of the Bands rubbish that doesn’t know what it wants to be or 
Lots of time changes, sing-a-long choruses, breakdowns, gang _ where it wants to go. About as punk rock as panty liners. (DS) 
vocals and funky keyboard parts. They're all good musicians and _http://come.to/laughterhouse 
these six tracks show they definitely have song writing capability. 
This is their “comeback” demo after a year apart, let’s hope theycan — LITTLE GIRL WITH CHERRIES - “Three Song Demo” CD-R/15:04. 








keep it together and do an album. (MM) Great music the LGWC are playing - very much in the SHELLAC 
buzzkill@evil.co.uk mould with a dubby bass and stop-start, hypnotic guitars and drums. 

Tired of that? The female vocals add a new dimension. | like “A 
EVERYBODY IS GOING TO DIE - S/T CD-R/ 32:11 Wash” best - where the pace picks up and the rhythm builds, but all 


Seven tracks of instrumental rock that is really pretty neat. I'm as- — songs on here are a promise of great things to come. (HE) 
suming these guys must have done “the band thing” in the past, 67 Priorsfield Road, Kenilworth, Warwickshire, CV8 1BZ, UK. 
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MEENIES, THE - “Boot Wearing Carpet Munching...” CD-R/ 7:08. 
Wow, this sounds like early SUPERSUCKERS! It’s got a nice punk 
feel not unlike another London band The MORONS, but it also has 
a US garage feel, a little like the NEW BOMB TURKS when they slow 
things down a little. The faster tunes are the better ones, they could 
actually benefit from being a little sloppier as the drums and lead 
guitar riffing sound almost mechanized at times which is the only 
low-point, With lyrics like “Your mom squealed like a pig when | 
slapped her ass” you know they ain't on the lookout for PC points, 
downright dirty and sleazy scumbag rock. Pretty good, I'd go see 
‘em play that’s for sure. (DS) 

meenies@poo.co.uk 


NAMESAKE - “Winter Storm” CD-R/ 62:34. 

Nothing for me here I'm afraid. Over an hour of slowly strummed 
acoustic guitar and a rather distant and monotone voice, that be- 
gan to merge into each other after the first couple of songs. (RR) 
Patrick, Flat 3, 7 New Queen Street, Scarborough, YO127BH, UK. 


RYDELL - “Memo; Demo” CD-R/ 20:47. 

This is just a sampler to keep us up to date with what is happening 
in the RYDELL camp. Three tracks are from a forthcoming split with 
SAN GERONIMO and A ROCKET SENT TO YOU (sol assume it's a3 
way split!) and that’s out in November. The first 2 tracks have a bit of 
zip in them and to be honest, this is a band that really benefits from 
stepping on the gas a little. | saw them live a few months ago and 
they really won folks over with the faster material, then lost them on 
the slower songs. The third track “The plot is lost" has some nice 
vocal touches with the addition of a female vocalist and this is a 
good song, it's slower than the first two but it's layered and to be 
honest, it's a bit of a gem. The final track is from the forthcoming 
SHUDDER TO THINK tribute album and this is a no no, STT are a 
band that can't be covered and it's criminal to do so. Actually this 
doesn't actually bear any resemblance to the original and | may not 
have realised it was unless | was told so as it sounds like a RYDELL 
song. Anyway, this new stuff is their best yet and with the tempo 
upped they sound uncannily like SINK... anyone remember them? 
I'm impressed with this new material and | really would like to see 
them gain a little attention as they've been around forever. (DS) 
RYDELL, 44 Church Road, Tunbridge Wells, TN2 4BT, UK. 


SEX MANIACS, THE - S/T CD-R/ 6:33. 

It is only well under a year since these fella's choose to introduce 
themselves live, and holy fucken hell have we been spoiled ever 
since. Mix one third garage to one third NWOBHM, top it all off with 
classic period AC/DC (the early BLACK FLAG influence perhaps not 
so prevelant with these 4 tracks) and you will be floored by the bar- 
room rocking action that should have you holding the customary jug 
of beer and wearing a leery grin, oh yeah baby. What could possibly 
be surprising to some would be that THE SEX MANIACS contain 
some current members of VOORHEES yet obviously sound nothing 
like that outfit. This completely rocks and is available from Steve at 
the email address below, although my advice to you would be to 
check them out live. Other forthcoming attractions are splits with 
both JOHN HOLMES and the DUKES OF NOTHING. You gotta love 
the song “Illegal Libido”. (AP) 

dagnasteve@btclick.com 


SOON THE DARKNESS - “Unscripted” CD-R/ 12:00. 

Up and coming Croydon based band who are getting a bit of rec- 
ognition in scene circles despite only playing a handful of gigs in 
the capital. Their sound is a bizarre mix really, there’s some hardcore 
noise going on, there's some very GRAND CENTRAL (another 
Croydon band now defunct) style guitar parts, and as well as a few 
emo-ish breaks, there is a weird vocal thing going on. One minute 
it's throat grating scream core and the next there's a gothic croon- 
ing thing going on... very strange, but somehow it works. It reminds 
me of several bands but these guys aren't emulating anyone, they 
are striving to do their own thing and having seen them live, well 
there's definitely something there that folks are into. This is a bit 
ropey in the sound department but they go into the studio soon to 
record some new tracks and they're meant to be playing a few gigs 
outside of London. This is a good start and good luck to them, these 
fellas support a lot of underground shows with their presence and 
they're nice guys to boot. | wish them all the luck in the world. (DS) 
PO Box 3064, South Croydon, CR2 7ZB, UK. 
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TEMPERAMENTAL - “Demo” CD-R/ 13:32. 

“Adam was extremely talented at guitaring, and got the hang of the 
songs within a few weeks. The band were then ready for their next 
gig. They happened to get one at the Madcap theatre, Milton Keynes. 
This was a really good gig, but unfortunately Neema called the rest 
of the band gays on stage, and they got pissed off. Their band went 
on as normal, but inside the band thought of Neema as a twat. They 
got a gig at the Pitz where Neema apologised for his gay calling 
antics. There was then a huge row between Gareth and Neema. 
Gareth left, and in a week or two Ricky was appointed the new 
Bassist” That's from TEMPERAMENTALS website. Well it made me 
chuckle anyway. This demo CD is kinda ragged and stuff but never- 
theless the songs that lurk under the chaos are pretty fucking good. 
The riffs remind me of HELMET and the vocals are kinda CONVERGE 
meets GRADE style...except they are way too quiet to stand out 
properly. Good acoustic guitar on the last track too. Good to see 
bands like this looking so promising, | hope they stick with it. (SM) 
www.temperamental1.co.uk 


ULTIMODRAGON - S/T cassette. 

Hells Bells, 4 lengthy blasts of Stoner Doom Metal, the singer is 
clearly in pain, impaled on a garden rake or similar, grit gargling 
vocal screams & growls. A jackhammer rhythm section & pounding 
tribal drums thumping away with nary a care in the world for the 
more subtle & restrained things in life. Theirs is a tunnel of deep, 
dark, despair & agony. The third song is the most interesting, where 
they temporarily (for at least 5 minutes) quell the anger with an 
interlude of haunting scratchy Psychedelic guitar similar to that East 
Bay used to inject DK’s songs. | can't say this music shook my own 
world in any great way at all, bar the occasional rush of up-tempo 
momentum. They soon return to the sludge though, & it's an endless 
grind. Can there really be any enjoyment in playing such miserable 
sounding music? Sure ain't listening to it. (PC) 
Ultimodragon666@yahoo.com 


WHO ATE TIM? - S/T CD-R/ 5:13. 

A couple of tracks of straight-up pop-punk that’s tightly played and 
pretty catchy too. Reminds me of a more rocky GREEN DAY from back 
in the day when GREEN DAY was still good (you are permitted to 
argue with me on this moot point), a comparison that comes | guess 
from the vocalist’s delivery. A slightly lacklustre production leaves it 
in need of a little more crunch to the guitars and definition on the 
drums but hey it is a demo so production values shouldn't count for 
much, it's the music that counts at this stage. And it's good music, 
nothing startling or ground-breaking, just solid pop-punk. (RR) 
john.hoy-taylor@ntlworld.com 


YAKUZA VERSUS MACHINE - S/T CD-R/18:19. 

| have nightmares about being caught in clubs that play this awful 
crap - the candles are out and everyone’s dancing barefoot, dressed 
in black, bad sixth form poetry ruling the roost. Need punk rock fix. (HE) 
scream_4_yakuza@hotmail.com 


YEAST - “Persist to Be” cassette. 

The little beggars almost had me fooled that my player was chewing 
this cassette up when it first began, with the wobbly intro thing, but 
when it burst into the rock | saw the light. Now | wasn't so struck on 
YEAST’s “History Equals Fog” album, it just never seemed to go 
many places but they now have a new singer on-board (in the form 
of ex GRAND CENTRAL vocalist Stu) and whether it's his voice or 
maybe just a new start with the new line-up, but this sounds really 
great. The songs have a much more direct approach, going straight 
for a simpler rock sound than in the past which means this drives 
along with far more direction and purpose than I've ever heard from 
YEAST before. And it’s fair to say that Stu’s vocals have really aided 
things too - they're have a far wider range as well as a smoother lilt 
to them, which contrasts nicely with the screamed backing vocals. 
The second song “Reverse” in particular sounds excellent, a rock- 
ing riff dives headlong through the song with a more staccato sec- 
tion to break things up and a great chorus with a vocal mix that 
works a treat. And the SHUDDER TO THINK is a perfect choice, it's 
an awesome song to begin with and my only complaint would be 
that maybe YEAST cover it almost too accurately. On the strength of 
these four tracks YEAST is reborn and their second coming is the 
one you've been waiting for. (RR) 
compound_express@yahoo.com 
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ALSO AVAILABLE: 

RADIO BERLIN "THE SELECTION DRONE” LP 

(CD AVAILABLE ON YOUR BEST GUESS) 

d.b.s. "FORGET EVERYTHING YOU KNOW CDEP 
THE RED LIGHT STING / HOT HOT HEAT SPLIT LP 
HOT HOT HEAT 7" 


PO BOX 138 1001 W BROADWAY #101 VANCOUVER B.C. V6H 4E4 CANADA Sa HE 
WWW.ACHERECORDS.COM x. 
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WRENCH * RECORDS 


NEW RELEASES ON THE WRENCH LABEL! 







MENSEN - Stand Up For Yourself 7” £2.25 
(Girl punk from Norway! Avengers meet Runaways') 
SUPERHELICOPTER LTD — Indicted 7” £2.25 







(Extreme distortion, treble and noise from Germany! 

Imagine early Oblivians with the treble turned to 11!) 
TOKYO KNIVES - | Keep Thinkin ‘Bout You 7” £2.25 

(Killer debut from Stockholm! Includes members 

of Henry Fiat's Open Sore, Blacks, Turpentine!) 









ALSO AVAILABLE: 
ADVOCATE Sell By 7" £2.40 
CENOBITES Girl In The Woods 7” £2.40 






CHINESE MILLIONAIRES White Collar Criminals 7"£2.25 
CHINESE MILLIONAIRES This |s Criminal Elem. 7" £2.25 
CHROMOSOMES All Alone On The Beach 7” £2.25 
COLT SEAVERS The Cat 7” £2.40 
GRIZZLY ADAMS BAND Stupid Group! Go! 7" £2.40 
HENRY FIAT'S O/SORE Hits Mot Folkgrupp 7" £2.25 
HENRY FIAT'S O.S./ SPIDER BABIES Split7" £2.25 
JAKKPOT Young And Dumb 7” £2.25 
LIL BUNNIES (Get Out Of My) Bunnie Hole 7* £2.00 
LIL BUNNIES Unabunnie 7” (Last few!!) £2.00 
LOUDMOUTHS / HOT ROD HONEYS Split 7” £2.00 
PANTY RAID The Secret's Out 7” £2.25 
PUZ — The Hustle 7” £2.40 
RANCID HELL SPAWN Scalpel Party CD £6.95 
RAWRIDE / ANARCHY CONDOMS Split 7" £2.50 
SCATRAG BOOSTERS |'m Coming On 7" £2.25 
SEXUAL ABOMINATIONS R’n'R Meat Hook 7" —- £2.00 
STUPID BABIES GO MAD Super Bastards 7" £2.25 
SUPERHELICOPTER Rock'n'Roll Nightmare 7" £2.25 
SUPERHELICOPTER Destroy 7” £2.25 
TRONICS What's The Hubub Bub CD £6.95 
WILLY WONKAS Psycho Girl 7” £2.40 
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Brand New CD/LP 












ed available through: | Ip available through: 








oes, e WILLY WONKAS / GO FASTER NUNS Split7" £2.40 
I? Our f s Gill PS § Lo” X-RAYS Grown Up Drunk 7" £2.25 
POSTAGE IS EXTRA! For the UK, add 65p for the first 






record and 20p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 
Credit card orders now accepted by post, or fax (to 
020 7607 9580), or over the internet - check out web 
site www.wrench.org Email: mail@wrench.org 


WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 







po box 138 1001 w broadway #101 
1 uver, b.c. canada v6h ted 
‘herecords.com 
acherecords.com 






po box 64 
denville, nj usa 07834-0064 
www. yourbestguess.com 
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ANTENA KRZYKU #7/ 96 pages/ A4/ printed/ $5 & SAE? 

Hmm, Polish looks like a pretty language. Unless you can read it 
(and like LAIKA, SWANS, 90 DAY MEN, etc.) you'll be buying this for 
the 12-track Touch and Go CD reviewed in the reviews. (HE) 

PO Box 74, 50-211 Wroclaw, Poland. 


BLOWN TO BITS #22/ 48 pages/ A5/ copied/ £1 & SAE. 

The long running BTB carries on reaching issue 22 and features 
THE ACCIDENTS, SAD SOCIETY, ROAD RAGE and a great interview 
with Beki Bondage of VICE SQUAD. Plenty of reviews as well and 
hopefully Bazzy will one day master his spell checker on the old 
computer as | kept having to read things a few times to understand 
them, but it’s only a minor point. Carry on BTB! (GS) 

91 Imogen Court, Regent Park, Salford, M5 4TQ, UK. 


CODEYE #7/ 32 pages/ A5/ copied/ 50p & SAE. 

One of the old north-east stalwart cut ‘n’ paste punk zines comes 
back with a new issue. Interviews in here are with MAJOR ACCI- 
DENT, THE PITS, ADOLF & THE PISS ARTISTS and lan from Weird 
Records and there's also a couple of articles about superstitious 
footballers and a pretty funny one about Subbuteo. That piece 
sort of reminded me of something you'd get in Gadgie actually. 
There’s also a decent bunch of reviews of stuff by punk fucking 
rock bands. Decent amount of reading in here. (RR) 

Rob, 31 Marrick Road, Middlesbrough, TS3 7SB, UK. 


DO THE DOG #22/ 16 pages/ A5/ printed/ £5, 4 issue sub. 
Another rock solid edition of the “news” zine. As always, rammed 
full of information about who is doing what in the ska scene. 4 or 
5 adverts, the rest is just news and more news. As always the cover 
artwork is fantastic. (MM) 

26a, Craven Road, Newbury, RG14 5NE, UK. 


FALLEN HEROES #12/ 40 pages/ A5/ copied/ £1.00 & SAE. 

Oh god, why me?! You know, walking home from work tonight | saw 
‘The Fallen Hero’ in the street. He had in his possession a HOT 
WATER MUSIC stencil and a FALLEN HEROES stencil, and he was 
out and about spray painting these to walls and stuff. He said he 
was bored... and then he went on to show me his new tattoo, a 
MASSIVE ‘Fallen Heroes’ one on his arm. The guy in question, 
James Martyn Esq. is quite simply, fucking nuts! And his zine proves 
this... incomprehensible articles, photographs of his friends heads 
cut and pasted onto porno pictures, a strange interview with KIDS 
NEAR WATER (classic layout mind you!) and a whole load of other 
fucked up stuff like “Mr T Says” and pictures of ‘large’ people taken 
from the internet with things like “This is Me and Your Fucking 
Mum’ written above them in 40 point text! As always, Fallen Heroes 
killed time on the train back from London. (MD) 

PO Box 649, Cardiff, CF4 3WZ, UK. 


GEEK ESSAY #6/ 40 pages/ A5/ copied/ 50p & SAE. 

Great to see a new issue of GE out and about, with a new base HQ 
in Leeds (all roads lead to...) and keeping up with its tradition of 
getting better each issue. What started out as a flimsy zine full of 
enthusiasm and pritt-sticked craziness has now grown up into a 
packed zine with great interviews and writing, but thankfully the 
pritt-stick is still in use and that early enthusiasm never seems to 
have waned. This issue has an excellent interview with IMBAL- 
ANCE (come to think of it, I've never seen a bad one with them) as 
well as other decent ones with LESS, LOVEJUNK, SUPERTRIX and 
dirty mags SAWN OFF - so you've got a nice range of music going 
on already. There’s an article about Satpal Ram who has now 
spent 15 years in jail, imprisoned after a joke of a court case as 
well as a bunch of record reviews and some funny little tales about 
going to gigs and generally messing about. This is a cool zine that 
you merrily read from cover to cover and feel better for it. (RR) 
68 Royal Park Road, Leeds, LS6 1JJ, UK. 


GIBBERING MADNESS #8/ 40 Pages/ A5/ copied/ 60p. 

Issue number 8 from Evan and co, and the travel issue to boot. 
Essentially this continues on with the same format as previous 
issues, short stories, artwork and reviews of both music and 


fanzines. Threading itself throughout is the horror themes that 
Evan has made his own. So if you fancy a horror zine mixed in with 
some reviews then go for this, it made for some interesting reading, 
and a change from the usual format. (BB) 

PO Box 298, Sheffield, S105XT, UK. 


IDEAS IS MATCHES #3/ 36 pages/ A5/ copied/ £1 & SAE? 

As you can imagine from the title, this zine is of the personal political 
persuasion. It includes stuff on reflexology, travel tips for Europe 
(an alternative Lonely Planet), stuff on the Prague anti- 
globalisation protests which Clo went to with her sister. Also an 
interview with an inspiring friend, a recipe, zine reviews and more. 
Really interesting and made me want to cycle around Dublin and 
live there instead! (HE) 

Clodagh, 57 Woodview, Lucan, Co. Dublin, Ireland. 


MORGENMUFFEL #9/ 24 pages/ A5/ copied/ 50p & SAE. 
Everyone who gets to review Morgenmuffel seems to like it, so | was 
very excited to have my turn. It's as good as | hoped - a personal 
zine full of well-drawn cartoons about events in the life of Isy 
including “I went to work today & | think I'll go tomorrow” and “Wot 
a load of rubbish” - the story of catering collective the Anarchist 
Teapot helping with the binmens’ strike. Lots of other things like 
friends’ hates, book reviews, a recipe for vegan biscuits and a 
gorgeous pull-out and keep (and copy) self defence booklet for 
women and girls. (HE) 

Isy, 6 Tilbury Place, Brighton, BN2 2GY, UK. 


NO KIND OF SUPERSTAR #2/ 44 pages/ A4/ printed/ £1 & SAE. 
This is an ambitious zine with a pretty big print-run and on the 
strength of this second issue I'd say they're destined to continue 
mining a rich seam of music. I'd hesitate to call NKOS a punk fanzine 
because this is really just based around any music that is good 
fucking music and is in some part offering an alternative to the 
mainstream pap we get force-fed everyday. Of course, that defini- 
tion would encompass punk rock and all it’s little splinters, and the 
love it is borne out in this issue with an excellent interview with 
BURNING AIRLINES and a retrospective appreciation of classic 
Cali-punk band THE WEIRDOS. But the good thing for people like 
me who are usually buried under mountains of punk and hardcore 
zines is that it will open your eyes to a lot of great music both good 
and old (which reminds me, LYNYRD SKYNYRD's live performance 
of “Freebird” from a 70's episode of The Old Grey Whistle Test that 
they showed last night was fucking storming). There's further in- 
terviews with DMS (experimental band from the drummer of AMERI- 
CAN FOOTBALL), BIG JIM SULLIVAN (one of the classic rock n roll 
guitarists) as well as gathering a power-pop best-of top 40 (which 
inspired me to pick up a couple of things from it) and an in-depth 
review section. The layouts for NKOS are maybe a little bland at 
times, but if you're open to checking out some great music from 
across the spectrum then this is a great zine. (RR) 

PO Box 274, Wakefield, WF1 2UG, UK. 


NOVA WRECK #4/ 40 pages/ A5/ copied/ £1 & SAE. 
Enthusiastic text-generous DIY fanzine focusing primarily on US/ 
UK indie rock type stuff. Mostly review based with a lot of enthusiasm 
for the music the editor likes and loves. There's an interview with 
GWEI-LO who were a reputedly great band with a future who 
played a big free festival in Cambridge last year, tragically the 
guitarist dropped dead on stage and the band stopped. It was 
good reading this as | never knew the band at all but coming from 
Cambridge & visiting there frequently, | know a lot of folks who liked 
this band, were friends of the guitarist and who were deeply upset 
by the events, so it was above interesting to read this interview for 
me. At times the reviews do tend to read like a Southern press 
release and | find myself reading about bands | work with day to 
day... but that’s the editors thang and it's covered well. The type of 
fanzine that is usually written by future NME contributors. (DS) 
Marieville, 3 Greenpark, Armagh, BT60 4ES, Northern Ireland. 


ONE SHOT ROCKET #5/ 68 pages/ A5/ copied/ price? 

An Australian zine that for this issue also seems to be subtitled as 
“Scadillion Times Inifinity” for whatever reason they saw fit. This is 
basically a collection of writings both fictional and anecdotal - some- 
times just brief random thoughts as the day rolls on and a few 
others that are more planned pieces such as the article about 
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date-rape. The fiction is okay, pretty short stories about all manner 
of things but generally sharing the same thread of globalism, the 
New World Order and other such seedy and conspiratorial stuff. 
Layouts are crazy cut n paste but it’s mainly typed stuff so is easy 
to read. That's about all really. Couldn't find an address anywhere 
so try the power of the digital age... (RR) 
rocket_cyclonic@hotmail.com 


PASAZER #15/ 160 pages/ A5/ printed/ $5.00. 

This zine is thick as fuck. 160 page, each crammed with bands from 
ANGELIC UPSTARTS to AGNOSTIC FRONT, RAY CAPPO to DEAD 
KENNEDYS (length piece). It comes with a free CD with the likes of 
MANIFESTO JUKEBOX, IN MY EYES and THE HIVES. There's loads 
of cartoons, high-quality photos and masses of stuff about the Polish 
punk scene. If you can read Polish or just want to check out the 
bands on the CD this is for you! (MM) 

PO Box 42, 39-201, Debica 3, Poland. 


PLASTIC BOMB #35/ 140 pages/ A4/ printed/ 5DM. 

Really great looking German magazine which is just rammed with 
info, reviews, interviews and articles on all things punk rock. 
Unfortunately for us language fascists here in the UK it’s all in 
German so pretty damn useless. That's a shame as this looks like 
a fantastic read, features UK SUBS, LIVING END, EAST BAY RAY, 
IGNITE, SPIDER CUNTS and lots more. Comes with a big fat comp 
CD featuring WORKING STIFFS, ANTI-FLAG, REDUCERS SF, 
THOSE UNKNOWN, GARLIC BOYS and 24 other bands (mostly 
German). A lot of work goes into this each issue that's for sure. (DS) 
Postfach 100205, 47002 Duisburg, Germany. 


REASON TO BELIEVE #2/ 64 pages/ A4/ newsprint/ 50p SAE. 
Having resolved most of their layout issues, the REASON TO BELIVE 
crew are back with a second issue. This one comes with an 8-page 
1 IN 12 CLUB pull-out with interviews with various committee 
members who help to keep the club operating. There are several 
decent contributions about the Mayday 2001 protests around the 
country, book reviews, a great interview with Henrik from OUTLAST 
who runs BRIDGE RECORDS, shorter ones with UNKIND and NNY, 
articles on the US elections, ADD and credit unions. The highlight 
of the zine has to be the Eastern European scene report by Shirapov. 
It's authorative and covers Estonia, Latvia, Lithuania, Belarus, 
Kazakhstan, Ukraine and Russia, listing zines, bands and labels. 
Another great issue. REASON TO BELIEVE always needs 
contributions (articles, stories, pictures, photos, etc.) and adverts, 
so get busy punk. (MM) 

145 -149 Cardigan Road, Leeds, LS6 1LJ, UK. 


SCANNER #10/ 84 pages/ A5/ printed/ £1 & SAE 

Eeh lad, it hardly seems a week's gone by since Scanner was the 
nipper on the block, coming out the starting blocks with a turn of 
pace and delivering a cheeky slap to the backside of the fanzine 
world. And here it is now, in double figures and to celebrate this 
must be the fattest issue yet. Thankfully though, it’s still more of the 
usual which is just fine by me. The centrepiece of this issue is a 
huge travelogue of Steve's recent trip to New Zealand which reads 
as good as a Rough Guide to the country. If you like a good bit of 
travel writing in a zine, then this is worth the price of admission 
alone, and if you don't like it much, then the rest of the zine is 
equally worth the door fee. All good interviews in here with THE 
URCHIN (great interview with a great band!), VANILLA POD, HOT 
WATER MUSIC, ANTI-FLAG, BURNING AIRLINES, SCUTTLE and 
best of all the one with FRENZAL RHOMB. Early on the interview 
Steve decides takes a bit of a dislike to them and from there on in 
litters the interview with cutting little comments and nips that raise 
a dull interview with a dull band into comedy territory, lovely. Col- 
umns seem a little better this time around, the old favourites Pete 
Craven and Marv Gadgie turn in a couple of corkers and it’s good 
to see Steve do a bit more a column himself too (rather than just talk 
about the contents as he has done in the past). There’s the usual 
slew o' reviews, another great piece of political writing from Dan 
McKee and much other stuff too. (RR) 

6 Chatsworth Drive, Rushmere Park, Ipswich, IP4 5XA, UK. 


TEN SECOND WARNING #1/ 36 pages/ A4/ copied/ £1 & SAE. 
First issues on A4 are always a bad sign. Good things about this 
zine: the varied taste in music (interviews with SCHINDLER, REACH 


THE SKY, MONKEY STEALS THE DRUM, WATERDOWN and SNUB) 
and support of the local scene. Bad things about this zine: the 
wasted space, terrible interview questions, self-indulgent articles 
and immature sense of humour. One for showing to mates and 
proving how cool you are. Zines can be much better than this! Try 
harder next time! (HE) 

James, Barrances Farm, Caxton End, Bourn, CB3 7SS, UK. 


THIRD ENGINE #3/ 52 pages/ A5/ printed/ £1. & SAE. 

| get this zine to review every time don't |? | don't mind, it’s great to 
see a fanzine improve with each early issue and this fanzine is 
definitely getting better. Technically the layouts are becoming more 
adventurous and the writing is definitely maturing. There's 
interviews with BURNING AIRLINES, artist Rik Rawling (this is a 
good un), DARKEST HOUR, THE ICARUS LINE, GARRISON, The 
JAZZ JUNE, FALL SILENT and lots of reviews of clean hardcore 
type stuff. They seem to know what they're talking about musically 
and the day they break away from sucking corporate dick (look at 
the thanks list... the first 10 names are of those press folks who 
supply free CDs and pay for ad space in return for positive reviews) 
they may well have a publication that can be taken seriously. | think 
it must be a Welsh Valley thing, it must be so dull there that the kids 
just start a fanzine to get free records and spend those long nothin’ 
happenin’ evenings working on their zine. That's all well and fine 
but | prefer to read fanzines written out of love and passion for the 
music, not just because there’s jackshit else to do. There's a reason 
Monk Dave chooses to stay in Cardiff, if he lived in London there'd 
be one issue of Fracture a year! Anyway, if you're into that whole 
Revelation, Victory, Deep Elm professional hardcore sound and 
vibe then this IS the zine for you. The columns don't fit in with the 
rest of the zine and | found it rather ironic that there's a slating of 
the kids who buy NEW FOUND GLORY, PENNYWISE, BLINK 182 
etc. when most of the kids into the types of bands featured in the 
Zine are as just up their own ass in the fashion / cool / trendy ass 
style way... but they are possibly worse because they also harness 
a superiority complex over the folks who don't quite seem to be 
“hip hardcore” enough. Fuck that shit, just do your own thing and 
make sure you enjoy it... I'll be the first to admit the latest SUM41 
video is awesome and that | like BLINK 182 on certain occasions... 
that's not terribly cool | know, but | know nothing about the art of 
cool so fuck it. I'm going off on one here, this is actually a very well 
put together zine and | enjoy each issue more, a wider range of 
bands and styles would enhance this a whole lot more but for a big 
label bands hardcore zine this does a job and does it well. (DS) 
Matt Davies, 19 School Road, Bridgend, CF34 9LN, UK. 


TMT #29/ 32 pages/ A5/ copied/ £1 & IRC. 

More punk rock goodliness from champion-snore-king Mat - this 
time around interviews are with ATOM & HIS PACKAGE (“sometimes 
The Package can be a bullheaded bastard...”), LAWRENCE ARMS, 
THE DEAD ENDS and MANIFESTO JUKEBOX so we got a bit of 
global coverage going on there. Reviews are loaded with their 
usual caustic wit and there’s a couple of gig reviews in here too 
(one of which cunningly manages to combine HOT WATER MUSIC 
in Denver and London into a single gig review). The only letdown 
with this is it's mild obsession with cricket, which of course, us edu- 
cated people over here know is the game of educated people, so 
we stick with the uneducated majesty of football instead. TMT, I'm 
telling you, it's an Australian institution. (RR) 

PO Box 31, Greenwood, WA 6024, Australia. 


TRUST #88/ shitloads of pages/ A4/ printed/ £2.007 

It's not often you get the chance to see PYLON saying things like 
“ich bin Chris, 26 jahre alt, spiele bass und singe auch ein wenig. 
ich arbeite in einem snooker / pool billiard club in Wakefield, 
unserer heimastadt” now is it? Even if you don’t know what the 
befuckery they're going on about it’s fun to read. Good on TRUST 
for interviewing them and good on PYLON for taking their lovely 
indie-pop to the German kids. Also in here is the MELVINS (rah- 
rah!), SACCHARINE TRUST, TU-DO HOSPITAL and a big article on 
the DEAD KENNEDYS vs JELLO BIAFRA courtroom scandal. Alas, 
it's all in German so unless you're good with the Germanic tongue 
then all you can do is marvel at how awesome Trust must be if you 
could read it. You just know it's a great zine, pity you can't un- 
equivocally prove it really. (RR) 

Postfach 11 07 62, 28087 Bremen, Germany. 
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1500 single colour onto 
clear/white vinyl stickers 


£80 














plus pp if cannat collect 
also t-shirts, hoodies, coach jackets | 
SIM014-2 - garrison/ hundred reasons split cdep. | 
caps, tour posters etc... available for $8.00 including postage. has »\ 


email viquesimba @hotmail.com for details. mF 


| Sy, 
..0F available from Ri g VAI Okcomn . ba 


contact: andy (0115) 8415199 
www.geocities.com/stickerchap 
sticker.chap@ntiworld.com 
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"They've got everything 
from an egg roll to 


a damned if | know !" 
- DREXL 


soundscape that lives and breathes on its own. A courageous exploration of sound and 
texture, LLO overflows with lush melody, atmospherics, swells of feedback, electronics and 
waves of guitars that blossom into the shimmering tears of honest man. Music to dream to. 


THE APPLESEED CAST 
LAWRENCE, KS ~ Massive in approach and epic in scope, LOW LEVEL OWL is a vast new 


sound Spirit fury tire 


or 
Bob he 
01 1 3 2 45 1 730 the appleseed cast hundred hands title eyes benton falls (ex-ethel ms) emo diaries, chapter six 
Jow level owt vol. 1 60.813 mbrs appleseed cast cdep.$9 fighting starlight eg$13 the silence in my heart 2¢.$13 
pila kes Ad hi aa RTE cee Ue le ei Ct 


prices postpaid usa + canada add $1 = world add $3 + get ail SIX emo diaries od compilations (87 songs} for $59 ppd usa ($69 world) 


WWW outofstep co uk 8 hour order processing « credit-deblt-check-cash-money orders » SAMPLER with 19 songs/14 bands only $3 PPD WORLOWIDE 
= a Pi coming: seven storey *diviing by zero”. slowride - brandtson - this beautiful mess “taling on deaf ears". dead red sea ‘mechanical beds’ 





post box 36939 charlotte, nc 28236 usa (704) DE-DIRECT 


order@deepelm.com: sounds, tours, news, contests, more.. ' www.deepelm.com 


7 Crown Street, Leeds, LS2 7DA 





SHE'S LOST CONTROL 7" BLACK VINYL + LTD 

SUMATRAN COFFE & TRAFFIC 

MEMBERS OF THE EXCELLENT HARDCORE BAND FAIRFUCK IS 

PLAYING DC INFLUENCED INDIEROCK LIKE JUNO AND KARATE. 

TWO LONG SONGS THAT RANGE FROM JAZZY AND MELLOW TO 
BA N l] c fH RIS MIDTEMPO AND CATCHY. MP3.COM/SHESLOST 


CRASH 10" VINYL GATEFOLD 
YOUNG BOY | CAN HELP YOU THROUGH YOUR EXAMS 
POPPY AND ROCKING PUNK THAT SOUNDS LIKE IT COULD HAVE BEEN BONUS TRACKS THAT 


WERE MISSED OFF STARMARKET'S SUPERB "CALENDAR" ALBUM - IT'S IN THAT SAME 
j U INDIEROCK VEIN THAT'S FUELLED BY GREAT BIG SLICES OF INFECTIOUS MELODIC HOOKS 
It won | cost you afl arm and d leg THAT SCANDINAVIAN BANDS SEEM TO BE PERFECTING AND HONING TO A FINE ART. (EXERPT 

FROM REVIEW OF THE SELFTITLED SEVENINCH IN FRACTURE BY RUSSEL REMAINS) 

A SPLIT RELEASE WITH PREMONITION RECORDS (WWW.PREMONITION.NU) 


THE MILE MARKERS TeUcKVNL BARE 


A SPLIT LABEL RELEASE OF FOUR NEW UPBEAT SONGS FROM “ \@ 
THIS GREAT EMO PUNK BAND. THIS COULD BE ALL CHROME OR 

EARLY PIEBALD EXCEPT THAT IT HAS THIS STRANGE 

SIMPLICITY TO IT THAT SOUNDS GREAT. 


WWW.SOUNDFICTION.NET , 2 

10° £5/$8 POSTPAID WORLD bs) CKBOY 7" BLACK VINYL 
7” £3/$5 POSTPAID WORLD 3 STRIPWALK & HARMONIA 

Pp ; IF YOU CROSS INDIE BANDS LIKE 
aerate ae eh SEBADOH AND PIXIES WITH BOB TILTON 
AND MONEY ORDERS AND HINTS OF NO KNIFE THIS WOULD BE 
PAYABLE TO ARILD ERIKSEN / PRETTY MUCH WHAT YOU'D GET. 

MAIL @SOUNDFICTION.NET é SPLIT RELEASE WITH MEDIOCRE RECORDS 





‘uunNd AIA 


‘orl00pzeH 


THIRD TIME LUCKY 






Vanilla Pod CD album - 8 pounds ine pap 
Vonitla Pod CD single - 2.50 ine p&p 
Jesse James CD EP -5 pounds ine p&p 


Cheques/PO0's to : Deck Cheese Records 

Deck Cheese Records, 

48 Muswell Hill, 

_ paths AD END TOWN 

: WWW.Geckcheese com Dead End Town 
Reconda “ ‘ook cheese @holmail.com “CD single 
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PRINTED, 
MATTER 


OVING Sees 
MAGEREVIEWS 


In quiet moments at Fracture HQ, Monk puts the kettle on and we 
settle down in our own little corners engrossed in some quality 
literature. Some people can't read though so they put a punk rock 
video on and jump around the room much to the annoyance of the 
thespians. Then we make friends and review the books and videos. 
It would be nice to develop this section further so please send any 


books, videos or DVDs to the usual address and we will even try to 
read or watch them before we write an in-depth critique. 


REVIEWERS: (PC) Pete Craven, (RR) Russell Remains 


ALVIN GIBBS - “Neighbourhood Threat : On Tour With Iggy Pop” Book. 
One of the people involved with the work | do online once emailed me with some 
of the usual work-related questions and on the end of it tagged on something like 
“hey, | hear you're in a punk band”. | replied and confirmed and said it wasn't really 
a punk band in the old-school meaning of the word - not spikes, circle A’s and 
mohawks - and when he replied he casually mentioned he’s been in a punk band 
himself a long time ago, back in the late 70s. He'd formed it with a guy called Charlie 
Harper and wondered if I'd ever heard of them, the UK SUBS, at all? Now how 
weird is that, I'd known the guy in a ‘professional’ capacity for a couple for years 
without even realizing he was a founder member of the SUBS! And another guy 
that was their at the inception of said band was Alvin Gibbs, hence the somewhat 
tenuous link to this book. 

Now generally I’m of the opinion that an artist should stick to his trade 
(| could cite examples of all those musicians turned god-awful actors and vice- 
versa, the actors who form shite-awful bands) so | approached this book with a 
little scepticism but | have to say that after the first chapter my fears were allayed 
as Gibbs rolled out the tale of his first encounter with Iggy Pop after tripping him 
up in a Manhattan bar in 1981 and ended up playing bass in his band for a seven 
month world tour in 1988. “Neighbourhood Threat” is essentially a distended tour- 
diary with all the on-the-spot scribblings worked up into some really quite 
compelling accounts of life on the road and all of the expected sex, drugs and rock 
‘n’ roll that it entails. It actually works quite good that Gibbs is one of the more, uh, 
sober-minded of the band as it affords him the chance to view the rest of the band 
from a safe distance and only succumbing to the booze and powders on a couple 
of occasions. 

The book interestingly graphically shows the two sides to Iggy Pop; 
there’s the flailing sweating on-stage animal that's every piece the rock n roll 
performer ready to tear down the whole stage after being affronted by it's sponsor, 
Pepsi; and then there’s Jim Osterberg, Iggy Pop’s private persona, that's put a 
lifetime of illegal excesses behind him and is now a seemingly happily-married 
man, devoted to his wife and often forsaking the wild nights in favour of quieter 
climes. Although I'm in no way a fan of Iggy Pop's music, this book did endear 
me to him somewhat, even with all his tenterhook tantrums that he’s prone to. 

This is nowhere near a “fan book” as Gibbs peels back the layers of 
the band, and exposes the frail and often-failing friendships that occur over seven 
months of being crammed together in a tour-bus. Andy McCoy, the alcoholic sniff- 
snort-pop-anything cross-dressing guitarist is more often-than-not embroiled 
whenever something boils over (which to me at least, is hardly surprising as frankly 
the guy sounds like a pain in the fucking arse at times). And there's offen as little 
love shown for a place: “! hate Florida. Flat, humid place full of Coke-guzzling 
fat holidaymakers and their stupid fat families. Retirement home internees, spring 
break high school knuckleheads, nigger-hating, faggot-hating, Jew-hating, spick- 
hating rednecks. And what's more, Nigel Mansell lives there.” 

“Neighbourhood Threat” is hardly groundbreaking writing, it's essen- 
tially just a tale of life on the rock ‘n’ roll road but what it lacks in originality is more 
than made up for by some caustically witty writing and anecdotes that you just 
couldn't make up. (RR) 

CODEX BOOKS, PO Box 148, Hove, BN3 3DQ, UK. 


BILLY CHILDISH - “My Fault” Book. 

Oh what a life. This is Billy Childish’s, the Bard of Chatham and well-known 
Medway Balladeer. It's a harsh insight laid bare of growing up in post-War Britain, 
and a wretched rite-of-passage into the adult world and beyond. Despised by his 











on tour with 
IGGY POP 


ALVIN GIBBS 


father, beaten up by his older brother, and receiving little sympathy from a 
downtrodden mother, as well as having to endure some excruciatingly humiliating 
medical experiences. And worse. Topped with a self-loathing of his appearance. 
I'm sure all of us have unfortunately had to endure some elements of his early 
suffering, but as a seemingly endless catalogued collection of events, the full scale 
of Billy's misfortune is harrowing. But, sadly, not unusual, and with the early 
damage done his map for life is set out before him. 

A schoolboy drop out sent to Chatham Dockyards to rot. Free of the 
shackles of school he finds some direction & becomes an apprentice stonemason. 
He's an arrogant and lazy but isn’t a total loser, and by the mid-Seventies he's started 
Art College, eventually meeting his nemesis, Tracy Emin (renamed in the book 
Dolli Bambi). That's the one, her with the Turner Prize dirty bed sheets. A regular 
figure of Art Critics ridicule, and she’s clearly a thorn in Billy's side. He hates her 
and sticks it in hard, and I'm not just talking about during the graphic sexual details 
of their human collision, but with a knife. 

Although the confessionals of his early life were written last, they act 
importantly as a prelude to the episodes with his former lover, and the ensuing 
recriminations. His recollections of Tracy are brutal. | don’t know actually what 
benefit | gain from reading of his loathing for her, as much as I'd easily tire of her 
retorts about him. It's a nasty bit of work, which I’m sure they're both damn proud 
of. | think his loathing for her got too much, and this book is Billy exorcising the 
demons. And in turn all the other shit events in his life came pouring out. Because 
it was all there, etched as permanent scars in his head. The bloke’s memory is 
by all accounts incredible. Photographic. The writing is characteristic, with a witty 
use of the English language, that's from a different age. 

The books description as being Painfully Honest is spot on. A number 
of times | broke off from the passage | was reading to look at the picture of the laughing 
innocent kid on the front cover, not yet broken, and then the smirking passport snap 
on the back of the present day Billy. Bloodied, but unbowed. And you'd hope 
somewhere towards vilified. A hectic read of some magnitude. (PC) 

CODEX BOOKS, PO Box 148, Hove, BN3 3DQ, UK. 


VIA - “The Whistle of the Missile” PAL Video/ 90:00. 

Bifocal Media totally excels at these video projects and since the folks involved 
have a varied and fine taste in music then they really manage to deliver the goods. 
The premise of this one is that it alternates between a band and then a short piece 
of amateur movie, which works great to keep the whole video fresh. There's some 
awesome bands appearing on here; bands that you might never otherwise see 
tearing it up live, and most probably never see in these sorts of settings (indoor 
skate parks, basements, kids bedrooms in front of 20 people!). Quality moments 
come from the likes of PARTY OF HELICOPTERS (with a guitarist that freaks like 
crazy when he plays!), DILLINGER ESCAPE PLAN, MONOCHROME, HIS HERO 
IS GONE, 12 HOUR TURN, ENGINE DOWN, CONVERGE (who sound fucking 
awful but is worth it just to see the two lummoxes up front trying to headbang and 
keep the singer from bumping into them at the same time...), THE LADDERBACK 
and a host more. Most are in the screamy / chaotic / mathy / spazzy sort of mould 
and | don’t think a single one of them doesn't rock out in front of the camcorder lens. 
The movies that are cut in between each song vary wildly, from artistic collages 
through to animations and short movies and all of them show a good degree of talent 
and thought - especially the pastiche of the fashion industry, which was funny and 
accurate too! This is a great document of both music and movie that can sit proudly 
on your video shelf. (RR) 

BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA. 





BOOK AND VIDEO REVIEWS >>> 
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DEFIANCERECORDS Bitterstr. Kaln, Germany | info@defiancerecords.de | www.defiancerecords.de 
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CONSPIRACY DISTRIBUTION distributes following labels: 


‘10,000 dight years’ ~ ‘egnl>05’ ‘dos partes 


DEVIANT 


SUB_DEVIANT: LLIPS ‘Dos Partes’ 2xL P CHROME SAINT MAGNUS: Breach ‘Godbox’ MCD - Mérser 10 000 bad guys dead’ CD/LP = Cave in Jupiter LP - Systral ‘Black 


LPICD - Knut Bastardiser’ LP HYDRA HEAD EUROPE: Gave in dk piter’ CD. Isis Celestial’ CD IDEAL: Tt embers Of Tinnitus ‘Tactics For instant Musie 

7 The members Of Tinnitus 7” - Marzbow ‘Happenings #* NEUROT RECORDINGS C ol IV CD - VitriolVitriol CO - Steve Von 
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Song Envirodment 7° - Stifled Gres ‘s/t 7° - Al. CO ‘Dead End Tracks’ GRAVE ROMANCE f in ) TRANS SOLAR: Mc 
trans Meget 7 - Eleldrolochmann ‘Give me ray eat LP/CD TROST: Remixe Comiart 12°. Mott 1 ron malfunetions’ DCD 
CO - Bulbul *s? LP/CD DELBOY: Blutch Enjoy your Flight’ CO - Con 1ére’s NSA EL PYGD an H 1 
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: cs P (stereophonic records) * &* 
‘ Contact us for wholesale and retail prises Shops we deal direct, 
; CONSPIRACY « po box 269 » 2000 Antwerpen 1 + Belgium * chaos @conspiracyrecords.com © phone: +4+3232251929 « fax: 
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FRGKS 


out october 1st... and heating your way on tour... 


Ot-oct 
02-0¢! 
03-0ct 
04-0ct 
05-oct 
06-oct 
07-act 
10-0ct 
11-0ct 
12-0ct 
13-act 
14-0ct 
18-oct 
17-oct 
18-0ct 
19-oct 
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academy morticians windfall 


aberdeen: drakes har 

dundee: drouthy neehors 

glasgow: cathouse 

darlington: memorial hospital social club 
whitehaven: civic hall 

scarhrough: mere social club 
seunthorpe: lincoin imp 

galway: sally longs 

limerick: high stool 

belfast: morrisons 

lisdoonvarna co.clare: fir bolg mec bikers rally 
birmingham: flapper & lirkin 

cantertury: studio (planet lazer entrance] 
newcastie-under-lyme: the full moon 
durham: the angel 

hull: the bull {t.b.c} 

leeds: packhorse 

newcastle: trillians 


man without plan 


alled’s £8pp uk/£9pn europe /£10ppworld. three days dead: po box 70, caerphilly, cf83-1wn, uk. 











@ BOSS TUNEAGES 


BOSS SAMPLERAGE2 - A BOSS TUNEAGE RECORDS COMPILATION - £2/$4 PPD 
Our latest and greatest sampler CD featuring 29 tracks & bands from the Boss T camp! This is 
the absolutely ideal place to start and chcek out the Boss T bands! Features WOOLWORTHY, 
F) ANNALISE, THE UNKNOWN, HIGH LO FI, CHINO, MANIFESTO JUKEBOX, THE TANK, KID 
WITH MAN HEAD, THE JONES, SCARPER!, WORDBUG, BLOCKO, SERPICO, RISE, NILS, 
VEHICLE DEREK, MILWAUKEES, ASEXUALS, LUNASUIT, THE PAVERS + loads more! 










RHYTHM COLLISION - “ALL BOMBS AWAY!” CD - £6 / $15 PPD 


13 brand new tracks from the CA pop-punk legends recorded shortly before their hiatus! Great 
*| songs, great playing, this one goes off like a firecracker and doesn't stop for 30 minutes! 


















8 SCARPER! - “WILDCATSTRIKE” CDEP - £2 / $4 PPD 


Four brand new belters from the Hull trumpet-rock-pop gods as a rather succulent taster for 
next years new album! 














OCKO - “OIMO” MCD - £3 / $5 PPD 


After the “Wager” 7" sold out in less than a month, we knew we had to give the kids more 
BLOCKO and here it is! Five great new tracks (plus two little bonus ones) of prime DRIVE 
/ HOOTON / LEATHERFACE UK power!! 














POCKET GENIUS - “TUNDRA ROCK” CD - £6 / $15 PPD 


Possibly our most underrated band, Minneapolis’ POCKET GENIUS follow up to last years 
debut comes along in leaps and bounds, and is perfect power pop / indie rock and may come 
as a suprise to some of you! A great album! 














MILWAUKEES - “MISSILE COMMAND” CD - £6 / $15 PPD 

MILWAUKEES - “THE BLAND COMFORT...” MCD - £4 / $8 PPD 

The MILWAUKEES deserve to be everyone's favourite new band - a touch of pop, punk, 
rock, emo and even Led Zep makes for a powerband from New Jersey, like SAMIAM but 
with a bit more bite. Totally awesomel! 
















MICO - “STANDING IN A SHADOW” CD - £6 / $15 PPD 

Another album with the emphasis on rock, Mico is ex members of RED FISHER and PORTER 

HALL and come from Calgary. They play passionate indie rock in a TEXAS IS THE REASON 
meets DEEP ELM kinda vibe! 













WOOLWORTHY - “BLASTED INTO ASHES” MCD £3 / $5 PPD 
| Hot on the heels of a UK tour that showed everyone just how much this Chicago band rocks 
live, here's a reminder that we still have the “Blasted Into Ashes” 6 track CD still available! 
And its a work of pure genius - don’t miss out! 








VEHICLE DEREK - CD £5/$13 PPD 

The first ever band to feature back on Boss T in 1990 are back! Reformed and rocking like 
only VD can, here is their debut album featuring all their live favourites from those late 80s 
and early 90s shows updated for 2001! So if you are a fan of fast HC with a nod towards 
STUPIDS/MINOR THREAT with the power of thundering early SNUFF and HUSKEResque 
guitar dynamics, VEHICLE DEREK are the band for youl! 








ALSO NEW & OUT NOW: 


THE TANK: 

Demonstrating Potential MCD -£4ppd 
JOSHUA: 

The Teardrop Trio CDEP - £3ppd 

THE STAND GT: 

Gogd on the River CD - £6ppd 

; ANNALISE: 

Versus Everything (Europe Only) - £6ppd 


STILL AVAILABLE: 


ANNALISE - Too Much Music... CDS (£2) 
ANNALISE - Tour Issue CD (£3) 

ASEXUALS - Greater Than Later CD (£5) 
BEDFORD - Smiles Are The Batteries CD (£6) 
BROCK PYTEL - Second Choice CD (£5) 
CHINO - Mala Leche CD (£4) 

DIE KUNST - Sweden CD (£2) 

EESCH - Falling Down 7" (£1) 

EESCH - Candy Store CD (£1) 

FIVE FOOT NOTHING - Pretty Nuclear CD (£5) 
FLOOR 81 comp LP (£1) 

HATE FUCK TRIO - My Girl..7" (£1) 

HIGH LO FI - Three Sided Single CDS (£1) 
JELLY GUN JACK - Zarse CD (£2) 

JETTISON - Search for The Gun Girl CD (£2.50) 
KEN ARDLEY PLAYBOYS - City of... CD (£6) 
KICK JONESES - Voodoo LP/CD (£5/£5) 

KID WITH MAN HEAD - Fond Memories MCD (£4) 
THE JONES - Gravity Blues LP/CD (£5 / £5) 
MANIFESTO JUKEBOX - Desire LP/CD (£5 / £5) 
NILS - Green Fields In Daylight CD (£6) 
PAVERS - Beautiful MCD (£4) 

PERFECT DAZE - Five Year Scratch CD (£5) 
POCKET GENIUS - Pocket Genius (£3) 
RAGGITY ANNE - Square People CD (£2.50) 
ROPE - Birdsong MCD (£3) 

RISE - Rise LP (£1) 

RISE - Jack CD (£2) 

RISE - Freezer Burn CD (£5) 

SCARPER! - Every Turn CD (£3) 

SCRATCHES & NEEDLES - NILS Tribute CD (£5) 
SERPICO - Everyone Vs Everyone CD (£5) 
SHIMMER - Moonshine CDEP (£1) 

THE UNKNOWN - Pop Art CD (£3) 

THE UNKNOWN - Still Unknown CD (£3) 

THE UNKNOWN - Change CD (£2) 

WORDBUG - Locked In 7" (£1) 

XANADU - Music For The Future comp CD (£2) 
YEAR ZERO - Exeter Punk 77 - 2000. CD (£5) 


DISTRIBUTION: 


Cargo (UK/USA), Boss T / Waterslide (Japan), 
Dutch East India (USA), FAB (Can), Flight 13 (Ger), 
Assembly Line (UK) plus selected titles at Crackle! 

(UK), Out of Step (UK) & Rugger Bugger (UK). 


WE HAVE MOVED! 
PLEASE NOTE THE 
NEW ADDRESS! 





For our full mail order catalogue, please write (no SAE required) 
All items are post-paid - please make cheques payable to “A.STEPHENS” 


BOSS TUNEAGE , PO BOX 74, SANDY, BEDFORDSHIRE, SG19 2WB, UK 
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SIXTEEN UNRELEASED TRACKS ON LP OR CD.. $6 PPD. iw tHe USA / $8 PPD. w Europe! 


HOT WATER MUSIC » SMALL BROWN BIKE* RADON « TWELVE HOUR TURN + ASSHOLE PARADE » PALATKA 
PANTHRO UX. UNITED 13 « USUALS « i HATE MYSELF «FAY WRAY ¢ ANTHEM EIGHTY EIGHT 
RUMBLESEAT « ELMER ¢ CLAIRMEL « ANKLEBITER «THE HAM 
PPD. IN USA: LP or CD $8 » 7" $3.50 / PPD. IN EUROPE: LP $10 (surface) or $13 (air) « CD $10 (air) « 7” $6 (air) 


Please see our website for other overseas postage rates and a huge catalog of over 4,000 CD's, records, shirts, & other fun stuff! 


ING (BEA: fa hex FAB3H gainesville, fi 32604 a 5. CO 





Va DOWNER ONT: DAITAS BUNMOLL SMALL BROWN BIKE PLANES MISTAKEN TWELVE HOURTURN 


Sweet Baby Astrid Oto, ‘Porch Life" “Anger Management in “Dead Reckoning’ FOR STARS “Bend Break Spill" 
oe ee “LP/CD Four Chords or Less" -P/CD “Fuck With Fire” ~10"/CDep 
Pinhead Gunpowder. -LP/CD -LP/CD 


Shotwell Coho, & more! 











| ISSUE #18 e@ OCTOBER 2001 e@ FREE IN THE UK 


EVERYTHING YOU WANTED TO KNOW 


Fracture Fanzine has been around since March of 1998. It is a com- 
bined effort of many people involved in the UK punk and hardcore scene, 
f and beyond. We aim to cover as many aspects of the DIY underground as 
we possibly can, including interviews with bands both new and old, from 
Europe, America and elsewhere. There are no boundaries - the way it 
should be. We are now on issue #18, and have managed, through adver- 
tising alone, to stay FREE in the UK for over three years, and we aim to 
remain so for the forseeable future. Past interviews have included a 
multitude of punk and hardcore bands & people such as Dead Inside, 
Small Brown Bike, Peter Cortner from Dag Nasty, Refused, J Church, 
Karate, Pop Unknown, Spy Versus Spy, One Man Army, Gameface, Red 
= Monkey, Shellac, Samiam, Annalise, Oi Polloi, Appleseed Cast, The Tone, 
| DS-13, Submission Hold, Slap-a-Ham Records, Boy Sets Fire, 
| Propagandhi, Ben Deily from The Lemonheads and tons more! 


| THIS ISSUE 


- Jncludes interviews with a-diverse range-of bands-and people including 
» Dead End (Sweden), Boilermaker (USA), Soon The Darkness (UK), 
Relfections Records (The Netherlands), Joe Kidd (Malaysia), The Freeze 
| (USA) and Ebola (UK). We also have a wide range of columns from many 
writers such as Vique Martin, Icki Murrmann, David Stuart, Sean Tyler, 
Lance Hahn, Freud Reia and Kafren from Household Name Records, 
amongst others. And as always, there’s a massive and diverse reviews 
section covering music, fanzines, books and videos. This is not only our 
i biggest issue since Issue #12 but also our first with a full bleed cover. 


DISTRIBUTION 


1,000 copies to mainland European shops / distributors by Southern UK. 
American distribution from No Idea, Deep Elm and Revelation. We are 
also widely distributed across the UK, and beyond by The Rude to Stare 
Collective, Out of Step Records, The Punker Bunker shop, Household 
name Records, Subjugation and many, many more who take bundles 
every issue from us. Distribution in Spain comes from B-Core Records, 
and bundles of every issue also always go to the legendary Independent 
Outlet record shop in Amsterdam. We also have a database of around 
350 UK subscribers. Each issue we shift 5,000 copies in a week. 


ISSUE 18 
FREE IN THE UR 


SPECIFICATIONS | 


Size: A4 / Printing: newsprint with red spot 
colour cover, back cover and centre spread / 
Page Count : 104 pages / Print Run : 5,000 

copies / Release Date : October 8th, 2001 § 


ADVERTISING RATES 


1/6 PAGE & 

57mm x 125mm = £30 / $45 
1/4 PAGE 

87mm x 125mm = £40/ $70 | 
1/3 PAGE TALL 

57mm x 255mm = £55 / $90 
1/3 PAGE WIDE | 

119mm x 125mm = £55 / $90 § 
1/2 PAGE TALL 

87mm x 255mm = £75 / $130 
1/2 PAGE WIDE 

180mm x 125mm = £75 / $130 
FULL PAGE 

180mm x 255mm = £125 / $200 } 


All cheques (UK or US) out to D HOPKIN only. 


Next issue’s deadlines are: Review material in by 
30th November 2001, Adverts in by 10th December 
2001. Please get in contact for format information. This 

Issue (#19) will be out just before Christmas 2001. 


PO BOX 623, CARDIFF, CF3 4ZA, WALES, T¢ 


- PHONE: (+44) 29 20 411 552 (WORLD) / 029 20 411 552 (UK) : 
_ E-MAIL: FRACTUREZINE@HOTMAIL.COM / er aa com 


_ WEB: WWW.SEANCHAI.DIRCON.CO.UK 
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